




PSEFACB

IMs study is pxistarlly slued at dociroontlng the 
surviving refrains of sural painting from the Punjab of 
the 19th century, and is bom of the sense of frustration 
at seeing these works decaying and disappearing* year 
after year* Much has already been claimed by tine and 
the forces of nature# I feel therefore that there is a

in the

The
at one

are or an
itural

paintings in 19th vers in^tmtiA very
and gradually developed their own aesthetic

and
from the

of thanes and allied to but also different
to which studies have '♦I 8k 34 f devoted*

very little work on this apart from Prof* B.H* 
studies* has so far been done for 

the Punjab plains* even though we cone upon several
to these paintings in literary records and

• accounts. Even detailed studies of sdUkh
painting undertaken by scholars* have paid scant attention 
to this aspect of the art of the plains* An attempt has 
therefore been made in this study to put the art of wall



emphasis stays on dexasaemting the extant remains of nnralfli 
the analysis of their themes and a stud? of their technique 
and style*

Iho stuiy is based on extensive field work and as
a
f»^js.

Punjab which is new in
the 'Indian Punjab

was possible, t&iile it 
to have access to that part of the

1 travelled extensively in
Haryana.

y work in the field I
to village in search of murals <**• 0 convinces me that what 
X was able to record fonts a very small proportion of what 
must have onee existed, one wishes so much that work of this 
kind had boon done some fifty years ago# when rautih else than
now survives

this dissertation embodies the result of oy own research 
and observation over a period of more than five years but 
X am keenly aware of its shortcomings and the sole 
responsibility for whatever lapses there are in ltt is ay 
own. Here could have boon done, but that Is perhaps true of 
all studies, x only hope that a modestly clear picture of 
the art of rural painting in 19th century Punjab emerges c 
from the following pages.

In the cocplction of this study x have received 
generous help which x wish to acknowledge here. The foremost
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Of qy Jjl to 8*n. Goawartry under whose
supervision • Sbt
00% was the subject and (die lines of eagtx&qr suggested 
by hizai he has been e^txetaely kind and watchful as a 
guide* giving generously of his material and affording

1 have been greatly
by discussions with Dr, Dr* ii*3

Singh and Dr* Attar Singh* Sordar

help I frcrs s*
Jagjit Singh Kang* Set* Vidv/ant Kaur* ant* oilj it xaur 
end a large nunber of other persons whose name appear in 
a section of the bibliography* and several kind friends.
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I

rhe Punjab# historically ©o known# not the present-day

am the StndwSaga? Doab* lying between the indue and the
Jhelun# the dbaj Doab- between the Jhelm and the chenaby 
the Rechana oab- between the Chenab and the Ravi* the Bari

the Pla<>—ItMvtut- DOSibm
the and the Doab* 

have 
I their

ing and the •twoee# tabes Diace
■ at Panln&d In

in
of the Hultan district#^pf ^fr- w ^ -*""*p^nr ^eF^ppepr ^«^ppm^p ^^^^fpisp^ip Fpppp

in

of the nan the
In its west and the

which it la separated by the
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of mountains. On its southern borders, it
encroaches tpon tlx? groat plains of the ftajpu&ana desert. The

marked# buteastern boundary of the Punjab is not
from a point near icamal where
a javgged line con be drawn cg>to Panjnantf which will demarcate

the root of Hindustan and the Sind desert.

Geographically, the 
Punjab can be divided Into four

of the 
tracts. *Tho I liraalayan

Tract* includes most of the region which now falls in the new
state of
consist of Hill aajputa.

the people of this tract mostly 
and otter castes. Skirting

the foot of Mils and including the low outlying range of
It includes

the whole of the Hoshiarpur district and the northern parts of
the districts of Aribala, Gur Sialkot and
the partition of Punjab in 1947. the Hindu olcnont strong in
ARfeala and lioehiarpur# gradually gmm to the isuslira element
as we through ourdaspur till it
oonparative insignificance in

Below this
zl

this wide

region consists of a wide
tiie city of Lahore divides

Plains* and *The
* ♦ i
z the Dodba (JUllundur-ifestern Plains*.The country of2Ooabjand the Hajha form *lte Bastern Plains* and tills region is

1. Soe
2* fi

I. ?.3.



constitutes •the western Plains** St induces the -indh-Oagar 
roahb the aechna Dosib and the 1nworw»innrl ooab* MotiacKaedan 
population posdnBd nates In this tract*

passes through
which alone
possible* tie

to it Asian Continent is
to its geographical position*

conditioned it had in the field o£ art*
course of history* the

MMam beinci Hfa»n in
to the Sand* local

settled in
the Punjab led to the mingling of the blood of taany

Daring che period of 
sixteenth to the

in the

tbs laidUn

but ifMffi deci inadj. the

1740 and 1747* Ahmad &ush
and the
la ftilhr fiXPEMaod br

*%fist esse 
1

*p«fc -Is^jpMst*- mmm m%m* Ve>etJ>fi

is one's own? the
in the Puniabt
is Ahmad

1* 1 r>it& listlttrfPiftfBann ii lOniinli iSSm
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fan# boon

ilTfl nii'uitf 'Mlfl^l. #t'&MMimmWm
ft ^3Bl,t&' nr>d a nnnir of rmitm aq»< <«» the

jflM^Mik,. jMM^nyn 2

£1£&? y/oajnB &£

Afc the voxy end of the ISth oantury# Ran Jit 31ncff>

A very iono tins*
to the Patfab* gave

o£ t3&& las&l into the

to

Pmjab fay »faa 
<« *HnA itt

30# 1003)* The
ban& of tfa**
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Singh *s signing the of April* 1809 which left bin waster

his
of titet

protection to cis~5utlej si
in hay*1809# the o£

to the South of the 
his kingdonvto the

against the Lahore pother* made
I**.

of 1346, 
the

the Pi
districts of Perosepur#

LudBtiana# Atsbahig as well as the whole of the Jullundur Doab*
and the paywent of
of

indermity* la Hess of which the state
ceded to British and granted to

i&i list* the

I on the 30th of

set op ed two cl<as ea

the British was divided into eight Divisions embracing twenty*
In 1858* the Divisions of Delhi end iiissar

were fonaally incorporated into the province of the pen jab 
adding six sore to the two»ty*4iev©n original districts* she 
Thaneear district* tiowovor* was broken up in 1362* this 
division of the province into ten Divisions end tlirty-two 
districts continued unchanged for twenty-two years* in 1384* 
however* the ten Cosn isslonerahipa were reduced to six* the 
arse of the British territory was 106*612 square miles and
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native states vacs

35,017

In t!» £l|lt of the 19th

The SIXha, the

aluftwi ^S^e’app^^^a ^Pl^se-^^^IPP ^ee^es^pj^^^S^aiaiVPp

j*fc f3l& iffiMfl-lfll o#

the population of

a
this sal a

of a isllllcs!
nelb —a*.. Mpfe^St

cnj2&XX»©Xv
•Bse successive

la

of the Pnwj»>> afc
4

IT,*

aP-dll^,

CKIPBf* in

follgUdjOB <jjg

th<*s# y**?nfTiT'fM>



v*
*>

7
of tnur

for beauty*

to exeats masterpiece in

any field of art* The tragedy vas that ifeawwar any plant 

of creative activity sprouted# its soot was chopped off by

5HJU* fora of belief and the

or visual art

6

because the Sikhs

were as

etxan of
3

ikhlsta bad royal patronage

to the raagnif icence

cult of the ottsus

over 3bo
5

for

^rthugi,
J»*jR3 w<lniii4iwS f#4»

the siish cum* in the

the endewraanta and

I*
<%

4& +3.

of listing**# Indian
I392I93. p. 113*

P* 9* 
GaagoU#

the iioaBlaofl
• 33*



8

thee* shrines to be built in >acea laasonry* oc^tributiona in 
the Mom of nonage* produce ana labour by the Sikhs for the 
construction of these shrines# cane in vogue# Man f

sent to
#»%**&

c^ctseBit; of
a* an ac£^p^f

centuries the SDfeg

conditions of iiMi life having mieigoBt a consideMtla
however# an

the visual arts. Dot the
the r>ikha by the Sbeence of any

Oi|Nb»4 ft#* 4#*« l»A»44»<ajM> .. %gugk«en%js jfr Hpiiji 1 ^&Ce^JpSSf) All they could easily
achieve wa« the enricfaaant of interiors exteriors of

j^i o£

m

■^tllfOt ^ypO^F wfOnhw ioSBCNp^ijypOie#

1*
2# strin the name of

on 
of Baba

3* G*V*

o* 3**
y of a annul in three (child) Biles* Singh and i*miat Akal Takhat# Amritsar# eaasingh* a* is evident fro® theof tlmstfi nlchoai is still prevalent atin Anritsar district* 

a/AJS&ti&MB* P*! 134 ’
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i
BSBfcBanfceai :Hndui«a and the follower# of both the orders 
drow so close bo each other that the distinction between

hair and beards laastion

33 their rJLrriu

to the extent that
of ga0*
in the

of
tMtce Idols

It was
end into each

1*2.3*4*5.

*
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Hfa
-4
0

*1

a 
a

ft

«*
*

j-
 f.

* £
 >

•4 ♦



n
SanitUBwaJias for admission to the social, rites of the

IKahatriyas# a
status# of the SiMi

ajpljrtbocjciiraf to into the largo Ktthatrt/a
it: 14? A/1

: Inut>-*3ikh relations# saleable so they wore# had 
far coaching effects# the veneration of Hindu gods did 
not at all affect the Sikhs* devotion to their Gurus# 
and the holy Guru Granth Sahib continued to ha their 
supreme spiritual guide# on the other hand# it modified 
the earlier orthodox attitudes of the stfchs which mode

r
act with its association of traaqs-
o£ the Sikh3on wells as well as on
4

Gurus began to he painted 
the building of Hindu

ss
tw thorn#.

installation of Mels in the new 
in the appearance of sikh

walJUpaintincs of tetanies devoted to Hindu

2# ihoucjh tim
3# one is

andix XV,

5.

of the disciples appearance Of

P*inMaharaja Sanjit
!&stated

XXX# p* 12*
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'at

to Hindu >►r

mm Hindus aHindu shrines# also
AM nwfr iwri-aw? only fcn

Jaoss Sakhl

the Mnsliras in the Punjab Who outnumbered the combined
Hindu and Sikh papulation# did not favour painting at least
on tbs walls, due to tbs general prejudice against 'the image* Sin Islam. But even tiers#' the? tied been influenced by their 
contacts with the Hindus.

of race beJLna more
of religion#

out that many c lang sometimes
to the beliefs and faiths of the Hindus from whom they had

1. see
huiMifift o£

2* ihs prieststhlon

p. 90. wherein it is stated a sum of £1.50,000 for the
ra, nownear Maxi, of Chandigarh# were

# I# p."Curu ttanak In Janam saKhi
wu. ' , Ckft jlv SKImy p^ipp

jSfeUMhL%w%rest of the _Kang# "Mood-carving in pomjab •tribune, Hay 1# 1977# p. S#
5. c£. "Painting# contrary to the

Itir jtntr TimAs'xmtm Qjjf th(j
to it only took 
of the 3th

d * 1 ia
JV.O,

of 19thof Shri Sara Hath at
Guru1 while the see Kanwarjit Haryana", The Sunday

idea, is not
tfMftvhi the end

Islam.
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writes Ibbetson, "retain sad £&m Bsahnoo* m a matter of

ma<intjg W&XZQ
4and the fi ill out rn of Tatiana,

2*
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nueiciane sfc the 1

siSbe alao2
ehaxed In nosJUItt tee&ivale Xite notRimsB and3

^ %.ilHj| ig^QiflpMp

in the 19th o*nfattry pumlab it teotettited by the nrlnclnal 

shrine o£ saKhi Satwar sultan at i&gtim in the Dec* Gael !3um

Sant Singh

m*
la efcabed

#|4 trtiiwt nm

P4 3# wherein the 
chaedlvry cfcando*»en*ff 
by a WB»I1ia painter

9# Shri interviewed at 
Jain tenpin of Site
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lUUiutt G&3m <381 WOOWMi jUUBSOmJm OS HlOCIU 1100908# OBl SU8 08SH83P

a
*

OO ff)Q

jJj* Iftnli tMflla o£
joy SwMp

a
ec

■wfffct ®cta§j 5f^e naiaMaei oC fWni
jja iPnuyiSPt psxssbkpop^&ss ^hti ■f^BCiTrSJhng^- s^ysoo s^bshp jopbbipGSSm&Ii

9Q

la w4«irHa
fo tjhttix fft bQjlX&l&gO

the llbarty Of
f j| QQ (lio MM|.l !■ of

iHIlay of it^yywytf*

1m
2« AO 111
3.

o€ ZsJUai on

<3Q .£t gg• P#! 5 * Ttg£j*m,



1G

in uliltfliffiflti orar tha uorifM
i^fyl nag jfrfyft $& th0 $&£& ^co^nMJLoiift

On man? rtiligioua festivals and other social occatifni# the 
Hindus node mm of aural art in tho §om of ceremonial
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the sourals oxecubod as

of art# 
and other designs

or
a

sas popular also in tho4

of its oam* in Aiaritsar and oujxat# thus#
on tho occasion of cliath

mflta^^msaik^fKdMk as sa w" islw.aiak4Mfc^fl^MfestariJkfcriK asaSMfe

tSlfsN* Ql CnBCTF^vt*at-*?-*r Cs&COiT&w&QSI
3h>iJ4> and is still in vogue

or
Geesehe* to be seem in

they 
to

dost of the Hindu
a4

to a brick
sails of their hon^e# orewided ansKppajmp^ssws^r ^^^SLSPspr w ^^r*%*?s^op^w*r vsHPMs

vhphpBMmNP ^9rC

rec0ivod 5in *^ha imwiiIim.

Of r^»nnflha naintsd abflw
if* an has been observed* It

4 n #*&%ja JkI3 ViMi

cam*' the linx>~pla»terea
>

for ewtti votlCa

and
pad all ever the

of holy
In the 

in India** the
to

doveloo tho <yg$» 9of sdneoca into a topple*
or
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villagers who migrated fna their original

would periodically a ke long pilgrimages to worship
at the shrine of
groat# would bring 
it Ia the foundation of a local near

ancestors, and if the distance wee too
tho original shrine and toe

It was not the
iKhs and mwitu#

hod their own of

or 
these

their erratitude for a 
aanadha did their beat to

in this category. Pilgrims
for a boon or to 2

la to efcfcraofc and
the appearance of

the Basse* on
# Thus paintings and sinilar ecfcellish*

to an »um of sanctity
and glory, the virtuous «^ee#e of the

tXMMHl
uawiIWw
to Important sects. Each sect# old cur now. felt the need 
for having its own teraploa* m Imam of several aiseble

3W
2* *%&«&

to ttw
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fhfMtft at,

to the Udaei or aiaula sects were known os akharao and many
*of these hod acre then 430B branch* m the absence of «y

of individual jgggygg| were their own masters* and vied 
with each other for taming their establishments as
sumptuous as their means or taste allowed* m the process
murals wore

Olt Which <»»W)»la wm •IMMI fel**PBp£» ewjf

was the fair*
t

to the 3iXhs# Hindus and Muslims in the 19th century 
hnjd^ had their pg|AK ks people flocked by the
thousand# frost i«« arnmid*1 Ussy *^*«**> to
py respect to the shrine around which a mela woe often 
held to enjoy an inexpensive yet delightful dy1* outing*

to he 3

toy thfc
of crowds4



naasic of dhadlg singing the tales of iiir rtanjbs, Hisses
1

sa-ibon or tails rajnu* The ahrlm# being the pivot of the 

fair was the centre of attraction^ /anybody who attended 

th» fair paid oaspoct at it and was nature: ly delighted

20

to flee its walla palntod with ranrola displaying not only

QfXfiSXX* oc of painting* in

the fooa of coraniesiooing of cans from the

who were

sjUh regia* it wan the

big

3 m awm in

4t* 2 IfluAJS^
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CMC UMfc %•***■§ #»lkna'€ H* £%&*&■ m*@BI I jQm MmM& vilW# Ou^JU*

In tna SIHh **•»** o£ wKatatinfet <-*-■ .^Br JkjmuoIMfcJk

CShL IQDBCL o£ mKI XmUm

xolatarlatl * They did not (unit any

traditions* faot their internet in

«

f
3

and laAafl&ai t»n cocaniaaion

lived in a £ondaJL

•tat* in and sons net

that to

in the i Una

than mm *
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in I2i0 hierarclijy next to the courtiers# nobles

pnftKly carved trith the figures of gods sod tutelary

ihoEc uas s sharp contrast in the dwellings at the qpper and the lower strata of society in 19th century «*«nJab. 
aising to the higt^ t station, there were tho dwelling 
of the rich end the honoured of the land* large and
imposing# built of
lixae nlastersd sells 
Coerviag to the

and the fine

of nail

of the
windoif framesoC



23
living cfuartera of the peasants in the

1

^NkjMfe.'

point©!* and troated

%Imi
a

W9S»

jyryl
*4

moot!v law M; aapf
4

survives

Mt work done in villages around taro
arui BaM» mtmz* untmartPh

ttaift*! tVwt^rtrMl
5

♦'V

irf) the

present state of Haryana* Sonji figuro was drawn by

of Pain&inas utdo? the
In Btalf^Wq :gf-IMfc

likn Iteo piaster* then 
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t*#* +»fa«fe Isgtewesroft*%mGS' %»*-*4P SM^iPIPPlp
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to
btf nulltaininfi

^eiwu^s^s^eomwi^wp >^^pepvwrosBWi^^->^s ^^b.

4 * See
S* ^-S»
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of the at ai^b&
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S

tie distxiete of the Punie^ hevood ntibwu a ^huMveiif ft

^MWB C^QkJLjMBM- d» ^BQC* 13HN®K iSO *2NB w&NB OBBK&tUEMI.
6
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»r
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%t£tii selsetloti of the thssosJ the otioose

thorn paintings was decorative aat In the eam of v/all
I

naintinna in the Pah&rl roalon* BOt It is also IwtnnttMfr'I.nft

#fut#>r <nft1 f* 't nimim #»Wa#» 2$#iiPh)«st9BEpfl #*%tjfc! —«***■■•* #f {Y&fevflHt bpse^i «b g iiiwfcBiii
liflnJfi&lk 9ESLiE^^Ll£n. TT^j jfK^m m^^^L^HSJB^^^EjK«rv«Li£i W^M y^Ry m^L^^L^^PI^KXL^^HHS. 4^B^HX9K2j^ SJe^^aKlK^^^p^P'^^BS*^Pj^ wP^WISPr B ^PBPP*^P:^^P ^r BJP^^^^^IBFiWSBPfp^f

of thesies usually vpp public buildings UJga gates#

m

the ihok village or ooeraunity. Dn

night have led

influential bmmwi of
i. the

thus of

oC ^ht

gai^aistrlss vio wens skilled In the dual art of

ik Jfl^JE

SI Off
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iand enrol pointing# when we ahall treat

thsr Ma

consistent
with the

♦ill** n rnnrfniifnr aw* ##ian t%3aifr!»«% J1 f|vi» *1 49fei^ ttfiiyflmTBi1»MSp JpNMfpNMi9wMfr v» Mlw A*«3 4^wU lUMMfa'delili-

la tile HHa«lda»t Unsnlfl g* Ttrrt>ali»- fchUR* tCGOt Of f-haam

glvoQ tilnfiu
w jjjjJypF ^ipj* <"WSS^®R5mr ’Ij^pRGiii *R(pW6<

than thoee related to Jalnlara on their Holla* BaJodU^r
#rf laHt^a'l *1 §:*&**& HiH ^yy#ljV« T’iiSBt ftfathaetn la%Pfla ^jNMi»ainsHwW> waitet*- wIK# .iK^rle<a<i wj rWH stile <51^ <»

wane isumoealv
in «fri<»)r to BMiinfeiiii mam

Hhola of th«aea la ^<ytr**<<! of
thm. I t cane to private
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o£ hla

the Ma^ii-M :g£
•*

♦

it ia

to bo mm m a noil.
at

fS ILtW*PP^-

or at Xeaat had

iwri I^tri»|

ft ia fair

•hewing a lady holding a plata inscribed

i^»i

perhaps quite clearly the
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t£ «9W
Ha* If

aoa B.K.ooaaraay#
MmJtQE 1 ‘i

9* 48*

^jjB ^a .^^aiMa—aa* >aMfc»

Os® » CJHiiDtXfiaBP^HBP Waw^Bir^lBOP

tfsdi 0Ot &x&cuki
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was a
la the nsji^ la Us 19th

la 1049# the situation began to alter
by the British
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rm<w»<wi had daveloDodjnMIMMPWWMft wsWPiwKMHI fp^^p ^^^PeRiMflRHr^iPPw.
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as
Hess oast

o£ this
.9th osotosy ■t

1# I cans V»««H8NQI jiwJpWPP* IP#

XI# yi# 1#
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SQ|K9Wr39EmmmBi«3^^ tiUiiMh
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Mtfe the fall of SUd* aooazchy, the artleta who

SMNV

TO©

aajput chief* la tho hills*
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of the R»m«^ 
1

only in the fortune 
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the actist internet la act# 
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if th
• • •woe la the

irf their 
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fcart HfctlaO for fehii^yi
To tiw trsditloool n&Ufi painting# Minlatam

0 nasal* mm am boot quaint. they could not haw*
1

nam for cewaioteg it*

This dlsoouragaraant or lack of interest apart,
«® <Ktlfl>ttllBBWB0* B{|!U4Sl tBElliettOt 9X» &*! jbSVNMUB

j^t* 1 j. • WMCM!?i|ll%^- g-? Jl *•" *0*000* jLttfjjt 0Q|

in the art fftaarovor ft mroinodJ iMatazn iirfiwmi hn^

in aafeoni m by the iiaiMueaJa*«B*t wpecialiy hie successor#
4

sber guu; hope had jn&aet udga 'aativa* otttRbofs oho
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had Had tllC t^Ipp^V'W^mr-

QX&l

of pnlotingo

Judicial coast# of ttie am# Mvtv a®<5 tho ltimJ ^bo T*tit bfTfy

<3oao£aLive «****• ^^ aocm arffams* th©
Jl| .4AiBkK^^^ ^Bp ©u^©. ^©^yBBB

*52; yyiiiiPfyinB

iciinq in a nfraofcotw

in tb© Punjab

}lf fell# &hcm tho

fSO OB MBiftiMn o|r Qmmm*

to bo paid to *flao* and
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of the

the Brittifthfttt

about. a

the

in ft
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that *e dancjer to jyit
lie* lathe
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3

€BKMBy[ iMiffWm- HIjO
HftfH fuwfaf laVMhrlwF UWIe

(#' <!*£<•
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cl nee aw teetheir work Is compared origin* end
for it a* a end look with ruled nd colauEed fcy- an engineering

* ^ f fyiran

4, *

5* ?XOB

dated iso Jan. 1834. ofaMaeftweenae ##%•* #^l^b eMeewBiewur e»w4b V* WUs the
P« 184

as a
m tof Today". J»I«A«.

of Hop school of Art
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irakliftai fin#*

In the

*t « itjfl fft ^nolP

a* if is tli# fiotm? fcg*m«w tho old tioftfitlfttHil art twi

fVfc P*f #

that wan old * Tfl Hie

dkuxpQpA *o»»iwg fSBBOdi pw^iwy nhOtlNtiP OH jmpftg OT 

cloth liMfll Buch bettor. ita story of no# thenM en8

In TfV** **** p^^|>v}| ««iia^ fojf the

p^Bfeed #t 4H V^tw# of

i* st#o

2#' ®9d ftpc#

t<t•«' %. •*
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i,n nock*
V

2

that Eagnt nave wtzvi.VQu

the

Es 107#,Xx> par annuo to etvMOO par «nra»* seme of the 

taahanto of these derae because Involved tc the struggle 

of eurvival and had Ilttlo lit exeat left In homing their
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1 GiusaJ. paintings in

«r o£ titans
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done in ttu©

angfthing that -tsigbt
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luck.
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veil# ol his
to be

to be

ntxsl paintlag aiso and has a note on then in his raeEioigsi
•a picture gallery in the garde® had boon ordered to Ids

with

of iiuetayim and of cy father opposite to ay oms# and that 
of ngf brother Shuh Abaa« After the® wetm the likenesses

fmtas Finch we as1

i*
«fe2*3.

of India as told by its <sm
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century A*D*t<ton the uallos is the Kings oietum* sittina

on q chair© of state* cm his right
EJ his

too

were scones o£ this later) i next theta 
it (Him sharif}* oldest brother to Cam

Asom (osi whan it is raDorted his estate to ho such that* 
of cm hundred chiefs women which he kept* ho novar 
suffrad any of their clothing after their first wearing 
to be over touched by any stranger# hot caused theta to

he sent frost court to his house in Agra* which was 
at least a corse* no mm roraovedi foots with his tore)} 
but stood all alongst to his house) t nest tills man* 
snersee flostene (Hlraa Rustan)# late King of candharj 
timet Can Canaa (which signifloth prince of the Cannes)« 
then euttip cam (Kutboddin &mn Koka)# aajow Manlsengo 
(Raja Mam oingh)# Caun /mom (Shan
(%saf Khan (Jafar Beg))* Sheet Fenaod (shaikh Farid)*

fert iUMa Finch *s in 1$# 1
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him*

hand of the kino
a

holds hi* swordi#
cmm Jhn# dsaana

on
over the

the

#

a soall

^atMLkk* ^^^taeasHf 4l|Lwa|u^ma. akea ^Bk. >^b» atka* ■■»- ^9| ^e ^eMMkMw4t. ot ^e ^Mki .asilttanfr

rldi a^csiaEiQS*- wsotti hoboo yw into & stuaxi ^yi02|i

at the end of which# nest the river# thorow a saall window 
the sing iooJw forth at his dersanse to behold the finite 
of wilds boasts on the sedcwr by the rives* on the wall

in hie state*

£ At the
end Is a snail devoocaa there the king Heath to sit# behind 
which is hie lodging cfcaaabeg# and before it all open into
a paved court# alongst the right-hand whereof runneth a tael I

*

aoholl of two stories#* each containing eigfrJt fair® lodgings
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are to be
court* ?ill the c

4 %pW»

ill most

of those theater*
xn

overhead

shape with long homes*

tails*# with such

this court is a

deformity that X
within

sold tho way
non

in the Xahore sort)

his women#
a third

for the King to sit in#
At the end are

a Q£
sitting amongst 
a

a small cup)# behind.

another his how and two or three arrows*
gallery is a £aire 
windowes aloogst the waters

with stone gratings on
end of a fairs 

looking over tho river#
the icings lodgings#

the? vail* n&■V*

round alongst the sidoa# about a mam hal$tt#
distant# are

each
Venice looldLncv 

other# an below these#
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iMMSft faint ||£Djp 03*
in HD by Shah
IKSSAOQiaauL. EUjflD-

of Piibandi nokashwala built daring tbs Mughal t lisas at
2

tyyl oolouzod

JMOSNP ism
,l It was "frequently

as mi a

of the Slave sod tbs Khilji rulsxe respective jy» see. s* t* ^ * *. —_ i li AS Am. ' -- - ^ — AA .
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x nroteeted £mm

Fran the little has survived#

in the Punjab on such
a

■\*d„# and now in mine* apparently4work oo its walls*
in the i

in 1793 a*d« 
be seen* and
3

still to 
9

f*jgliari la |W

1* *7«L* 

2. FOr
Khon* Lahore**

tr^ftsfry on
to be
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oolewa* la tte
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3
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uhidh often 
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CM»C096C^juCKEI#

way to aoet
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of *jr

mo havo that useful

built in 

while cm his 

in £80^

with

evi noor 

at^msd with

of faesco

i* j.au Kahal ot Shtdabai*#

Report*

i# i'OS tl
p* 39*

K# JS>* 9S*

of Maharaja uanjit
with

in th© Lahore sort"#

5*

• M
7 * ID the bmin

to novo 
in '/ ♦S* 1872

to this
in V*S.

8* ase
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'■ 1,

to 

X 1

.t SKI tO

%&iiLch is
%

If} OaHfri-jiw.

in the 'Indian loBjab*

that X saw and
feiifjp X* feeing 3

what X was

work life*

v3Jch has rlj^ggytifca-gerl, flraaat bgfc only «inrar> dua to

na^»mi causes, tfjt^ the collixoso a£ roofs on hoildliMiS 

using wooden beans, nail painting at a very largo

to aun aa.i .'here

itA wftnafaAirwUP ^Pj^Kj*U^^ ^^^^U|BSP'

of Punj ah,

Havant

not

to collect
with U) DSpt,

SB

141 w#MWff^ Kali



54

•ilmn with the

at lOsadiir

oclrlnuliy as tl<la si »r±ne

i*£n$i in 181$ /wo« 

all the smitla that

into the 
2

Panja Sahib built by
0

in 2932 to bo

^.ic sane

old builaing
3

S
by a naif shrine.

o. isliib* nony ec which have

not?

nany a 3iMi

a

nalhlfl pr

in character# covered vaUs in

ti*U3

But all thin is only illustrative of

that in this manner*

In teslas an walls of passages

deraaoDu Iw devotees

1*

2# £3T#

■!^.J^.^Sl#,^BEL.l£»

tola oe in an interview on June 30# 1972# 
that the original shrine had on its walls.

{ •) #p« 65*frrgwtiiTfc*

interior of 
was

new ooupie swwceyea r
with fsssooee# see Khan 

mm* shrines in Hast jteJdUPtan*iagBsS8^»<s8Si ii>3IeBMBSB»wJBfln*■ iiHiBB^fV mmmmSMSS^SBBmSSr

$* Btsafi Singti* */yrfc of Golden topple# M\mnseu XX#
io*3# ?uly~aapt*.. 2,964# p* 44#

?# 3©c
J J^nXi#

# £3q#23# July 
#

Puwjab1*#
iyQ
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aofllff Scatloan in the structure, lite the Installation of

of u&it&irara*MP9iyP|aF ^p»np» mWIPWUm

ftm Tisjjjls on the
flfE 49L#Mfe
SI# wW
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edlftoes with the teat wojrfc

<*# the

cut to

of the 
1 date of isf

constantly

^tila 1® to
to he seen

founded In v.S. 1832 C • 1T» A.D* } by 8a2a
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of the mil over the groat arch of the doorvey 
la also arsbollighod with a large ©iaed meal pmli

12* the old {iavell of the Sandharamlla Saxdare*

the forefathers of 
at itetfa Sansi# a

town situated a few on the

by 14
hove

beautiful celling taade
, la also lifcely

mam «sod as a aoall
ty thlf»
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what it

a function
as
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H0®4r nCWQWmT# {SQf^SWnPGMI
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OQI

4 2
T$*f m 4k a maAi 4 w% #»f"t*flfcsees %»w Way UU A-
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CpNhI ^@j ^^BKS^StfSB^pQPSKfUBMb

Thor© Is a
axoUDdl th« of the is

tO rzxtf) to go
ncursot?

it at a tlaei
walls# both of the shrine and of the elrcmw

♦"Kaw fifty■ ■ ■--■■ ■ ■■• —. m

|jQ.

# * a holy man

T
1S9 5H8/ 
K ) 6 M

to live those in a hut# was respected by
fiae struck by hi*

by his bob and
anahU h|si

mnn
this bonole^ A

33o 5" I o
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to fee a
^PPSWHf ^WP
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i£l *>«4**

a A Hide StUdlM

ftf thfi r*bmmm 4m^*^iP|^rv^' eVP^PP^ I^SI »%uwmyia
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t&KI
of 19th
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in the
in use built in a»d«
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fSl iikllMyRlift

us to an

the *jn\\*t q£ the
0 %tt(BSp dffiw tSOft

of their astyle^
« vary
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> ewcvor* mm hexe, s» coqplete painting survives* ehafc 
$8 X&£t iM ft&mmfcaZVa the nayu built In
1750 ‘.*0* the gate when the raxeele were painted In It has

incline* ne ho
£our*3 in the 19th *

a a at the oocnere.

the century hot

of the too
ilia #*# #»lt^a man In nnnfml

■4ff %3m9m ~0

he late* titan the- other**

Ufl 49X1

2ttdtitan

f^.

f«f - tfifftM*fm ******
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surviving rural depleting hoaea figures is to be atom, on
a nail in the narrow northern atalxa leading to the tcp
of the ehrinc. tfele represent* •cum Gobind atn^i end the

8rtvo nelarod ones*. Host of the node hone* sural In

2* VJHL3. H*H* cole#

6* Utile tone
# p. 4S * it In glided.
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(“ 1336
In V•«*» 1393

fcy

in 7.S. 1843 <- 1781 A.o.) by
Pa Das# this fn tlig raH rtt>hrw»y»Myyf

\J3£ %mJKf , in Kmtra Mai «■>«>»-
‘4»4fceatl» fwwt fmM te #■*£* flnMtt# vllB i-iwallW %*# ffiHF Kmjrmmm flight of #»*% ipwejeriA*

stu^ci&t lotittir %tmii Of the

<pSffl©p 111 the GQBpi&K Of t«ff l>Hwg« In jS^SSSSk 4
hftW^aH In lihlnh In lwn»»1 lad «i luiann q£ Da f/MrtxInr

Of the
neat floral Mgma

of olaeisees well

in the fstage tafees the foxa of a roctssgle* the basaflesl 
Is said he have bees built by agfeffil. Ptlhse Dee lmroartlataiY

jp^f <l#w|
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CnO mmrnwmn

3

on the 9X00 of thl* eaaadh. Tho v/allo of the
*

$
the

s%N»,&rKfr> died in
(«• 1961 A*D«)f

7
in V.S. 3918 

to Baba Sir Slog*
to ham hgp^jNt hie

in order to build a mwdh
to the second half

1. Thie of *M»
tafeye4 - ***<83h®pm*#*ImlHClp Ww9 jjpNEuwHWWwPip with
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work of a
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obvi^nslv the n«ult of incroaaloo Soroooao i%k*

a13. $fao atlvalfi of Hardhan*
a

a local of the
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tha entrance records it as
4in v.s, 1920 (* 103 a,d«)v standing on a

11 of It 
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being easily accessible to visitors, have suffered

the ifatfatriiw1 «»i 1*1 ot a m«ii shlvala, bi^Llt in 

one o£ t^a eozasti oi He couctsu^ axe alee aetiiwee ^i^^^ser ei^i e^w^^r vi^P^Pr^^^eBpp- aerwe1^^ ^pi^^ei^^^pvppp ei^^^|pnpB{F*^pp9spie

osctant. while laosfc of the paiotinga axe based on 

liindn themes, £ rffttrxj "iis danicbinc? the such *a*«*p- have 

also bean painted, the pointings appear to have bean 

executed close bo the date of the twpki 1875 a,D,

1
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atngh. Itia paint Inga on the Of oni^ of the will*

the sfesale on
jJTI JjUSOlVW|Mv ^HMr ?P*

in niches in of the veils
1in SlSSi*

feet toy ioar
a

of the mwftt» *m naiated in**^^^^SW^PpPr'PeBBWBPpi^^^^*k ^PePSI^S1 -Pp^S^PPP

tmo and a k*»i#
of the paintings depict the Sikh

*2hG nvufmlM OO theP pi SPl^efPPeppfPPli^^^^ T(rP"K PfP^PfPeP*

of the walls#

L»1 a ^ J1

#
^ml JS jutL. aaa^Ol* jm

the
his wife.

* -*• with Mtw^ia btlt yyy
Is to

cdiafcfcar Singh and Attar Singh#

of 4

o:
a In^^■pPp-

devoted to frp3N> jw*f Krishna# 
5nwot#> in Anri tear# It MA-ppp^#pp^4P^ppppg(|^^ p^pe^^^^p s^e^p^^^^ppppp ise ie^r

1973# p» 6*
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In vr.S. 1936 (= A* D« ) • $

coiling of vifiidh there is a

tl'ioir
It is

a
in tine

opening to let Is the
In a part o

a
of the

the CfSk&bfm
passage* 3toe

«r

in
of the

with inlaid 
t* The frescoes on 

are still 
having loot 

of
of a high 

ana all froa Hindu
of 2% fen 4 ftCSr.Jb^Mr mmm m

2have the of miniatures,

17,

to
at At tori* near
4f -i ^9* «•

stands

SHfetfsi fee^sa l\»t{ If* V’t*# inrMI *Tm4» wM U%i4>4>w i-Qf IAMBI
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disciples of Si 
to Attari la T/.s«

Jagveen Dos 1 A»D»)
to this his

stands mi » m»h

on its front is built a for tbs devotees to sit
in* While tiie raurals on tbs t^ipo* half of the walls 
ace still in a good stats of a reservation* those on tbs

visitore* All tbs thanes painted ass religious in 
content# and dnhe fraa tin Hindu faith.

i of this
to it ass in a 
built in masonry on a platform# is th

It is to
VlTBf of tits 19th century during

uuk u

1#

2.
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mxttmms and their mmm mm to be seen in aawiai

3

near

Barian in v.S. f» 1795 A.D.)* 19th
caoralo gw the valla o£ a
ar

fehap ttie

a been built



77

*h© la V.S»

all tJbe

GSSSaOXLJkfflQ OS

asiras

a
In tjjltt

a anaUU

la *^y»

a £®w

a peey to tha doatruc-.
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i

» '#•

louse ie
liowever.

the

to
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Ear*jit Singh, tdX the structure within the

and Bagh

fxmdt fee*

o£ thf* 
i died

i.
a. In the Kaaur
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1344; Dagh i lafri hi
in 2344.

$M A«)}*

19th
111 ths —*<p» of

both
in ths

niiflTi sirfwa,*t ^"*«PlB!^^S^^SSP*SSTPr SS,!S^Bpe*^liii^^P*eevipwpi^ tbs of the *%—<*

east of Raja
It is mom
tur #ttr>flft

a high

1* Shri IsBagh Singh#

does not
he wasin 2344*

* PP*

of this village.
He stated that erne of Singh# son of died in the said conflict, coRobonte this statecaont. Join Bhai six 3ingh*a in the oonf lict that tookAttock in 1345. 234, 244; Ktmshuant Singh#

in ths tamoxtf of
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plinth# it is a «eil4niit

interior of tin
with fsurals

1 i"
Just

J|-

j%Ji tiifc 4€#3» wtiXMJR» rMBiIa

fcamas

A
in tte fan

', is a
a ora a

with a * It is to
of the

oese of 2 It is new need

“nliPBfc-ri''Tr liff because of
their being quite high close to the base of the

The paintings

1, visited on June
2. is also of no help.
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tat 1

With the of the old

MkJLr

mXLnnn
in the Tam Team mjto-dlvlsiaa.

this
the

of a
sti.ll he Uallfl of its •OCOTr'UStOOTy.

Itot^vor# belnn asexjeed to sun teixu the w^twnia

J%.fl€ treat of both the end

26. Khaaoah

t~ai< M |pg on the right
bank of the wlt&JLn thi *•: * - * .*iaty of

east of
Cbolla Sahib, in

to ffyH »<rtfif
of the
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It la Oil i and the tmllg.

9 fMt« begin to
to fern a ceiling that is

The ^>peaxa to d^»
to the 1ste 17th century or early 18th. The

not o£ any
to have been on net^pnPw

without being in any visible
have been treated

27, —s»C£

>a # ♦
Ai)(lrj&}JErtp<S JL& SH 
a complex of

in the
in v.«* 1909 t* iasa$ of the temple

live iS 1|
io l3t£&]&

4* in Persian

14, 1973,belonged to one of the

door of
5. cue to the ofis now
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jnuM #*1W WTW

by the prieat for
hio

of it is

inch of

Pour Mmmaom of also

entrance. He frescoes- inside the beetle, mostly being 
small in site* ^sir to be faithful bad tat lone of
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;se Lb

of this
said to have lived in the t&re of

J1 who is

ite of a
**iSJ^lP%#l,MP^lf'4 n#«

t

in ttao

#
wLsnsm in it at aJUU It Is a Jp£H5iBS|g> 'llS30iXf»

20 feet by 12 feet#

the aurals on the
in a
in the

to the shrine# 
of the walls ana

mrals

and
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3

aIjL off s&i&mtl wiUiifji m dJkl

it with I

2ia^ *n frAtm*

bora which taiait faasra been voxteB o£ Mp
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theses# such m they can be seen* are# predominantly 
derived frosj the lives of mmm and Krishna. There are

in a
these

done in the main
jurentir

1

She
na^nastery# consisting of a large ocmplex of buildings# 
is housed in a bogs walled enclosure approached by

was

is 3A.D,

Hills# mid by

XXXI#
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In the

with whom a

p£ amjgg£

of
• 19th ccnturv

cm the tutUs of the OJT

axo still

nany of those

m»y!n thaoM
haps been

nncl. la siaat* % £ te&% m±4 «%4 js^^isi^lttii AJtiwg ws MbMli A&f&sB

■Shows thjDouc^i, Traces of

seem oa the sails of a imam

the

oa

of
4

Ms devotee*

i
the
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31. Tbs tftraplo of i^aja asahib osjfa1*

Ifce tenpin of Baja Set 4b Dayal# devoted to nadha 

and Krishna# stands in Kj&hanisat* a villaas near ad

isai^obindpur in district Gurdaspur* gala '-ahib Dayal#

that to the
the turple built on a srruara plan having a

the cclla*

an cm occasions
including those of the

♦

Hindu tlxscws hope survived* tihUe the frescoes on 

the vgper portions of the walls are in a good stats 

of preservation# the frescoes on fclxs lot w&ic poirtioDAf
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to OlTU qmtimmt Datbax 3afcib,
is located at Dost 3aJaa

to have endowed the construction of the Shrine* she

&

in 1765 A*I>. through the

immror

Q
the whole of the edif

9
cm the outside
end recognition# ohoitt

varying conditions o* preservation on the inner wells* The

1, visited on oct* 30# 1971*
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£

o£ tho

9wi IsCMuUul^UyPBM#

VOrk In t$M»

3

Of She

of a wil lint
to

pasa&gB ctana
la >/ «$• i^l (*• 18S7 M*)

U
2*

4
of this
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but ax© la a state o£

2

ft* see plate 49*2* visited oa JUns && i9?l»
3# z **» given tfcie in£on»atfc» by ahrl Kiflhori Lol, 

interviewed at Fategaxti Cbarian#
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a

abolongiag Mil to Hindu and 3lkh subjects*

i* visited uo -Jtme f# 1971* 
a# s®© lb# 16*
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i

who died In 1302; those raurala mg thus fcy eK&apSes 
oC woiit executed in the last quarter of the 18th

2

i** P*
one of the at sd H&roohl

Of *«**3f» ftnrta
p* 110.
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the town of Batala# etanGo on a ajten booo in

a causeway, st waa built by i^iawoni Sin$i Bban&ari1

33* rft^j 2

1
2

give© by
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t

3

in the

aedA* gout o£ eolid raaoonxy.
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iHw seMb is 4f%4mU ifm-

Jw % omi pp|^BP|^nppp^|^^pBpp(ppt^^n

H the inside o£ the outer
elMKI tO tile 1 <wn- &11^|^Wr■^■^P^ ^^^PQPVBP^PPePPPsnP^saS' Ur * U'^^M^Pp

of tfto naireXs an ixt a state of

fehenoe <^ni«M^>

l

seJIOS built of dressed

in district

£S3St e site of ^w^onVwjt^ t

feur the

Is p^y*^*’
i

jatMteSbfceeil.*

an Qfffatfwnal

plan and is SBBBHBbsa by a a
is

Around the

U£$ WWWJ ^T fTB-r*

ju. ^2*^2S^* ^
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livlag cjoartor* and by the priests and their attendant* 
tte also run a lanoarithana. a large eater of ousels of 
coqpeta^b eogtotanship ere extant here, their state of
preservation is however not very good* mmmme the taoati 
in three roorae on the second storey of the building just

4Punjab by the oritisfc Is evident £«*a the

6
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as Hast

Of its la,
to V.3* 1900

JWV1 A

15 by 15

«Syfl|fe 22 a

to a

of

titoto <^d

43,
1

Built of aaall 1artels

dSraSriifcuha.

of a SnQp*

2f7# 1971.
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OBI

-*

2
44. s&fKidfe. of tbe awof of jindL

adjoining tbs utlaoi ^|j^| of M Chase Shah 

In tbs vicinity of SahaOurgarh* a stfeuxb of noshlajpur,

ftsfonod tso a* spot m *Wltftfr Ms Ml being one of

tbe ^9QB of tha a*Ja of .Had who died near itaohlarpor
3

on tme way back £mm a pligrliaage to Chlntpumt* fha 
first storey wmcimhloa a Above it# oonsldeo.

ably ataallor# is the sena&t aucnourvtnd by a done* Aaunl

€$£ tsh®
JPKp^W' ICmShhNm ^SprMPBP
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!* a

of tha

approached by a flight of steps* go tha

ssaashs
rvalnfclnnB of Sikh «imI Hitvto

**WB— a» few b©alPflo^ ^PWteite a of n r»»«nwe* ««-

i

Baaed on a

paintings are wlUpzoacrvedf only thooo oo the front 

wall «ss sadb aMi* The tihamsii of the pelatlagi vary
bttt **«» ffloeSSsf «*MW«laar to £}\a£aebGXW St Mnrt&ffUpm that

the fseeoeae ease painted considerably after the date of 

the erection of the taopla* one of the therase portraying 

a 'White sahib and hie lady* holding uabxella* oyor

%m Vlelted oo B®§>t«* 27# 1971#
3. the date la inscribed on the foot nail of the
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%
46* tha Saraadh of tin daughter of ml liiraa.

A «aall octagonal aaaadfc stands on the prorao*!*

4
at GanShlwala in v„8* 1840 (• 1783 a.d.) fcy Bata
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the Interlor of tbs t*mplo vesta originally <*Hbollshort
ralo, setae of which

which haws been
thocea of tto

of thoro

1



104

t&Hi anfeBmUB dOQjf n£ fehi a^tPrjppi ^pPw^pppp^^

* *?«.jr
*:&?*>* In tr.S. ua <• $886

?A

aa8

2

)

*• *2*8

Iff âtgm- <Hj££a!ence between

&jp© in -^fyfre that vafSf both

is is a gcxx2 bfcofe*
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I
So, $h© Tqq Io o£ Bi£»& Hast liar.

a
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imd <«

of ‘Sara a X

Devoid o£ any

M*
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i

is pointed

Of

a

tg& on

&Hi3t«Hife neoleot 

•The Ytnsffi is 

fay a aarras

l, ttiiUsad oe lions T#
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t$a&

1

3

f#

its walla -and
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♦

fh© Tmaciio of

oat tzarne

fcsyllt |w Bhup Chons, a local

built. tesar>l© dmrotod ho 
of its inside aa well 00 
•■mijfalo aorae of which

•tioviciMalii* la located in that

Bassos in &
yoare old.

fleet. BtOJD
structure

m ckam on which in based the second storey which is 
panasuDfesS by a doae in turn* Fifteen panel# of 
palntlngp stUUL erabollish the inside* o£ the domao* 
those la the t*>*er done om of oaapajssatlvoly better
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%

iHhich im
.« It la a

£&we6 by
to

A* yp vniui? f#



Ill
to be

»*
W

vx*
1

i« in
IMs ie a

X2 foot fcy 14
S£j& and Hl ntta
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l

to Stoa

oev# mm of 34

1307). Hu ahrino boused on

is a i**»* o£
to sit in listen bo

i« Jtalfi fcf? b« * Ifttiflg

the atfSessoeo between the original and tbs retouchod 
portions# bowevor# is noticeable. At present ooigr



1
at.

is a

113

a village
in ai ca. Baba fiaa Singb j* said to have teeo
a inoa ofi geoat awaaca and the peasant folk ofi the
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x

fit fWiJVJHWPy

lag 4

to be am In a

$M

at rtsm&2[*ir
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Iff

'sefljk,4fg{kffiiMiJp

to foe the

lelu Kali ie 
city near the

v.e t* -4397 a.D.)#
Although orteinaliy

a
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Im carved aod mm ia lod to the seeerad etosoy

housed in a o^jaso-baaed rson within a large <$*%***-



117

Wfr^&m ^SwSBBrTjps'aptr ^p -WNrymm^F

jum-Wm Sidh at village Maxi,

a

^fjfc, AMiMk BW»

co the
oanse 1m

Aeooxdlnf to

toU. at village
jj^ % *ffii%A X

of anj'

tnrtH.t 1|*u to tbo (kU£Jcq, 4%jr*i>» consists of tSNK3

jr*Mf ’

u**3ed ty a hi$i wall giviofj

mi ALmw*11% OfO
jS^L&JbTZS)^111^

an air of

Still avrtanfc* Because iiucat as a
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3b©'Wnr

1914 f»

by a Mg #.*' *#• -a'

#'4
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tiie ruse* Is <m oxtmmSoa that m&pottas the homo* 
•Shis is raised an « tetaaoa&l base acts three oat of

<U £
on the

of the

appear to be of a

4died in 1026
* # of his son. Altkcanjb

i* ?
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Mtiafe gmntod half of the village oUa Kao to
the Buttor family of the Sodhle for the maintenance

1of the It appease that little was clone twssdfe
its i$>ta»ep vhlch la evident f stn ita desolated

Inaldog of all the eight aide* of

73* tbs 3

%ipT (R »# Of

la a ctusf&SQfl?

ns i#oXl ns dJUUUuAM
of fr&2n3>£S

a
ouralSo not? in &, the
of a

to bo the tjpgjc of

al Visited on Dec, 23* 1968 and aw, 9* 1970*
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work* fhe

conpletion of 
l

whlh was built in 1G76 a*d* by f

*jii* &i on the

the ontra^co to the in 1924 A*I$*

$A.rcnm tho TTVi* Rf

VIII '!
4*

3

o£ the

who

of the *;ialhaa

r> rtlap <$,£

tO tho

house of 

of asm

of the *?ive ^lewH1 
6

in 1035 A*»* end his

t>f his oingh

*iaaadh La an

* ft

6
7»

*

4
the nee of the

uoz^« swrv> ULed
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garments are respectfully leapt on fc (Has

ar% at
A

Is located at Aandlu* a village in Tatmil Jagraon
of c

is there ary

to ho os et least

in soils and
on a stpar® and oor

shove* 'Jhe

emigration of Maslias
look*

veil as the trails* Is
figures bearing

1. isoe plate 
3, fitted. on
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thaw** 'Stm colours of the paintings are &m

0

l

2* in on 0081 U)
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9h© Sanodh ofmm

The
StabiftB o£

tie Police
a by an

o£ that nans. An
of the

of nnjpi
MTlfiriCxfi ¥»!

it is a eel 3-bollt structure

of the is a

of the wells tii@

wCJEUMSiaiHa

have ft

setae 9 to 12 in
Of tN» firm**

base survived, Ah

MMl l Mln^H^
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i

a sister of mom» with doors
in the of the

along the top of the four
aw in a coor

acme of the painting# due to
«rtd

2of mi fiajji*

built eaoxaa than a hundred years ago by an old 
mtmm of that none* la honour of Sataagagregy stand*

in suh-divlaion
toy a

of the shlkhara and the upper
with B|>vra,g in a fair

otato of

1. Visited on W*fe 15* 1969.
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the work of a painter who had little formal
training* hot axe net without Ghana# While isoat of the
paintings aro baaed on Hindu thanes* mixala deleting1
5ikh fetuwa* am alan tO be

3

old* stands
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OKI

*:'»

aardoCT of that fUlsgs* tte Interior is

imio 00337 of tb»
t* a few hoo Ktotvod

of tfo© AtMloJBbVMk JUMki^y^nowOfly

in .S«f341 t* 1734 .w>»K This does not tafce the usual
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a
pafitw ytm cfrWM* to the ufl ? **. fehiMidh

t£*£i&

in depicting
atm established,

oo the U£o of the ikh au

hoeut
1

0?) r ®p*

p* 48*
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raised over the taaain* of shri gala

<£h@r
vlth

1^)0 jgQBt
fcy
k CSCrE£E|P^iii^4^^i3IES^ip^

1

a of

of the
of aura Gobi sfiwjh* Local

py o
to is built in a plain tot oiptoOto style, 
istie interior in or&»llisfoed with Enrols with anoaoally

?*>. 26* t august 1#" PP»
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3
act 1964* Bollt at a oast of about ss»? lalte4by stetoaraja •i&riix’cr 31»#i of Patiala in v*s* 1904 

(* 1847 A*! »)# the Mahal la located tmmx&s
the nsa? eri<3 of Mott Barjh Palace# famar residence 
of the solera of Patiala, It it a regal structure 
with a meter of etetera mid east have bean a

: t>, 4# p* 35*
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Jm, IMk1ft
ore aproad

fan tbfi
3

of '/l^llftU

<**» amiHiagllB
poetiy oad tl',c

In a

of O:
f-*.

>-?4f#’-<i £-?#

4
fc t

preservation of amala could not imfortJjaritoly bo

nufc bo ibc walls of palntod Cha&exa
5

and tho floor is

6

am 96<i

at
all

H0«4 &2#
at}

11# 1971#
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to it is through si nocxlan carved

• A of tlxe &&lCtjLnG

t&I&s&i f or& of ^Qcoration^ but fcijorc Jjb 

Eto clear **»*»** as to tlo date

to tiic third tsamtms o£ the 19tfc**

o£ the 

o£ 13th

the stock

paljntem,

07,

Patiala# ci

thttrok at

on

Hfiidi is the oiJ or Although the2
-inch in 1763

v*P.#

to have tefjon built by I

1 {!■ to

3

IS ft

in the well o£ the

used to sit in state, this has a

1« visited on Jo2& S* 
24 Kahn 31:
3« aunctmm

* I>#
p* 3S #
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with mam murals.

90 lime uCNCO

£ona a gait o£ the waJLXw W'.^pw ^|Pr. JHpr'^ppiwo? TiiF^

2

t±tQ wnwnw* the alf of «8 Hftgaartniri,. An aafewnnal
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2

Pm 7T,
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%

i,s In th*
.-atlal^u <snd
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1b

€8E ©INI®®*
apper V cgwild be

3 in lainiatsoiS©#

£

is the celebrated taraple dedicated to Mansa XMU
uidjoly lasses* for the fair that is held here In the$

31# Ho« 1# p « ®3*
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$h@ raoin gate is ©Rtoellisbed with decorative patterns
1and the*© is an inscription cm its IntraOa recording 

the date of its construction: this was started, in v»S» 
1063 f» 1811 A.D*) aid ooa^letai in V.S. 1873 {» 1315
a,d.) at the expense of Saja Oopal of H&niiaajra*
she shrine proper stands on a acpane boss with a porch 
in the front and a clrouraantmlatory path encircling it*

638* The Manlraajra Fort
in the close hy town of ’ laairaaj ra is a rocftangolar
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a amber of u*ed by th© 

the Raj* hloseli, Tbcee
in rain» but trace* of
the ajp@ mtdLXX to b©

seen. At one in a

cover a

a
'*•

next to

noaarance m

on the right of the jrkkI that

in these ace
4* of tuo &3 * bale B&lak Hags mm

Lala Jopuaa boa* the 

is cviilenfc frwa an

the of
built in v,->. I* 1979 A*o.)

built by the

V -

2*
2#
3U

pis&a mm* 62# 6? aoS 72#.

i#
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with theme# fmm Hindu mythology. Painted la a 
distinctive style, the tsurals ia both the clone
in tempera# seen to the worft of the same painter. Hie

2

at Jogadhari

top

.M

, has a 
by a

to &iiva and locally
it mi built 
it asset

st.affly pa a

of considerable height*
Which too has a snail

of the well aa 
► The style of

tootle os veil m in the two
that they

same craftsman* Hie
all the 
ia the tcnple

state than those inside
the

1*2*
T41^ir * os. 29 and
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#*’

fcgIflnfiiM to o£ The
The «*»^f

o£ the Is the of the hollaing*

U visited cm Hay 31* 1971* 2# See plate ft)* H*
3* visited cm map 31* 1071.
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o£ tbs
m Aft AMHikJte0 Xm 0£MI

bollt la

la ms to

of the
im square* recessed

no

is .nawm the
of Kurulasrhetra* 

a*d* by Ganga
and

tli® taelfti

at t ho the
thm (»aa«it

wt»l 11 «*?ra1i y^th

pattern*

on van and the ft^fwirt
lnuar lamul haul

has aural* with very

of 6Hath.
QQK %2nBB

on Hay so* l# r»*
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sate shrine*

of the flue
#*$n&%*+**$ wli»X]M|

Insts* xt»
Cwfc t©M©

tellt In fBQBt of the main ah rt, rift,
a

of the

lOO* fh©

on the
# it

village
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of many families that now occupy it with their cattle. 
£&st of tbm walla onoe had auruls# tait only a few 
panels on the outside of the uaUU atom the gg$s&ws&t 
and la the Inner coons survive now.
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i

5
MOhinU

a
«*•*

%*
f» 1836 A.D.1

a unall

it 1* QH this $.np.fiie

:.*& jbi MMI «SI

i# r>»
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i

0

prlost to lodge in. the outer vail of the entrance 
la pxofousely painted but the original lustre of
the colour* is vanished. the Inside is now all 
whitewashed, with only traces of Knirala visible.

2*
1,4*

II, A, Hoes lad. ) 
chi Hay 27*
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The known am
is the principal

building at Dadrl, *%# mu r^tirisnwr
Bhivanl district. chautfori

a
of t&0 fHurl im

this
begore Jhajjar was

Its rmer 3

of
of .ThaUar. svnA h>i< it

19th century 
over by the British to 

disloyalty towards then in tbs
is approached

of the
with an o. £v

JLlOt f £QlQnK»

tshore are
•fjhQ w^iXs of ^tiJicsi

the them vary* but a majority of these
do>l«t the paintings aSe in
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iiesct i m only listing then without, going into any

a villagD near t atti-

near Patti*

* a

1- Although fefoe ISOlMiBS is
ana

was
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2.
Il« Samadh of Baba Da* at ^inclort Mehonfcan,

Jt Bed!

at Vost»



14 9
o£ print*

built is V.S, <- 1831 a*o« ) at

31. a Shiva teer>le at Gashi# a village on the

in tbe early 30th 
fixed in a veil of
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a village

45. 5aEttadha of the aardara at Khamnan# a

46. file nori o£ Guga at Bhari, a village noar

at Baxbair# a
£Oa»*

54.*p #

{» 1373 i

ingfe at Sangrur,

s») •
of Baba

above the entrance to
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x
chana# Saoadh Gall#

tj* She

at

a

Kalthal# built, by a*j» u3ay

IZm of arid ftahatisva

at yn,

as ^itusniw

a

at a«aaiftiitf

at Baal Mapaci

built by
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Jatu, a village on the Sh±wani-l iansi road*
87. The Gangs, handir at Bhitrani*
88. The louse of set rJUiar Hath nhagoti Prasfeafl

near in Punjab, PaP-iatan, which base ©staate

1. The nasals a^ar t» have been ainted in early
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at. f^ahoaai-
2sio^ ait Lahore.

an! foigi «sa*K m
iah&itt

of a

The
a J’aXa

list la based oo information kindly suL ^llod to a*
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13* Saiiaeh of Baba ,'hola 3inc£i at Mr ~abak

34*
15.

Th© Jbgun
five miles from

fiulfcan near
16. ! 
17* * H oe&r Cm&m
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Chapter

Murals in 19th century Punjab covered a considerable 

rang© of themes. m is often the oaM* the subject 
natter and the form of art alike ease derived by the 
artists from "selection out of the rmt materials of

mm # The themes on the walls of the Punjab
in the 19th century are all 'concrete* and can for 
the meet part bo termed as 'narrative** Since the
n»wi i« were closer to the than# say miniatures#

to have been mode by the pointer to
paint What was readily intelligible* For# as Ananda



iunless lie knows what it ia about, or what it is for**
158

by ID feet*

€mnm his to
jeenealoid to AxitBs*

to Vishnu* Five of
mi i re iWfintt f^%4iM 4 ftnjtfw All

the is one he is seen ia the

ofjyrfe* p* SO*
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Halm andi Ketu, a thecae not often seen painted elsewhere 
in tlso Punjab. tm other panelm aiiow heavenly bodies 
including surya and Chandrana riding on thoir respect**

wV^IBWWtgi CWHfc CwE f9MMNt

two

Singh, Sachet Singh,

XI.I.
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*Bmm is m Of S9VIB

to tin
4

Ohh sacs* oik
the aides of the three doors3

mbu^e entrance to the
have also bean

ty|fw> ict

is of iisfojcosS#

^Mea^Sa m aMsaMajCMfeAteJK a*.a^£ aae^eeyHiite<li Mhi^aaieia

SJ0S OiMKl wQ tSi»%£l ^KwOl^SSfye

^jugunie

enbellishod. Thirty-four panels survive in it* Thirteen

illustrate# thus# the birth of site# Sana killing Bali#

cover

1« See %. 64.
94.I
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a British

of **h«>

OH

to the preceding 
with figere
walla of

covarod with floral

two of
ehow of the paging ***«*^jy» to

»>I
I-
*

t» very little to be *©en#
of the

See plat© m. 55.
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Srt (3u8id and

rfr-nrum1UpkJB&^Ek^

*^nd ffliiniHi'ii.

panels.

binlBi tin|8>

part of

mtt» itm

An bo msm In the

1. See plate So. 3U
2. See plate lie. S7.
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ate 93Xm*m jKwgBuaug^

.«■ kino of

in a tap of a

3 it
the ood saatad with SI to on a tiouefh

behind*

^E3H5n^p^0p^*v^RP^
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hla in hie
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&& outer to 9awa the gflyanth and t3Mk vadas £teexa

In Salvat ttwaai

H&* 36*
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tif tno

#

couple i» shown aoaoepanled by their sons* Ganesha

in a is to bo soon in

in tlm of Bk in fiut^ict

tO kiii

of felyo

in tbo
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in aUt in
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of the Sikh Gurus constitute the

of the annals
Guru

anong the

ie

of the

S*

to the siltha 
ouru nanak ao3 

of the
saints of the

"called for worship
if not is

of

in the Punjab plains
is a

', in the terapla of fuel
*. By the end

■>
tions of his became

by Bale and

guru. in
the latter a 
of hie

«m£p €5«P»
he is wearing a head-dress
Occam# he is strum with his head

he sits in oharao-

8*
of Painting*#

*>
*
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he is seen in many modem calendar paintings* his 
back supported by a round illow,a rosary in his 
right hand, the left hand resting on the mat beneath*

1seen at 16am Tabwali* Another important thane is the 
nanak’s religious discourse with

facing the
nutsber of

Bala n&nd and
of Baba

a tine te along with his sons* s Chand and

hubbe

series of morals illustrating in a detailed fashion 
his entire life based on tradition as well as on the

the Janaro Sakhia.
series are to be

In the ourudwara of Befea Kala Chari at Ona and in the 
shrine of Baba Afcal at Ararttsar# the former consisting 
of forty-ono tainted panels* Beginning with the birth

Guru nanak# the first of
consistiag of scenes

Guru
on

with Ms
his

1* e
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and

a «as he pom up, ha is
as a
settling

of the at stlfeMiiiift
with the TJdar

world* tt«m he appears as a preacher meeting Milt
Shago and demonstrating the difference between the
earning of the oppressor and those of an honest mm*
Further he is seen with the cannibal Kauda, with 2
Kaliyuga and nali Kandhari, all of whora are made by

* fie is also depicted
praaching to a character named f;arun

with his feet pointing
series in Baba Atal ends with

the Guru's appointing mgad as his successor to Guru 
Gaddi* The series in the ourudwara of Baba Kola Dharl 
at Una also consists of a number of scenes illustrating

3
to ttie Gurufs life*

Guru Qobind SXzvjh on horseback
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holding a falcon by a hound and a few

4 eft wv
sacaadh

'Five

best extant raurals o£ this njotif, which
3 over and o^mr again* is to be seen in the

1
at and in the Golden

2 ones * Is
Singh baptizing the

and one of

scam,

survives araongst the
depicting hira in

behind ana also 
In one of the murals o£

t at 0

in sissadh ofsShmhm8Sm»

chief of
ifohar Singh at

Singh along with his four

with
*y ^

cm

st e**#OtiBU aro note ttoo raaiiy 
sheer the Guru sitting 

waving a yaic#s tail fly-
&g

extant in
si Una# the 
and hja

murals
»

of Doha
sir singh at

the Akal Takhot at iHarttsar,

1* see plate lie* 12*
♦ tfo. 3#

of the Golden:*t. 1964#p,46.
it. IS*
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'Cp%* ik K|jv'4ll3

eanli
*>thi Mala at Guru liarsahai*

flflaaflb of Baba :3m;a Bingh at r Jatiranga-

of a d
the lives of amts were painted on1at Latum* a village in district

in
Guru liar of the

with
in the

shown
Bhai Bidhi chand is2to the Guru uhict ha

skilfully brought back free the Governor of Lahore3after he had forcibly made off with them earlier. A

flanked by the
cost of the Gurus ^ but

nanal seems
to have come 
half of the
be seen in

than
Typical estaraples are to5

pm Si,
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xBala Ztead afc /inritaar, In the shlvala of liartlhaa 

at Mateual and in the saaarih of Batoa Hohar Singh at 
Tanda* toajg the paintings that ecfcxiXlishod tfco walla
of a i*

of the Gurus fnaa

After the Gurus carae, in terms of popularity#3

Ji axe

whole of his
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sin^w Kate* 

if rarely. Tm

a»e octant in the /ikal Takhat and Saba Atai.
Similarly. in at

apooor in morale# inciting, for instance# Dhai Gordon 

In Baba Atal. Shot Salo in the *TTW1lHKfl o£ n^>a Sir 

Sincjh at raurangabad. ehai Kani Singh In the hupcm of 

village Sathiala at ram Taran and .Vcali "hula Singh 

In the tcng>Xe of the Bairagis at Has Tatsxali.

#*. Sam one of the octet interoating

©

in the 19th century Punjab. Their way

in the >ainting».
2

with drawn ptterde#

of

arc extant in the

Jind at
m,

Mi

elophanta, hunting* 

indjoa to isialso an

at B

to

nlatloQ 
in

in the fffpdh 

Lobgarh at 

of the

I / on an elo;>hant and



siding a horse# their mens being indicated

Two paintings# one each in the aaaadh of Doha 
iQnuda Singh at llaurangabad In district /tsu&tsar and 
the sasnadh of tin daughter of Hal limn at Bhunga In 
district laosfciarpur# depict Sildi aangsts paying 
isvemwe to the holy Guru Gmnth Sahib.

In a considerable
midber of paintings connected# ono way or the other# 
with 19th century royalty and nobility. In two paintings# 
one In the 3SE}&@£l of Elba f tsn Singh at SocHsiwala near 
Sira and the other in the fchaia*r6>§ara at Bavarian in

In the

# appears

by the royal

a nural is

once had salendid 1nts of sifch history.
m showing

at Eoaar
Hen jit Singh with herd villi ara

la the house of Generals
d Allard at 3at the Silsh Court, 

in tbich the t&D
with thanes illustrating
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ii£ydti3y&£!
A considerable number of 'portraits •# soon based 

on life and others on imagination# mostly depleting 

19th century sildi royalty and aristocracy# am met 
with among the extant murals all over the Punjab. In 
addition# them am references to portraits in written 
records which describe, works no longer surviving#

Among the portraits# Maharaja Banjit Singh'S
the dominating figure# In one of the

in the Royal Palace at Lahore# Ranjlt Singh was port*
rayed in the presence of Baba nanak with his hands

1joined in supplicatory manner# in the scene that
represented Ban jit's interview with the Govcraoru
General at Itopar in one of the murals of the Lahore

2Palace# the t**o potentates were portrayed facing each 
other# fhe frescoes in the mansion of Avltabile had#

3
among other themes# a portrait of Maharaja Ranjifc Singh#

4we learn# a painting that at lafiawar portrayed
Maharaja Banjlt Singh cross-logged with Baja
Shinn Singh on his right hand while the effeminate 
and youthful# Mira Singh boiled in a careless attitude 
beside his master# The description also mentions a 
crew of whiskered# turbaned figures# portraying hllard,

See Lt# Ban:# Journal# p
.. p. 100#

♦

1#2#3. -f.'J#' cotton# 
4# Ibid,# pp#

p. 578*
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Ventura# Court and Avitabile.

behind the arbiter of their destinies. Hot
very long ago. murals representing life-sise portraits
of Maharaj a Ran jit Singh and the princes were to bo
seen on the walls of the Uamgarhia bunoa. especially
on the pillars facing the Dukh Bhanjani shrine in the1premises of the Oolden Tern, le at Amritsar.

At Ronifcafcwali, a renarfcable painting portrays the
Maharaja seated in a chair While ilii&n Singh# Caleb
Stnajti and Suchet "ingh, the oogta brothers# stand with2folded hands before their master, a painting with a
similar composition survives in the aamadh of Baba
Mohar sin#i at Tanda. In another painting in affiiara
Bala land at Amritsar, he is portrayed with his sons<

3
Kharak Singh# Shor Singh and mo ’"ihal Singh. Othiar
interacting murals delineating the Haharaj a in differ*
ent situations are to be seen at S2iri palkiona $ahlb
near Jaura. a village in district Amritsar, in the
havoli of Seth Panna Lai tail chand Sharda at Feroae* ~1—pur# in tho house of sshri Anant Item at Tanda# in the 
Shiv torn la at Shunga in district noshiaxpur and in 
the temple of Baba isari Bar at t**r Bahai.

Bhan Singh. 46*

44.Kang and tHrmal Sondhu# 
late entitled 'Maharaja Ranji



1 2Individual portraits of Sher Singh# ohian Singh# 
oulab Singh# suchet Sinch and Fakir AaisMid^oin ^©ar
at Bm Tatwali. In tl*e shiv tenpin at iiasara# a 
vi 11 ago in district JUllundur# am two intoresting 
portraits identif iod through Persian inscriptions over 
thoir heads, one of these depicts Maharaja sher Singh 
with an attendant# oulaca rpohiudin# while the other

The aural in the house of Ventura and Allard which

represented their reception at the court of Maharaja

Ronjit Singh# and which we am told consisted of3*nany thousand figures*# oust have included many

portrait studies# at least of those who were directly
involved# A painting in the house of shri round on Lai

at Bosnia portrays General Court and his wife standing
with udbrellas heals over their heads. The nans *Court

Sahib Bahadur* appears in Persian script clam to the
4top of the panel*

In the cls~Sutlej states# Maharaja Pan jit Singh 

and Ms aardars am replaced as thanes by the portraits

iiarinflra Singh and other Rajas of the hnlklan states#
sincluding Sangat Singh* the Raja of Jind. In the Qil&

1* See plate lb. 43*
2. See plate Mo. 46*
3* Bacon Charles uugel# 
4. See plate !t># 54.
5* See plate no* 47*

P. 204*
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isubarak at chhac&hrauli appear murals portraying
local In of Chandar s«in at
Oo^si in district Bhiwani# thoss agipoar portraits 
representing Raja Bif Bikroajit and Maharaja Dal ip
S

Portraits of the other historical personages of
degfs also appear# In the hovel

n MOga.
are curious portraits of AJdbar and Birbal facing each 
other# obviously drawn from imagination# likewise it 
is interesting to note that among the frescoes embelJU
ishing the mansion of Avitablle at Peshawar# wo find

1mention of napoleon as being portrayed in one of the
panels,

2
h considerable number of murals show Sikh martyrs#

portrayed from imagination# the best having been painted3
on the walls of Baba Afcal at Amritsar# It was also 
ca non practice to anbollioh the walls of monasteries
and religious establishments with the portraits of4their raahants# cither painted Individually or in a 
single panel, shown in hierarchic or sequential order#

such panels in afehara Bala Hand portray all the 
5raahants of tli© monastery# Eleven panels at Ham Tatwali

olste entitled1# J# J# Cotton#2# See Konwarjit Kang#•Martyr Qochltar Sii3. See Kanwarjit Kang, "(Xueudwaru Babe fttal Sahib"#
r^rct# xxx# £io# 3# 1977, p# 39#

4. s©eJ*c* Grams#
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portray the mahanta of the temple* oadti panel having 
a single portrait. Several panels in akhara Bed Wale 
at Anri tsar and akhara Udasian at Jamsher in district 
Jtillundur# portray the yahants of their respective 
establishments, a panel in the aurudwara of Baba Bir 
Singh at naurangabaa portrays haharaj Singh* Suraj 
Singh, Bikram Singh and Kahn Singh* said to have been 
close associates of Baba Bir Singh. In addition* 
portraits of ThaJcur Khuua Singh* Baba Shag Singh and 
mahanfc Bm Singh also appear here.

rot infrequently* the person in whose honour an 
edifice was erected* was portrayed 
In the dera of Baba Lai Ji at Dhiaapur, thus* were
painted ‘portraits' of Baba Lai and Bara Shukoh2engaged in religious discourse, a portrait of Baba3Bikram Singh Bedi is to be seen in his aataadh at 
Amritsar. iortroita of Baba Bir Singh appear in the
ourudwaras related to him both at Kaja Sansi as well 
as at I'aurangabad, $here is a fine portrait believed 
to have been of Hohar Singh and one of his asaodiates
in his g at Lopon# a SPortraits of Sardar Lai Singh#

in district Ludhiana.6Bakshl Mehtab Singh#

plate no, 57
on x>age 7 of the

book entitled 
by M.L. Ahl4. See plate no. SQ.

*

5. See plate Kb. 51.
6. See K.S. churaan (ed.)#

P.
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Baba Khuda Singh and Baba isobar Singh are still actant 

in their respective samadha located at Kale chanupur 
near Amritsar# at Dina in district Faridlsot# at fiaur- 

ang^ad near Tarn Taran and at Tanda in district 

3loshiarpur# respectively, portraits of persons who 
had raised teenies as works of supererogation or of 

others who were somehow associated with the oonstruc-

tlon of the edifices# wore also drawn, in the temple
of Baja Sahib Dyal at !'lshanlajt in district axrtloapur#

for instance# there are two panels# one portraying

the Raja himself and the other his entire family# An

interesting fresco in the temple of Kansa Devi near

iianimajra portrays Baja Copal Singh# the builder of
1

the shrine# Among the frescoes In the Danthol monastery#
3

there is a portrait of the Pafchania Baja Bir Singh 
who had spent sometime there# Sometimes# painteri 

too painted self-portraits on the walls of the edifices

that they 

are to be

to painting# Instances of this
3

in the temple of hansa Devi near 4
rianimajra and in gurudwara Pothi hala at Guru narsahal

1# See
2. B.H# ooswany# "Dathal*# tiara. KVTX# lie# 3# dune

1964# p. 33#
3* See B.tl# ooswany# "Temple of Mansa Devi and its 

Frescoes*# Advance# 2CEX# no# 2# ^ril-JUn® 1965#
p# 36#

6# the cranthi of this 
spot on a wall whore 
portrait of the painter 
painting murals in the shrine#

to a
having seen 

engaged in
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'ore:;
also sometimes managed to get themselves portray ad,

cither by virtue of having v in charge of getting
nairala pointed in a particular edifice or being 

somehow close to the moralists, who possibly dreg them 

as an act of friendship* instances of such portraits 

arc to bo scon in the aamadh of Sardar Lai Singh at 

Chanupur# a village near Amritsar and in the

ilshannodon tosh at Aandlu# a village in district

female portraiture was not unknown but gas

certainly rare* Lt* Barr mentions Lady Mil Ham

Dentinck, accoutred In white trousers# boots and gold
1

streps# portrayed a fog parses behind her husband in

the scene that represented Maharaj a Ranjit's interview

with the GovorrK>xs-Oeneral at itoar in one of the murals

of the Lahore Palace* in the frescoes of his mansion

at Peshawar# Avitabile had a portrait of an European 
2

Lady whose name# however# is not known. European 

ladies sport —» and they form a different category 
because of their appearing in the public frequently 

and openly — portraits of Indian women# as in the 

miniatures were based mostly on 'ideal* types and not 

on observation* At Raja Sansi# a portrait* said to

1* Journal* p. 1X0* 
2* J*J* cotton#
3* See plate Ho*

M $ p* 57#*
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have been of Rani Jlnuan# who was so well known to
Sikh r.dniaturists# is still extant* Another female 1portrait in the frescoes of the Bhandari Bhola tonple
at Batala is also believed to be of Rani Jindon, She 
appears again in one of the portraits at Rom Tatvali."'i

In of Chandar Sain at uadri appear
portraits of Rani Sija Rai and# strangely enough# a
portrait Identified os that of Lady Lake* There is a
portrait of a low class woman# perhaps based on life# 
in the house of Shri Kantian Lai at Dasuya with a
caption in Persian script# reading 'Marasan chondu*.

Apart from the portraits referred to above#
several rap resontations of mm also belonging to the
category of ‘type portraits* are root with in 19th
century laurels, Thus# tio representation of a
*Mawab of Lucknow* at Ram Tatwali# a pointing of a
soldier inscribed in Persian with the words 'Tasvin*

2i-ijogra * in the house of Shri Kudan Lai at Dosuya#
Q ztoob&sx in Wasiaa at Lauda# a village in
district Sangrur# belong to this oxdor* Several murals

4depicting Curopoon 'Sahibs* and Ladies standing in 
different postures hove also survived* Many brick 
houses in district Jullundur are recorded as having

1* 3oo plate no. 49*
2* See elate Mo* 53#3. See Kanwarjit Kang and mmol Sondhu# 

plate entitled 'Royal attendant*.
4* For instance see plat© mos*54# 45 and 46*

i
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i•outrageous caricatures* in the fora of rural paintings 

shouting members of ?i,m. *s Civil and Military sorvicos.

*

innovative# axe paintings of genre themes* Among the 
rrairals from 19th century Punjab, unexpectedly wo find# 
thus# crafitstaen such as goldsmiths# ironsndths# 2car jcntors and cobblers at ’work, A cottoa-printer is 
to be seen in the saraodh of Bibi Bhani at Kartar|pttr» 
Themes depicting scenes from the routine life of women 
also appear as they do in the %«ortai of 19th century 
miniaturists like Kahar Singh and Kapur Singh* tn the 
murals of Shri Palkiana Sahib# a feerapl© in district 
^axitear# we see women engaged in winnowing grain and 
them pounding it# in the temple of Bairagis at fima 
Tatwali, they eppsmr spinning cotton and malting skeins* 
A painting in ourudwara Ouxusar at Bargaxhi noor 
Kot Kapura, depicts a woman carrying food for her 
nan working in the fields* a Guj Jar woman carrying 
milk on her head appears in the samadh of Sardatf Lai 
Singh at Kale Ghanupur# a village near Aiaxltssar4 The 
theme representing ’mother and child* Which has become

2*
p. SO*
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popular In Indian waiting of the 20th century, van
also dealt with in the murals of 19th century Punjab.
a fair e:;aiqplo of the theme survives in the Beni Mahal
at 1iabha. An othnographical ly interesting picture of1Qaddia or hills shepherds at Bam Ta&wali also falls 
under this category.

Several murals have themes treating of public
entertainments and were obviously painted with the
intention of amusing the viewers, in painting these
therms, tlie muralists sometimes wittingly recorded
the panorama of recreational and sportive aspects of
Hie in 19th century Punjab, wrestling woo apparently

2th© most popular sport and numerous panels of murals 
on this subject are still extant aU over the Punjab, 
we sometimes even have the names of wrestlers, in the
Serai at &tra appear life*slae figures of two wrestlers,
Kikar Singh and Oulamun, engaged in wrestling. Kite*

3flying woe another popular thetas. Paintings illustrating
4sports like fencing. Chariot race, acrobatics wt&

nioeon<*flying oocur bt. Barr records that
Maharaja Hanjit Singh*o chootiisg-borc at Gujarat
embellished with porting feats such as cock-fighting*Shunting and wrestling. There are also to be seen 
interesting panels showing raonkey-tralners and bea»»

1. See plats lb. 84.
2. see R.E. Parry, ao.cit.,j>.44, 30. Also see plate tso.SO,
3, See plate no. 86.
4, See elate Ho.83,it journal, p,147. Also see plate nos. 80 and 31.
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masters displaying thoir skills. A number of miniature
panels in the shiv ?uri toeple at Patiala record*

1several entertaining feats* Panels illustrating hunting
2in progress and Qhlma flinging elephants in the Sky are 

frequently met with* The representation of a railway 
train had become one of the most popular motifs#

excited many imaginations. At Ram Tatwail# a ten feet
/

long panel depicts a complete railway train* ‘Xfco
village rost»housQ or paras in the eastern districts#
now forming a part of the Haryana State# frequently
included this motif among the themes painted on their 

3
walls* a painting in Shri Palklana Sahib depicts a mat
receiving drinks from ills beloved# and one is instantly 

reminded of modem calendar paintings based on osar
Khayyam's works* Hurals in the havaUL of 3hri onkar 
hath at liacliaya, a village near Bamaia# include 
interesting pictures of a snako-charmar and a man 
smoking a hookah*

Several motifs# purely ritualistic in nature# were 
painted in 19th century Punjab* Many of these are still

and nixnal Sandhu# 
flinging 

o* 4 * <
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1still survives

Paintings with obvious erotic content ana of
unusual interest. In the tradition of embollishing

2Hindu and Islamic palaces with erotic scenes, the
royalty and aristocracy got their private apartroents 
adorned with murals around the thecas of carnal desires* 
Mari Singh*o villa at cujramala had murals# ‘question
able* enough in character to make Lt* Barr refrain from 

1giving any detailed description, likewise* General
Avitabile,s bedroom
UOOfi

was covered with pictures of 
and with the loves of Hindu

deities* A, number of f rosooea in the
Patiala are covered with srlnamra themes very
appropriate for the raahal meant which was primarily

7for the ladies, tturals in the Rani Mahal at tiatoha 
illustrate passaga from the treatise on sscc called

depicting couples in various attitudes
of physical congress* Although erotic theme® remained

_ * p* 212*
P* 209*

5* J.J* Cotton*
6, Soa plate MO*
7, See Kanina Qooworry,

XX* p#
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confined mostly to murals in the edifices of the upper 
strata of tbo 19th century society# the themes some* 
timos crept also into murals that embellished religious 
establishment®. Some paintings in tho temple of Omm

Hath1 at i^ohowa# for instance# depict scones
of dalliance. James Coley refers to very 'obscene
figures* he had soon on tho walls of houses at

3Amritsar. w* Wateef&cld refers to orotic frescoes that
once covered walls of the Golden Torr^lo at mritsar, 
however# in the absence of any corroboration# one tends 
to doubt this statement.

themes wore also painted in fairly
large numbers. Base# as in the miniatures, attempt was4made to give musical form "a more precise expression*#
through paintings, h panel in the fort of rionimajra5depicts beautifully tho pictorial versions of D lldtftll#
Sarang aa3 Puxfci ractlssla* Pictorial ixmderirigs o£ 
Dairari and Goran0 ssi&raXs
the Shiv tample at Lasam# a village in district 
JUllundur, the theme also occurs among the murals of 
an edifice toown as Gaddighar# located in the Vaishnava 
monastery at Findori near Gurdaspur. A panel in the

1, See plate HO, 69.
2.3.4. 1W, P, 8,5. dee plate ho.72.

p* 107

Kanwarjit Kang and
Hoc Bilawal *
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unusually elegant rendering of the thane based on the
of Koshov Dose appears in a nurhor of1panels in the at Patiala* In a panel

shoving the month of JVesth^a for instance* the 
painter Introduces several suggestions of hot months 
in the fan held by a lady# the alvaa in the background* 
a nan walking with an umbrella etc*

It is possible to study the themes of murals under 
several other heads.

2ho romantic tales of the Punjab, thus, fleer 

ftanjha, Mirsa sahiban, sohni HalUwal, sassi pugnn*
Laila najnu and Baja Rasalu — found their way on the 
walls of many an edifice* a series of frescoes In 
nurudwara Fotht ' "ala at Guru Barsahal and in the samadh 
of Saba Han Singh at sotihlwala* a village near ssira*
illustrate all the love stories* nurals deleting 
noted lovers appear on walls of the shrine of Guga Pir
at chhapar* a village near Abmadgarh, a splendid panel 
at Shrl PalhJLana Sahib, a temple near Jaura, a village 
in district Amritsar, depicts fUraa being killed by
Sahiban *s brothers* The story of hails stajou appears 
in the shrine of Baba Mahesh Das at I’ladorl* Hany of 
tl» murals representing Ueer Banjha illustirate fleer in

2

3

4

2* See plate Do, 76*
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the act of boating Kaidon while
1

buffaloes near-by* The scene from the legend of Raja

often delineates on© of its sthwlegonds

do dieting Raja i!odi and Rani KoJzilan. In addition 

to widely known legends* several other amorous teles 

popular in the 19th century Punjab# including thetas* 

based on bardic lore* found place among aural eo&elJU 

ishmonts. At Ram Tatwali* for instance* several

panels relate to the legend of Shah Behraa and tftisan 

Banu and a panel depicts Rani Luna trying to onftieo 

Puran* an episode from the famous ballad of Parana 

Shagat* in the dam of Oaba Lai Ji at Dhianpur and in

district Gurdospur* legends of Raja Gopi Chond are to 

be soon. In the districts further east* the chivalrous 

legend of Jairaai and Fatta formed a popular thenae*

Thcru are tJiofaoe with philosophic turns at places, 

over the door-way of Avitab!la's gallery of many*-- 
coloured frescoes* time* we road that two angel* held

scrolls in
4

tions* One

Sago*? the other

axis with French and Latin inScrip-
5

Fontaine's collet of *Doatl
6

is an Ovidian distichi

le plate no, 70,
2. See plate l)o« -77? Kanwar j it Kong and tUmal Sondhu,

entitled This panel depicts 
Raja Rasalu* Rani Sbkilan

R.C. Torpid#
thoneet 

a ilodi*, also

3.
4*
5* French 
4*

pp* i78-203.
mralac 'Two t;ooti<p Themes** 

* P* 5*
* P*

_ .3) «Ovidiua tJaso (43 0»C«*a«d* 17) •
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"Donee oris feiix multoa mrnbcrabis miaou
Tmspom si fuerint nubila solus erXs,"1Its English rendering would sun as under*
“as long as you will be happy you will have many

«islands hut in cloudy times you will be alone*
m the house of Shrl Kuadal Lai at Dasuya# a

painting depicts a lady holding a plate inscribed with
%ma Persian distich of Sheikh Saadi* tbo celebrated poetIof Iran* Its English rendering would sun as undart

*0# merciful ood# pity our condition# because we 
are captured in the noose of carnal desires**

Islamic themes depicting Shams Tabriz toasting 4fish in the sun and Mansur being crucified# both painted

smmea* of Saha Mohar Singh at Tonda# coma as a surprise#
for one does not expect to find these In Hindu and 
Sikh places of worship and habitations, the figure of 
*rtrlu3MXi3Hmotst*» riding on his ghastly charger but 
bearing in his hand a cup of water* which Lt* adwar^it

dram on the head
*

of a grave in the cemetery €villages# near : tulton must have
been based on some ritual in voge among the misliras of

1* The translation of the distich into English byDr.nerbort aoss# counsellor# Italian srfeassy in flew 
Delhi# was kindly convoyed to me vide his letter Ho* 7X30 dated doc* 17# 1871#2* See plate Ho. 56,3* Late dhri Kirpal Singh Beciar of Punjabi University# Patiala# identified the verse and kindly translated 
the distich into English* for me.4* See Kahn Singh# op* clt*# p* IIP#

6, See KanwarJit Kang# "Figure! Paintings on Mohunraodan 
Toths*# Tho aMndav Tribune# May 1# 1077# p. 5*
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themes representing or 'ford*

makess across the stream of a::i stance*. appear In all
1the four Jain temples located at Gadhaura. Anfealn# :5lra

eaafl Ferossspur Cantonment.
Several panels in the Bhadca Kali t?awtll^ at

mrukabetra depict curious but unintelligible themes 
uhich tJpear, moot probably, to have boon based on
folk»taXes confined to that local!tv,

in district Aidbols anc- further oast of it. am

the snake
Gugu Pir. a typical painting 

was soon by J.n* Douie an the
parapet of a new well in a Jat village in district 
ivsbala. *Sh@ saint was seated on a horse and was 
starting from the Bagar country. His mother, standing 
in front of the horse# was trying to stop his departure.
lie held in his hand a long staff foti^iffri. explained to
bo a mark of dignity, and over his bead the heads of

3two snakes met. one being coiled round the
One of the most widely painted themes which almost 

developed into a decorative motif in murals of the 19th 
oentury Punjab, was tho representation of soldiers in 
various fosas. Allard's Garden House, beyond Anorkali

1. Goo plate Ho. 42.2« “Guru Guga as a snake^Qod". XjCVX. harsh 1007. p. 84.3*4. late nos. 52. 60, 61. 62. 63 and 64
Also see Kanwarjit Kang and jy^g^gp plate entitled **A Sikh fighter*1.
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afc Lahore# mm “ecteeliiatjod with paintings of
dragoons# lancets and foot-soldiers# nearly as large

as life*, on the pillars of a at Lahru# a

vlllags In district Ludhiana# wars palled "files of

soldiers with old-fashioned head-gear and ancient

muskets at the slope# drilled by a Sahib on horseback#
2

conspicuous of Ms huge baggy breeches*, a similar
3

In the 19th
had into oonp4SM0f

l^ki Fji 1 Jpl-Mfe

winged figures. Xn a rafiaaaedan tonfc at Aandlu# in

district 

fairies

the typos of

Iftttilr
and

eight entrances to the

Tatwali axe pained with

of all the 

Baisagis at Ram

other elenant^pf^wwHFSSis

exas&lss axe to be seen in

1. Xjt*.

2.
3*

* P»
parry#

plate
4. — t
5. See
6* See Kanwarjit

p. 82i Baron Charles Hugel,

# p. $1.

plate tie. XXX. 
Kang# on Hehamrasdan

Hay 1* 1977# p. 5*
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A

3petitions of natives* taking Joywrideo with their
apouces in |MsGot« or strolling vith their families

oentationo of bires awl animals of the Inna of five
rivets# appearing as a part of other themes or as
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or buck# olxw reposaoDtattona of animals modi

^ «■
o£ horses*

various attitudes, as a motif in Itself, the most

in nil its
Of tSX22

The raost

of n.’^hq
a village

m* «**

4
valla Sartlars at aaja

of sandhats*
Jones ooley noticed that

the tfefcjuMxmi 
6

to he seen a nuraber of hinds# including

• 15mb
o«

;, was
7painted,

In the ourudvara of
the s

ir 3lntjh at Haursngahad .and in
f'j
4.>38 in the

*x so birds that It may not be inappropriate to cjl

plate t3os( 12 and 132* flee »lafee ro, 37,
3* See p 4. flee 119* <»•___ _ # P* 107*6* See plate Ho* 90 7* See s*E* Parry# op,
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iCaVDQtite mil of
consisting of 2

a

usual* tho latter finding a fins representation in
amagaX Wala at Amritsar. a fifty tso siisty feet 

hi#* square tower at Wosirobad was noticed by Vigos

3
*aaallia saints at

4
with pictures of birds rvfV ! of a camel

os
in high of Baba Bit

Daru Mai at 3ulchinl« a
village in the
ataxy of *tm cats w S'?# #

cunningly manages to cheat tho cats
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and keep the m

mxltm la aimmt

with its am entity la of the places* The
most popular fora of was JfrJECBlt

such as t roes# vinos#
i«fe

sonetinKse3
3

nryl f JCUitSf
styliaod# sanetirrKia realistic and true to

fastoons or
4

intoaaijicd with the
world of birds# with their winds# feathers# talons and
eggs. Floral sprays usually fraaos

chief ertx3lllsteaeota
of an edifice. t
the work in the

this hind ofS
at v

decoration is
la the

* three hundred
different patterns the mils which z.rtx& a

6
erforoidery or Persian carpets

on
in afaal&saatioa

or

with a decorative raotif representing the
?*Stsi*«

1*
2#
3.4*3,
3#

#»•*Os 5s
t%». 97

o,
History,

fort*# j.p.h»6«# i*
_____ p* *#«.Cal notes on the Labors

mm 14 1911# r>* 46.7.
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Ek3i.flco8 solatod to the sildha vero oltce painted

ssccoptingf tarn «*U£icea at Asndlu and Dhun Qtiaewol#
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i at Shujabad# near

Multan* in
of scrolls. which filled the

walla were

painted on sunk panels of different sizes and shapes# 
striving to delineate a picture of the Arabian cities 
seen by tbs Khan on his pious pilgrimage to Mecca*

is in atyae wav 
through 
that the

survey of 
if For

the *e«*rMM»
.-’UnJab And the

Punjab mils held dear to tbeaasdves and the themes
that the 
the walls of

of

of murals chose for esfcellishing
is the sans

in Vaishnava theraes# in illustrate
iOQS Of fettnala and kind*
And there is# in addition# the strong interest in

both of the Sikh Gunn
and personalities of Sikh history# 3hlo interest is 
there in the miniatures of the 19th aeatury but it is 
in a different light that we see it manifested in

whore it intermingles with other traditional 
that are carried over from the 13th century

1« J. rh* Vogel# •The Jahasi Mahal at Shujabad*# 
J*X»A* 0 X# 90* 8S# «7a* 1914# p# 39*
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Of special interest are tho mural counterparts
of what be called of the

of Ms surroundings, Ms inclusion of oorasaonpiaoef 
everyday thanes# axe all la a class of their 01si. 
This is sanothlRg that the miniature painter was 
often slew In doing hut the mrallst, possibly 
because he was painting more often for the oaaaon 
nm — a pilgrim# a devotee# the owner of a oraall 
bouse — was quick to seise on tins 'dramatic* events 
or developments of his day as thaaos lor his work*

Thirdly, a i>oint WMch has boon earlier i '

in GotftcKtfl# can be mode boro too. the
of the murals are chosen <d*« at random by

the nature of the edifice on which is being
into service because tbs

to be to csabel ll3h a
li'Mt *ratisor tlsan use it as an occasion for working a*

► Ifcfa gives us soa
of the viole approach to the art of aural pointing in

inkling of the way the nia3
of the painter and the patron alii® worked.

* * * *
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27

1
In matters of the principal techni ques arployed, nnral 

painting in 19th century Punjab shows strong affinity with 

contemporary wall-painting in the neighbouring regions* 

especially the Hill states and Rajasthan. And yet it would 
not bo without interest to examine this matter in some detail*

Broadly# of course# wall-paintings fall in one or the 
other of the three categories* (1) tempera* (2) fresco or 

(3) freoco-secco• m tenpera* painting is done on dry wall 

plaster with pigments made in an organic medium* True fresco 

implies work done on wet wall plaster with pigments ground in 
water, zn fresoo-secoo# painting is done on a dry wall with

1.:lost of the information on the traditional methods of mural 
painting# incorporated in this chapter# was collected from 
S.Atma Singh# who was interviewed by me at Amritsar in June 
1971* His forefathers were mural painters and he himself 
is practising this profession to this date*
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pi^aeats ground in water* In each of these, attention has to 

be paid to (a) the ‘carrier % which supports the • ground •*

(b) the *0X01*03 • on which paintings are executed, (c) the 

materials or pigments used in t'-.e work and (d> the 'binding 

medium*# or the asps by which pigments are attached to 

the ground so as to make the work firm and lasting.

question of findinr a

a wall or ceiling which acts as

OH &

is of 

foundation

c<

the longevity of the painting* in 19th century

Punjab the

of

a wall or 

to a fresh>#

and laid in lisas* s and mortar* The breadth

of the wall depended on the type of edifice# but 

there is to be seen a general preference for broad 

walls# usually not loos than two and a half feet in 

breadth* no serious effort seems to have been made

the process of 

bricks before setting them into mortar#

to largely remove the possibility of efflore-

to do this has indeed led to a

whitish exudation which can be seen on some of the

old walls bearing mural panels in the samadfo of 

Sardar Xol Sin$i at Kale Ghampur, a village near 

'oaritsar# Shiv temple at MShal Bat ala; samadh of Baba 

Man Singh near Sodhiwala# a village in Poroaepur
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f. All brick joints were

a of an inch and smooth bricks
were roughened with a tO

to hold on fimly to the piaster# the
ground * on Which the paintings

in acme of
An

in the of the Si Sardars at Haja
where the walls

eoraposit© brick
a thick# the 

cool in sooner

were executed on already standing
on

enough to hold the
new Diaster fin

best •carrier* for

#

the

m the sito-raontane tract# stone being easily 
available# was used to erect mils of edifices# That 
it served as a good 'caKter1 is apparent from the 
extant nurals in the terple of the Bairagia at Bee 
TatwaH and in the ourudwara of Baba Kala Chart at 
Ikia# The ro\K#j surface of stone added to the firemens

1# Bee Jagdish Mittal# * Charfba*# Marc* XVII# tio*3# June
1964# p. 24#
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of plaster and all chances of salt efflorescence

In respect of ‘ground *# while the nature of the 
material couponing it woo noro or loss the earns# there 
appears to hope been no uniformity in the proportions 
in itidi the materials wore missed*

iJigife was t£$o material in tlie formation
of ‘ground** chsnical analysis of

of Seth Panna Lai chul Chanel shanda at
Feroaepur# and from the Faridkot fbrfc# lias shown that
the proportion of lime or 
was# respectively# 61% and
extensively in the

in them
was

"5V-• * *
tank in the
with fuel# an:

raid-built structure with a round
or kiln# was filled

this £9£f!*£l£ ms stacked in
la! interlined with owl cawdung# a long narrow

was left down to the circular
fuel was thrown below it to ignite

or no wood-ash got d with
whole mass,

but
did and the lime had to be of this

1m I am grateful to the post-graduate and itesoarch institute of the Deccan College# Poona# for analysing the plaster 
and for sending me the results with their letter tio* 701 
(3)/7041 dated fbvectoer 28# 1973*

2* See lioshiarrmr D»C. 1904# p*- 149#
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jr*iiu&- it a it
<1 m It four to five o£ burning to

1 WBM It

S£
ill

diff^ •.« that quarry# both 

in giving final

for at least a

to a

slaked to prevent 'blisters

in the 'ground'♦ It

one: it
a p.iMt ■

a

d tliq

the water was changed 
3

it was 

that

remained in the cloth

equivalent of of

a, matured for more

Uffin

a year*

mod in t!>e most

i

such as that of the

at Patiala# It was stored in a tightly closed

boss in a dark-roc® or cellar# better still in a

linn pit which used to be u-1 well covered tp,

Tiie other materials A in the

1#
2m
3.

4*
5*

pm 349i

# x# ifc>. 2# rare

-------- __ng% ,
> fto. 360# 1 1# p

#
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the 'ground*

marble duly

the cloth-filtered material*
4clean sand# preferably bank-

sand# 7-s* -j&ap'Jn addition to or in place of 5marble dust* Sand that contained
avoided in painting work* ilea on the

and sooner or
fall off# leaving white spot*

Xt appears that thed and sifted a
deal to get rid of clay was also used
in title preparation of6 applied in

of seth Parma
Lai Phul Chand dharda# at& the Faridkot
Fort has shown the
be 39% and 32fS respectively,

In addition to lime* send and clay# the major

1# Marble was imported free JGdhpurj sec Gioni Him Singh Sard# "Sri Tam Tama Ji de puratan xtihaa*# ihuJuali <p) no«6~7# May 1933# p* 499*2* nary X# Mo*2# March 1957# p* 27*
4* 2*B*!lavelX# Indian 3culpturo and Painting# p* 260.5# See Etfcmmd w* utiLth# ”~«corative Painting from the tomb of Itmad—ucUDaulah at Agm*# J.X.A..V1# ?i>*51# July 1895# p*92*
6* JagGioh Mittal# loc* cit*# p* 24*
7* Analysis done by Post-Graduate and Research Institute of the Deccan college# Poona.



Huft. chorales! analysis of piasters frost Punjab dpr<e 
not eeveal their presence even though uony elderly 
painters# wiio possess iaaowlodgD of the traditional 
raethods of etzal painting# speak. of their having been 
applied in the final coat of plaster for better results*

wee
to adding to the of the plastcr4
as in Rajasthan. These also hel;
for the plaster to be3 in a workable

in ™mi
paintings continued well into the first quarter
of the and there is evidence even of

1. See Kv# v-« XVII# !*>• 3,>• p* 132. itoaiaas Holbein Hendley# “Decorative Art in Rajput ana"#!# p# 47*

"Tndian all Paintings*#•1# January 1940# p,
fSs*31# is#3* cf.# 5»
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i

use of diluted honey along with raolasoos. vtien

cloy was used in the *ground
2

of jobs# harp etc.# chaff

a lit

to impart further tenacity. she of thane

materials in the Punjab was not by any means an

■Hi

clearly

their use only

in

it evident that the knowledge of materials used

did not merely

survive as knowledge in the 19th century# but continued 

to be put to use.

technique of applying plaster on the 'carrier'

painting process to be

in the

the process# success in

workers 
that whatever

entirely upon the proper handling of mortar materials#

both before and after they were mixed together. Ihey

to ha 
use

2. See o.P. i

Hal# Interviewed at Malaodar# vividly remembers 
a outdber of bottles containing honey for 

murals of the thakurdwara of Lain Chthtr
(- 1913 A.D.).in v•

of the technique® of Indian wall

p. 103.
*** *--m , ■

4* oOO .*Ur

.1 of radian Museums# XJW-.scvi# 1969-70#

cit.# pp. 121-124# o.P* Agrawal#
•# pp. 1C 1—103*



work

laying of the for on

well to receive the coat of 'ariccio *, th© piaster

lime a»l sand* was driven well into joints andtj.

,±ces ant with a long strip
2it dry

WOS ated until the * ariccio
at least a quarter of an inch thick# It was then
carefully levelled to receive the coat of * lntonaco' i
finely grained plaster layer covering the rougher 
•ariccio' surface on which the colours were laid* rhe 
'intonaco • plaster was composed of perfectly slaked 
lime and finely pulverised marble meal# male into the 
consistency of a cream ami applied to the wet wall 
plaster with a brush end rubbed over the ground with

1. Eve ho; 
2 # See
w «•<



desired thickness of *inbonaco* which usually remained
1less than 3 no* When the plaster grew a little dry and

stieJ^v it was polished with an agate polishing atone
2until the surface was quite smooth and glased* the more 

carefully it was done* the finer was the polish, Every 

tine the agate was moved bac&iards and forwards# it

nade to over a
so as to at th® the ground was

that

soraetinea used in 
3

purposes, in the 
fresco painting#

or

It is interesting to note
of bronze* were

of

of
precautions had to be taken*

was not only # but
4

allowed dust to accumulate to the detriment of paintings

1, with a micrometer attached to eyepiece of the
the thickness of *intonaco* layers of frescoes in the 
temple of Kishan Chand Bhandari at Batala and 
Pothi Mala at Guru narsahai were measured and 
1*3 nm and 2,1 ram respectively*

2* Shri O.P.Agrawal* Chief chemist and Head* Central
Conservation Laboratory# was kind enough to examine the 
plaster of murals of Ham Tatwali* The polish of line surface 
at the places Where paint had fallen suggested that the 
burnishing technique of plastering was used*

41* See Kapur Gin^h Ghisaan Isd* 1* Dina Kanoar survey Pustak* p,64, 
4* See Edmund w* SmjLth# lec* cit** p* 92.



remained considerably popular till the end of the

19th century, It was also called ‘Jodhpurl

probably because the technirru b w&b bo^iwod from
Jodhpur# the place where it was originally practised,

For better comprehensibility of the technique# it

is expedient to describe it briefly# using vernacular

terms for materials# already referred to above#
3

late Bhai Gian Singh Baacash# whoto

1 the for several years# one

of brickwork on even wall was kept wet 

to requirement by the continuous sprinkling of water# 

thereafter the area was plastered with >aorat On 

this plaster was cast a layer of *aoaa*« Before
w SHHHSHHr

casting 'dona*. the'oora' was plastered with •katta*# 

which made liras plaster stronger as well as Whiter 

than its original condition# When the 'doca* was still

A more or less similar process was adopted for 

preparing 'grounds' for dry wall plaster techniques 

of tempera and frosco-sooco paintings; only the 

materials used and the application seldom reached 

the refinement required for fresco work# Relatively

1* J.h **5he Art Industries of Punjab" 
# MM+var, Bo# 10* April 1386# l»p.2# cha~3# See Marg# X# Bo. 2*

CP)*
* p* 27
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few murals done in lee^za have survived. Sons 
rmroaentative examples can be seen in the harall 
of the ScmOhanwalia Settlors at Raja Sanai. the murals 

here were executed atx a fine coat of tAiites clay oar 
gypsum# 2.1 ram in thickness# applied over mod piaster. 
Xt appears to be in no way inferior to the coat of 
lime in seriblanoaf however# being less tenacious# 
it has pooled off the trails at several spots thus 
robbing a rasrtoer of panels of thoir beauty.

Xt may be remarked that the fine white
lng process resulting in the '# ♦

a
afl

formation of 'grew
1art in Us

2 * in Punjab. Xt
scope for eetoellisbmont work in

for fresco painting# gilding#
painted gesso work or for plain cut and modelled 

3ornament was similar.

The results of the nalysis of some

with mural panels# set forth below add to our knowledge 
of materials used in the formation of the 'ground*.

ep. 192*93.
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Ussm of tin Percentage

Bairogis at 
Raia Tatwali 
in ^

2
XX* Have11 of 
Seth Panna Lai 
Phul Chanti

Silica 
R 203

Magnesias Oxide

Calciim Carbonate 
(llxaa)
/iCid 0!CL)
insoluble

Total

40*1 %
10.3 %
3.5 %

45#3 %
0.5 %

99.7

61 %

39 %
100

68 %

32 %

loo

1* X 2f9
the j,
letter at#

2* The analysis

and its

to Start o.p. A
sending its

«* = #

was done by the
of the Deccan 

was sent to ©a vide 
dated tlovedber 28*

for analysing 
vide bin 
19* 197|«
to and

!»•

3#





pulveriaed on atone slabs while being constantly
moistened with water* The intensity of rod always
depended upon the of the pulverised clay#
Por obtaining green* small chips of terra-verte*

along with 
was obtained from yellow day and

lapis-dUisuli* Deep blue obtained
indigo was used in later works* Black was

3from burnt coconut crust or from the
4smoke of mustard oil burnt in eartinon laiqp*

filtering watcr^lrcnchex. burnt marble chips* served
as white colour* The colours were wet with
water in earthen receptacles while work was in

It might be useful to have here in a tabular
form* a list of the colours employed with their
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Ghcraical analysis of t

at

source of golden colour to bo
the frescoes of the at

only in 
la not

with certainty* tn tie presence of socm
evidence of 
with the taork

having been associated
# It It

likely that they followed the
colour trfiieh their

* allaying In the i l«c*# 0oM waA used
In tho of loaf broad work and

work was dens.

was done by Shsl 0*P* Agrowal* Chi of ifead# (Antral Conservation Laboratory*!3ow Delhi*2* See B. li, Ooswapy#“Sikh painting * An Analysis ofArt# XV# iio*SOOD ASpCCtS Of
1# Spring 1969# p* 47*3* Jagdiah Mittal# loc. clt-, p* 34*
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well
X-JyDIil iino

salt* which eliminated by
to ensure that

h>

*\*?3 2he finished

ihese the artist's

by &

that they veto sore lasting aixl
beginning to bo oiperseded

colours by the 70*3 of the last
•%rav©# of 'uropeazwaad© colour*,

:xx>r os they xmm as mibetitute for permanent fnUU-X
woo boginning to engulf nary regions*

Brilliant aniline found thoir way into the 
much as in other industries

thickness of layers of pigaent varies.- slightly
Point layers front two

0 attached to the
given follcxfing results i

1 p* 92*Ssr

2* T.n* iokharj i* p* 13*



Italia Sardars at

2* Temple of

s

* 0*1 ran

The 'biiidlnij medlars4# or the means by which 
pirjaents warn attached to the ground so as to make 
the work £lm mid lasting# differed according to the 
techaigtie adopted* The adhesion of pigments to the 
•ground • in fraseo painting was due to a chcnlc&L

nding -agent* Juaong
the ingredients of ground plaster were send# lime 
and calcium hydroxide. than colours mixed In liras-.

with the
of drying# a chemical

into oxide and then# gradually# as it was In contact
with which dioxide# it changed
into <?a \ ** I.UR the dting surface was

pnxssfi of frosco-buono#
colours in the Indian of painting were

to the plaster# not only chemical ly# by the



the surface of
ubbing-in of

In fmsco-aecoo tcKhniquc# painting was dona 
on the wall# chon the plaster had already dried#: 
with pignuts ground in lime-water* l4nWN**afcer 
served as a ‘binding agent*# but <|Ulte often# colour® 
were also tempered with some kind of organic r**Jii®u

ra or
*>

a
%**

kind of dins r'MMi iB^S VjPWM#

4n^«D0Eni 43^

tree like acacia was the r»ajor ‘binding agent** Became

eNOldod* It a.\>oars that dheeae, which could bo
by mixing with

one of the

c

*, 3"~-S»

hoi#C2ver# tecr>&ra 
to wosfehor for long#

tfl&

1*a* r» r*
# 23p#



of implied to the
the

gave a brownish
the original

beauty of tho colours* It also appears that varnish*. 
ing case in only with the advent of European Influ*

of bumishino little need
for the coat of varnish an pe&ntod surface is terms

gave a distinct to the paintings* It has
for me to oonfias

the typo of •binding 
to by Lt. Barr 
murals which he

in murals# alluded 
3

in oil*# because the
on the Pakistan

side of the Punjab and 1 could not gain any access 
to fr-Ew-

IS addition to the of the ‘ground

said pj

or a
of p:

osonacod to tho
of a •cartoon*

of the mural#
of the important to painting
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of a
an the quality a£ work (2) an spaas

efforts were put in in the
matter of

<0 *niad©lloo* of the
Ihe possibility

masters* beinn
the

set of i
of these 
sitioos uczG

of a painting or 2to be ruled out. On tbe basis
of whole oorapo- 3in r>onci-l or charcoal on a sheet

of reasonably thicks paper. The entire drawing was
then pricked. care being taken to that the perfo-

was even shia
a khaka* For

works of 
was drawn

3 4 **

sequence to bo painted 
then converted into a

It is true at the
use of

facility of executing dressings

3.4.
X* HD. 2.
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direct on the •intonaoo' surface. Hie fehakaa and 

outline sketches of pettier theraas# drawn by gifted
aartists# were also available for sabs in big teems 

and must hmm been a boon for lesser artists who 
tiers >oor at producing good drawings of their asm*

Although most of the draftings for mural panels

with ‘portraits * were sods from imagination# many
d

orlich also# That , >ains wore taken for drawing

portraits from life is alluded to in a romantic tale*QS

that has on episode in which a likeness is drawn after 

seeing reflection in water# anti is then transferred 

onto a wall. Interestingly enough# a set of three 

esstant aural panels in the Shiv t&sple at Lasers# a

1. See plate HO# 21,
2. It is most likely that the ‘dealers in pictures*

enlisted by Xbbetson in

»• were also the 
available in tjhs 

"the end of the first quarter of 
oentnry. nurala in the shrine of Olga Pir 

r# a village in district Ludhiana# painted 
»# were# X was told# based on fchakws
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available# and varied from the else of a ifinal
1

usol! for achieving largo compositions which ooxfirod
the entire walls lUca the one# twelve feet long by
sisc feet in height# in the fort of nasi Singh l&lwa

2at Gujraisjalo, old the designer# one wanders# enlarge 
frtro a doling with the help of proportional e-gaeea 
on the wall itself? There exists no direct evidence to
say that he did. If a pierced cartoon was pounced or 
traced on to the wall# it would be obvious that 
either full-sl jod outline drawings or an enonaolis 
scale wore need entire or that snail details of 
individual figures were separately usod to make the

3native peeper taade of old •tafc-oafcti *# bleached# 
washed and reduced to pulp# available in various 
sized sheets of different qualities, and lenown by

nodes# for preparing cartoons,
The manufactured at Sialhot ami was4
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were in no my

tn fi

on to the
then act Into It with the

of a seal! wooden above!* with a alight hunch in the
2as Ittk* 3hl* shovel me

* on the plantar in such
r

way that the colour did not get cubed or mixed with
was continued

3tho plaster, tho

to haV© cone w £
<4*

ensure the setting in4
up.

the plaster
the original colours were •established

into the •intanaco". further colour eeatinge wore
bringing in

anti tor touches to the

let a nunber of edifices in the cis-sutloj state
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to shallow

? 4* -<!>4W« 4

■.g to the dissensions of the miniatures
In the done on

with glees* This code
onlv to the interiocs. 
of Had 5in$i*s villa

referred to by Lt. , narr* was aleo

was

in this ffayi of these paintinge* as

-r^.t* the surface of walls was given a
coat of

the quality of

*,

4fc* 0£ of mural
painting woul

1. fhcise are to bo in
__^ of SriT Guru teg
anb in old ti uoti oacin the Rani-f5ahal at tJabfoa and oil 

Durgs 1 b-iidir at Payol in district 
dee plate ?*». 47*

3* Jamal# p. 130*

the Deviese*^ tf wp^p
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then to bo the result o£ m1indifferent* if not inferior* activity* ihd there been 

any serious attempt at examining tills art* the severity

o£ sore of the remarks* I believe* would surely have
2been considerably less* to quote itoapa Krishnat *Xf we 

look at these paintings fro© the stand point of those

Rasters who

sympathetic view of the conventions and traditions by 

which they ware guided in the expression and delineation

of these ideas* so will surely find a great deal of 

art and beauty in these old paintings# which we can 

not but fail to realias even if w© apply to them the 

standard of realistic representation which is* however#

e

in 19th century Punjab were obviously 

a 'traditional stylo*# and stay in general

described as ‘decorative '# following an

It is that these murals hare

nothing to do with the great style of the murals fro©

ancient India* because that tradition had already

died out in the medieval period# These were a continuation

of the somewhat touch style that had for long been
3

oaramon in the 13th century Punjab* with additions made

1
1*1911* p* ! 
I# P* 25f J

fOrt** t3»*rvnyn^
p* 13.
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to time derived fro© tho mural styles 
in tiic noichbourina llilX States and

*

..gain, in t o work of Punjab no
to have made towards achieving

any marked individuality in style* It thus becomes 
difficult to consider the stylistic traits of those
paintings by sinking as its basis the works of

can be
only soma

of the division
off in can ordinarily
happen* ei ther

ahape an* sice of the surface itself# or it
introduce the illusion of spatial dimensions

the SUbaerw

in
more apparent in purely

# is

in Ip

and loss 
that

never be 8Mm to have
« with

1* oeen Jones#
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•range and

rat is usually

2
3

UillB*

OG
this* <?i f f lrai 1 fr-trem <>£

the ana idm mural.

oja&aisl lilt®

(loud with ranch cess*

divided by
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occasionally of different* diiaensians. sffort won

3various descriptions, she division of walls into 
panels could have boen perfectly sytx.setrical but for 
interrelations of surface caused by the structure of

divisions was sought to be relieved by floral decoration

about a barmy
y* It

s to give to the tipper

1. this issainted in in the

34 «

nearshari at Una at aoja Sansi
*s>* *»!
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i

*tuder arch* ©f

by an

shape of

USG of curvlfonas.
,rt 1#^ *1

of In 2,9th
on any hart! and foot 

traits discernible in caaqjr of
ourals# point to the

to Ilia in
he while preparing 

to the ®ise of murals preparatory to
hi and other piotorial

so cocpoaod as to
t£t ' *wii The effort to otiUsao

in tiie heat possible way# often
the Dalntess to a those which# in its

well to the abaee 
and wise of the surface to be eefxillishod. ,2he remit

witliout any
conning cliain of

• this is how# in the

a of a bird or

1* Gee# 7# 13# and 75*



m animl entirely unrelated to the subjects illustrated.

usually painted on the inside of a dons# which hod
2

the necessary circular space, Xt is not unoften that

The division of space, either static or dynastic,

was mostly detoroined by the thesae to be depicted, in

the former, novenwnt being deUbrately avoided end in
6

the latter movement beinc a principal characteristic.

3eo plate

13,17,20,27, 37,41, S
r»,x.

17, 22

XI0C3'* 70# 
is?# 37,-

24,

hOS, 1, 2,12,



In a oaDBl liola at Guru darsahal#
of Guru Cobind sincti on
and speeding dogs establish the 
action* ®ie san® Is tens o£

single panel.
are shown with

in a no«8|yt<iltlAriiwSPBP'Sr W|ap» Ti^iPPwWSiP^^Se

attention

nod© tO

egfect in the

ware aoiaetiaes
by the nee of
alone, this in soon with striking

of the at butiala*
of major also emphasised 

fiqurea
hack to an unexpressed

infinity* 'Xhe device of through

doe plate ho* 1?« see plate He* 34.
Per instance* see See plate ho. 40*

Hoe* 14* 60 and 64*
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:3
ifts*!, 2# 11# 23# 30#

mla at AM&taer and also In another one in the 
Qfia Mubarak at cbhochhrauli*

with a relativoly big figure and etaerges quite dcn&iiating 
in the army that follow® him*
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2

Although the compositional device of grouping

are seen 8adha and Kristina alraost merging into

Mil other, iho figures are so arranged that
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to as many as a

of aura Atal* canaiotlng of
than a

of a in which the4

as a
centre of

the

Although well $view 6in profile •
In this convention* While the face was shown In profile*

Many of the were well known
and* although 

he identified with
•ted

i4P

■# - no. so2* 'The
walla of

3. Baron
at Amritsar* the sire in Kashmir and the

on the row almost

plate uoo.50*51 and 52. *55 and 50.
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indicate that tine painters had a certain competence 

in nartraitimi. Most o£ the ooett&ltfl tnea sainted
i

against fiat white background* light and shade or
cost shadows* as ordinarily understood* were sparingly
used in paintings of the earlier period# but in portraits

executed in the last quarter of tbs 19th century# We
find the painter influenced in his use of light and shade

2by "uropoan painting. Details of dress as well as personal
3

mst of the roUgioua personalities# particularly

4murals# Hie nimbus often took the shape of a yellow- 

coloured circle around the head# radiating rays# hut in 

the rural panels of the i&al Ttddiat at Amritsar# th© 

nini>use© were fonsed of dark-coloured circles Which
brought into relief the feces of the Gurus* Hie figures

6of Maharaja Ranjit s&ngh and of some of the rulers of
7

the cis-sutlej states were also portrayed with nljfcuse^.
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human

in the traataaat of/figures ouch care was spent 
1

on the face U*an on the seat of the body. Thus# while 

facial ejjpreoujLons in several mral panels are 

reraarfcable, the hands# and particularly the f oot# are 

carelessly drawn.

i*©rapccrtive as such was not carefully scployed

and only an incipient afctacpt in the direction was
3

node through converging architectural lines and
4

relatively staall figures or trees shown in the
5

background, the aural panels representing bar^-mosa 
6

poetry in tho tfoljfo Hahal at Patiala# are# perhaps# 

the nost ambitious efforts of this hind*

i? Of

vogue

which was considesmJily
7

century Punjab# are seen in

in sane o #**p

V2.X JL tlCR? 4u ilCv tl*» jfetlIIMw

century

ennle of

1. soe coloured plate iio.l and plate Ho*.43#50 and SI.
2. Bee plate ties. S3 and SS.
3. see plate tbs. 30# 36#43# 70 and 71.
4. 3©e plate t$o. €0.
5. see plate tins. 32 and (So#
7. See Konwarjit*Kang, *nvall Decoration of Punjab and 

Haryana Peasantry-, the mmdm Feb#jl3# 1977#
?• 5.

3. see plate tio* 24.
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shri tibm dqv at dhoaan in district ourdaapur, are rough
in character# 19th centaury raurola at several places
including in the tenple

02
op<*• Hath at h

i&be 3osb 3ukh# 3orb uyol# Gopal 3at Jundaii, a village in district songrur and4at Patiala bristle with elements of
fclb-polntino, with tlicir simple# bold and clear forme 
and oust©roly used colours* It spoors that moat of those 
paintinge are not tho uork of professional mural painters
but «en engaged to

ft***

In murals were not of as 
vide a range as were used In contemporary miniatures# 
this did not affect the process of embellishing the vails* 
'ifce law that governed the use of colours eocmod to have 
been simple i litfd: against dark and vice* versa, the entire

as to make isolate the various 
foists and make them distinct by the contrast of the 
colours used* This mode also f itted in with the intention 
c£ the palter to make the viewer focus on a particular 
Spot or on tho central action that the painting meant to
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iJ
tSupaugfo careful o£ hue# value; and intensity*

et isiKift in ooiao inoortant of1like tlosc In the dhlah llahal at i
3

o£ die Bairugifi at i«ara Tatwali# the3Chond Pandas1 at Batala# the

19th oeotosy Punjab
# the

or Klstian
of Baba Lai 31 at

-&v. ri arpur# the aa^iunuth beople at Pindori# <
5of Baba Kola Dhari at t&ia* Akhara Bala Band at6Baba Dir Aingh at naurungabou#

village Jaura oo the Tact3

aroala# Gucuhvara pothi Bala at Guru Horsehair it 
would be clear that 19th century Punjab fmralista 
ktiow hem to deploy their technical knowledge anil 
stylistic potential to advantage# thus croafciritj work 
that coBxaands respect# even admiration# at tinea*

1. sea plate r?oe,18# 32# 3d# ?0# 71#73 and 74.2. see oolourecl plate bo*z«zi and plate- ros, 45, . /
46# 55# 64 and 68#3* see plate Bps* 19 and 23#4* see plate ttos. 2o»22 and 37*5. Sea plate Oos* 2# 40«43#58 ana 61#6* See plate iios.31#57 and 37*7* goo plate itos*44*75 and 77%8* See plate Bos* 12#9* dee plate bos#7# 17 and 50%

t-

&
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y

the traditional anonymity associated with the

names of ^>ocl£ic painters, for hare "creative activity
♦it.**t regarded as the fulfilment of one’s obligation,

to© reoeRpuon os ocdc so one eararaunrey os xncexreccuaJLS1of the past#* Hi kosping with this, most of the painters 
who painted murals in the 19th century Punjab, remain

anonymous for mi V&M

that wo have, on occasions. rvraPMi of ftfttfeftin

painters who wore engaged in embellishing edifices with 
murals, hut material for piecing together any detailed 
and accurate description of thelm is virtually non**

p. 226*
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existent. A further complication is the coop lax
1

situation that prevailed in the X9th century Punjab.

Professional »pecialiaatioo as is currant today was

rarely known them, one person often used to perfosa not

only ail the allied weeks of a trade but also engaged#

actually often# in vooations requiring dissimilar Skills.

Xn villages, thus# smiths and carpenters also worked as 
2

masons. Bhai Partap Singh Mists! of - tuktsar# to quote
3

an instance# worked both as an artist and a mason. We 

hear of the elegant portrait of a princess described in

the ‘Prince and his Vaeir*# a acb-legend of Raja ftasalu#
4

as being executed on a wall by a mason who must haws been

*****

several crufts. Because of this interpenetration of 

professions# figures for Occupation * are the least satis* 

factory among the results of the census of Punjab held in
6

Rare often than not# the architect or nistri was

painter in Punjab plains as he was in thehimself a wall
?

Punjab Mils, this arcbitoct-^unwr>aInter*a occupation was

1. See
p.102.

^hSStySX# p. 3H*
on

.« no. 3#
in Bengal

co^osltion of 
1064# p. $• 
see T.H. *
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in keeping with an early Indian tradition when the court
architect also used to be the court painter and joined
the court poet and chronicler in recording the deeds of1the royal house.

It is to be
in wnral

in this
no ■H

WW

nacoaah (designer), chi tern or rausawar fainter) and did 
^gto^tohi (fresco)# iaratkari tatono-inlay), qadh and 
tukri work# and wood-painting; the varied nature of their 
tjork was boat indicated in the vernacular word by which
they were known i "ral-fajatri*. In fact the trade of
was almost synonymous with the trade of 'architect—cura-paintor*.
J.L. idling# Principal# Mayo school of Art# Lahore, used the
vernacular word 'taiatri* to denote the occupation of a
craftsman engaged In the many aspects of decorative painting3as applied to ardhitec^uase* The study of mural painters of

persons engaged in allied trades#
or *

Although mural painting in a ’•soraawhat rough

1. oe s.b* Havoll# A Handbook of Syrian Art# p. 19d* 2* The word <g&g3fe§&.* according to s*C* Tenple# was of •ominous ly English origin*# see *a study of Modem Indian Architecture as displayed in a British cantonment*# J.I.a.# l&« 8# Get.# 1355# p« 58#3. *The Art industries of Punjab* (Supplement), J«I..Ai>, ?lo« 10# #pril 1836; see class /-Decorative Painting 
as applied to Architecture •
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stylo* was practised in lath century Punjab, the mol
icpotus to this art, received in the lot cjuartor of tho

century, was primarily due to tho virtual ewodue of
2painters from the hills to tho plains of tho Punjab.

study of prof. b.b, ooswsmy*
fin# BOif conf iJ330tt 

this fact beyond doubt* From this study, which forms a 
significant sourer? of our information on the patronage of 
paintings by the Sloths* \m now Know that JSikfca, Gokal, 
Chhajju, Harkhu, oanodsr and san&agar, all pointers belong
ing to a distinguished 4Sfc*orally in tho hills, were intimately4of tho Punjab, tho latter having 
either employed those painters, or patroniaod their wotfc*

1.
2*

p* 10# sees?,G, Archer, plate Ho* 16.ihushwant Singh, a History of the Sikhs* ZX, p* 324* nearly all tho historians and critics of Indian art hove endorsed this view on the evidence of general style of the paintings of silh tines* See, o*gk* Posey brown, Indian Painting, pp. 52*60# S.n. oupta, •Sh© Sikh School of Paintinir# fgpfTfth no. 12, ocfc*, 
1922, p* 127# a*k* Coomoraswaray,
Part V, p*in the Lahore Fort*, p. 87# J.c. French, l 
“She Cooing of

Goswany, "Sikh paintings An *
*,p

BOS* 27*28, Oct„___ art, p. 89# n. ooets,turol Tn^^|lftn<y in the Punjab p. 185# w.g. Arthor,_ p, 6# mil Raj r the silhs".
K*242# 0*C« Gangoli, "Thop. 8# D.tl, 

Some Aspects, XV, BO. X,

3*4.
p*

, p* SO# K,v#i K.C, Aryan,
$ %*wnr tS*V*flbWfc»'t»

_wt i PJ?«
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coos from Damthal where the famous Vaishnava monastery
1was Qrabcllishod by the work of eishandas of nurpur. ifieapainter Angad of sirmur who executed frssooes in the 

taqple of iiansa Devi near HanJUnajra# was another Pahari 
painter who was employed to adorn an edifice in the 
plains of the Punjab* there are several other monutaants 
which can be associated with one or the other of Paharl 
painters* oat because the records are so few and evidence 
so limited# it is difficult to associate a painter with 
the rauralo of a particular edifice# beyond any dotibt*

there is some stylistic evidence to indicate that

painters# washed on elegant f rosaces in the shish Mahal
at Patiala* as a result of

of the of noridwar
of at who were word

ing at Patiala about the time

Devi Ditto# a aon of Gursahal

that the Shish Mahal was 
in it* one of them urns 
of the branch of famous Guler

#*oaathal (Murals)# June 1964# p* 33*1* See B»1J«
2,

5CIII# 1966# pp. 99-101# 
3* Dr* Karusna oostmeg has

XVTX# !*>• 3# 
Frescoes

Mahal at1 6 2# p* 124*'nasi cis—aut1971# p* 5.4. See n.U.Aspects of 
2b. 1# Spring

V*P*3« ttifr® siradsg
lbs,

• 21#



family of artists «hich had settled at Pasohli? from
xiorrt to Lahore Court and then# in

#

if*

lQ24(?i. .1067),3of reticle.
is ftxmd serving Maharaja MoiHindm 4rc lived in Moholla suiaarnn at Patiala

and seems to have dial there in S* 1933 (» a.c
Another Pahori painter «ho settled at Patiala and worJaed
under the patronage of Paj a narinder 31 nqh (1'346-1862) and6
i iaja itshendra Pineda (1062-1576) %m» niba •>£ Guler^

fesooes in Raghunnth baoplo within
the precincts of the famous Vatdhnava cionsastory at
i*indori rsdhanton ttre, in all probability# painted by7some gifted Pahari painter* .'According to Professor goswoih/# 
the frescoes con# on basis of style# bo ascribed, tso a

o4ST --p, 'cu-Painotfii family of artists# ubo
b,

,45? sP'Hw *0 a especially to Pindori

#* S -1 «**..

2*3# S-p
rune aoswc&y* loe, clt.# p. 124,

• M3iKh Pointing t an Mia aspects of Patronage *# oriental Art 
:-C;# no*' 1# faring 1969# p« 47,4* Karuna ooowamy# loc. clt,* p, 124,

s of Someaeries)#

3# Ibid. # &m footnote.ifc>* 13 on p# 124## P* 124*



The frescoes Qrecuted in the Lahore Fort about the
Idid of nan jit Jink's reign were also apparently the work

2of a Pohari painter whoso rams is not known to us« Four3painters# Purkhu# Chhaj ju# Sajnu and Devi Ditto had 
migrated from the hills and were working in Lahore
at tills time* Purkhu# who had 'been one of ~ r

4chand's loading painters# apparently attainod a prominent5position among the painters of the Sikh Court at Lahore.
Both Ohhaj ju and Sajnu# the former a son of Mlkka and
grandson of the famous Hainsukh# one of the most talented

6of Paharl artists of the Mussavir Bahaa family# and the7
latter belonging to a family of culeri artists# had boon8serving the Sikhs at Lahore. Devi Ditto# son of Gursahai#
was living# while at Lahore# in the house of Bulaki rtissar#

9 10in the street of I'anhaiya Kapoor# in Machhiliatta locality.
There were several sections of the Lahore Fort like the
*lwabgah-i~3hahjohani# the ftoyal Bathroom in Jahangir's

1. J.c.2. # itoppatoiondalavala#
Art, p. 09.# P. 071 Karl

t.# p. 244.it the Sikh court# &J£a&rp. 9.4. Karl Khandalavala# oo. cit.. p. 244.5. Fakir Syed wstaseawnalbin# The Heal Raniit aiartfc#p. 121r also see K.c. Aryan# Punldo ParetlnoTp. 16~
6. n.i?#Go*w«ay# "Sikh Feinting *i An Analysis of soma Aspects of Patronage*# oriental Art {Hew Series)# cv# fto.l# 

Spring 1969# p. 46.

* Goswaey# ffOnteai....at the djjfo Court, &JMS&L
10.B, n.ooswamy# * of Patronage "#1989# p.

i Analysis of Boms Aspects Art(iisw Series)# cv# no. 1#
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documents bxou<#it to licjit recently by Dr* Goswany tend

to support tills view. in one of these, for instance# we 

find Ookal# the Paharl pointer# clearly attached to

3
ccordlnrj to the late nhai Gian Macjgash# the only

t «
Amritsar# was painted by a Kangm artist specially 

ooenlseioned by Maharaja Han jit sintft for this mirnose. The

4
*mp> w w» #• mb eesp tw yeaPtHpe w

is said to be a true copy of a miniatuxta painting

that originally was in the collection of Haja Santar Chand 

of Kaagra and that Han jit Singh had wonted to be copied in 

the form of a sural in the Golden Tonplc« Since the creator

U : £EX3R*k

it woe executed by the deceased painter ae grandson* we

Khe Punjab hills was not the only region front where

to the Punjab plains# t ere is also evidence

to the
5

of daj as than! painters was apparently working at Patiala

#

sawgu;-ju jaagimjawaac.
34*

stated at length by l

4e oOG

5.

£l»Oul
(iJ) * P*

Gian 
also

• * PP*
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from about the middle o£ the 19th century and# according 
to a dABcauadant of this family# his arrestors were brought

#
like the use of nimbus behind the heads of ftadha end

in the frescoes of the dhish Mahal at Patiala# all of
4%4iich are strilingly close to Jaipur work. Dr* icatuoa

about a Rajasthani hand5

at the f amily of Rajasthani painters which 
rora Jaipur was easployed la the elocution of the

it is interesting pr tss of Wall*
the Punjab# 6 V ibis isby the

that the toci ni ue was imported fromto
Jodhpur and hints on the possibility of the migration of

* frescoes in the temple of

1* Karuna Goswany#2* See plate Nos*3* See plate lToam 20 and 32.4# The morals in the Shiah Mahal at Pa iala have done clear stylistic affinities with the 19th century still surviving in Jaipur# particularly in

5* Karuna Goswanr/# 
6*

JSBLljnBLtcs

well
*4#* PS»*# p# 112.
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f *
2• Aryan*

an® jointly the work of Paharl and Jodhpur! pointars* the
latter* according to him* having settled in the Punjab

3
between c* 1835-1041* Ubfortunately* we have no names of 
ary Rajasthani painters who ecoeutod murals in the 19th

Rajasthan* painters from
u.p. also apparently to the snmjab, After

Maharaja Ranjit Sindh's meeting with uiliian Dentinck at4itopar in 1031* JUin (Jivan) Sam* a painter of Meerut who
in the entourage of the GovemorwGenoral* proceeded to

labors* Since he was versatile and could work in a mwtoer$
of styles and techniques# the possibility of his being
involved in mural work at Lahore

Gt
•^r # **|3*fe

cm not be ruled out. a7
Lahore by about 1042*

Ipainters from the then United
rovinces having embellished edifices in Punjab* Who

of Chaudhri Chandar Sain at Dadri was painted 
by a iMuslim artis* Vasoer Khan* who according

piste Mas* 19 and 23.
pp, 16-17f

boonsee ij.k» Sinha* 
rinc contents*Pi* 31*V.S. Suri*

'* iTW#

6* Mildrod and w* G, Archer*
_ _ -m7* W.G* •4rM.v*»«s*.*Q. V.P.3. USD*

p. 65.



1
to m inscription# hailed from Farru&habad# a town
located in u#p» Banvari# an architect-cise-palnter# cane

2from Kandhla# a village in district iluasaffaroagar# to 

work on constructing and than oz&al listing with murals a 

tempi* devoted to Shiva at Patti Kaliana# a village in 
district Kama!*

painters migrating to the Punjab from the hills# From 

Rajasthan ar*l U.p* omorges* But# in the present State 

of our knowledge# we can not say seidh more about the 

artists settled from outside in the Punjab. this

Punjab prefer* Records are scanty and the trade o£

•decorators and nairal painters • was almost dead by the
3end of the 19th century* tio descendants following 

parental occupation from where information can be gathered 

are traceable* Barring very few artists# our knowledge of 

native Punjab painters# particularly those Who wonted 

exclusively as moralists# therefore# is meagre*

in the census of the Punjab held in 1881# the figures

1. \lthough the inscription in Persian characters is now 
partially obliterated* it is clear enough to read that 
the painter belonged to Farrukhabad.

2. Tliis is apparent from an inscription above the main 
entrance to the temple*
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ta

under ‘occupation* headings are far from satisfactory# 
nevertheless, it is not without interest to piece 
together the picture concerning the painters* 'She nvmbor

i

artists to the Punjab Province, as recorded in
2

was 191# 162 of these hailed from the British
Territory (including Delhi) and the remining 29 belonged 
to the 'tiative States'* The numbers of artists living 
to various divisions, excluding the ei#ifc artists mho
tiers less than fifteen years to age, we gat as under*

Delhi 59 
liiaoar 1 
*sbala 2 
Jullundur 14 
Amritsar 1 
Lahore 2ft 
Rawalpindi 13 
nultan 1 
Derujat 12 
Peshawar 30

in the seventeen native states, artists were recorded 
to have been living in five states only, as per detail

1* »D?
V*rW1 ill 3 %JKP

X, p. 376/

II, Table 130* XII A*
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Patiala 18
Kanurthala 6
jina a
fSEUldi 2
tJalagarh 1

2

proper from a village in
district itfcala# arc recorded in the census report# 
However, the unreliability of this data is apparent 
from the fact that in the division of Amritsar# which
apart from the district of -aoritaar included in it the 
districts of Gurdaapur and Sialhot# only ono artist 
van rcoordod and that too from Sialkot* no ono from
^r.rltsar or Gurdaspur whore considerable work in
painting, including murals, was ecrocuted in the 19th
century# seems to have boon recorded, in Amritsar
proper alone there must have been several jointers,3The Gall HSanasban there is an old alley where tradltiorv-

4ally painters used to lives none of them figures in the

In the? figures under •occupation*# •waod^ainters •

1#
2*3*

4.

, XX# Table rjo.xil a.Xbbetson# ____IX# Table :ai D.name is Pratap Galij see K.C. Aryan*P* 21*
*• 1# p# 34*
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wore enumerated separately in tbs Census report. It

was oonaon practice during the Sikh times to decorate
1

with point the wood wort of buildings* including doors*
2

• 'Ibis work was exceedingly beauti*windows 
ful« In situated within the orecincts of

Kila Hubarik at Clhaclihtauli* thus# a portion of tbs

was painted with decorative murals* and is

still octant In a fairly good stats of preservation*

The considerable popularity that this mode of erbellioh-

4
the total of 731 "wood .painters*1 recorded in the census 

report* as against the 191 artists. The figures continue 

to raise doubts* though* one wonders if many of those

Jobs of toallMpainter* and •wood- 

painter* wore not entered under the head *wood painters*.

One of the counts on which the classification adopted

in 1081 was inadeejuate is the failure to list ssparately

persons professing more than one occupation* distinct
S

from each other* The situation is no better in the 

censuses held in 1391# and 1901 and entries pertaining to

1.
2.3. mo pJ.L. K ■The Art of Punjab*

tmm.
V-Docorative Pa 

ttson*
L'.D.

see s.D. Paelagon#

see Class
applied to

no. xzi a.
p. 344. 
p. SI.



1value* in tho census
I f fliWl ™^rflllfl¥a

DBljabairs Evidently, the
r of oaintexs in the 1031 and 1391

luring of the 19th

indicate that a ouch
on a painter4*

of painters.
13x31100X11 Qr

at Lahore and
was that of4Kapurthala and was

1 i, part-x (amort)#
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life In a vivid manner*

l ie also Pluralist as
violl as 2

to have been a2lesignar* and was ec^loyod to3paint frescoes in the Lahore Fort* lie is also believed4to have worked in the Golden and the Akal Tafchat 5at Amritsar and in iianj It Singh's mausoleum at Lahore*
To his credit

Golden Tecple*

6of a school of KS
capacities in the

Kchar r.ingh had two nephews* Kishan Sinrjh and Bishan
3ingh# both of whom we learn wore fresco >aintera in the

4’
rislian Sin^h* who was the court 

9 20of Maharaja 3her Singh* Shifted to r^purtjhala
the death of Maharaja* Ho also participated

in the e:diibition of arts and craf ts held at Lahore 11in 1944*

m a painter* >->ea£S to have
sifted then his brother Kishan Singh, and his
displayed in the

1* n*s, Randhawo* unjab Artists of the 7;inet«mt
Kale Bhavan* 1

3* liariixler 4* Ibid** p* 42*5* Khushwant Singh*
7* -arinsder Singh aoop* 8* nonihnea* loc. c

S** i 334
___ * P** p* 30? *0

of wall i3 p* 56*9* Harinder Singh 2o* ibid*
11*300

* * 133,

pp.68-49*

:xx,no*3, June

■ftEfcfi.aL.to HBllflifr P
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aflO

a
of the 2rambcr of years*

m were his forte# and those, lutes*
spersed with birds and animals# were executed by 
him uifch groat skill. illa work can still be seen in

of the Golden ?e«|>l© where his noma
BJLshan -Singh tlaqqash* appears twice in two separate

dates* 7.3. 1945 (*• A. D. )
to flotal

wore#
to Horinder a expert at the allied arts of
%

me of fresco <tadh and
ucvlvos in dsn7



of Rlshan 3in#k# grew to be m

V'Y X Iff

was confined to paper and those is no avidonce of his
ahaving been employed to paint murals* However# Ms 

son# Sardul Singh# did paint murals and his work can

£kj seen on \x;e wai-us oz me x»rapxe or ueryanagnax in3
tcnplos in

did some work on the walls of the 

at one point became the Principal of 

, of Art# which was situated outside

of the family of

to Which Rehar

a painter# His father nhai Ram 3: 

i lost of Mahant lahar Sinrjh*s

on the walls of the main

lahar 3in$Bi# also 

the profession of
9

was also a painter*

to be of hidh
11

Door! lead*

ing to the Golden Tccgile# which# unfortunately however#

1* See perry brown#
inch# Sho, 3l^bs loc.ciy# p*

? ->jfc 4 nf 4 Hn#irijwl
2* According to H.P* 3

in

H.S* sandhas/o#
* 1* P* 30.

but this
dais is not supported by ary ®
See **Kapur sijagh-fJinetGcnth Century Figurative Artist

«st
.•*% t' F oct*

tiniab3* i:.C. _________
 p. 33*

4* 14* C#
S* Ilarindor S 
6* K*c* Aryan# ”Punjabi a 

30.2# p* 35*
7* Harlndor Singh 
8* J^^^* ; p* 42*
9* K.C* Aryssi# 
lO.liarinder S‘
IX*

22; r^e w#c./

p* lo7* 
t.# p* 42*

# p* 46.
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l

He als© 2 of the Hindu

family of painters
d it30If iU3a diary of Karl

in

£*>

ancestor# Bidhi ehand#

i of a leal . true*
tho prime

Bohan Lai# Bawa Singh# Sada Sincfi# Deva Sincfi# Lai Sim$i# 
iiishan Sinc^i, osncla 3in<£i and Hari Singh. Since the 
diary icriarts no other relevant information# we get to

painters and the
with *

£\traa 3, who
•v.m

ftA»tJli
$

1871# is said to

in the
on

Tamil© and
the murals in the trifle of Atal# belongs to a
araily of painters# His father ftahtafe 3in$*# born in

an muralist and pointed

p# 46
L*intings in1977# p# 56# of Sardar Studio*of wallno.3#June 1977#p*56#

s# *
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l

murals in the Tbakurdwara. o£ FaJsir Chand and in Babaa 3Atal at Amritsar# in tl*e Darfear Sahib at Tam Taron#4
in the Gurudwara at Baba Bakala# and in many a Hindu 

S
totr>le* Atm Singh *» grandfather# Bhoi Jowalo Singh#

a
is

of talent and his sJdll in6
rora his work surviving in Akhara Bala

era coon Amritsar aro also
in the Golden

8Teraple, 
9

& ;;>4BdL&£&&*Cll£MQa^^

u the walls of Baba

in executing murals in Baba Atal. audh Singh# mix simjh*
Ganosh Singh# Cion Singh# Kapur Singh# Puran Singh and
Axrjor Singh are other names of isaqqashaa who lived in12Gall iSaqqashan or the 'painters alley*# in Aarit9ar#
They were all adopt at floral decoration#

1« See Kanv/arjit Kang# "Survival of Wall Paintings in 
Amritsar**# Martin >c-DC# no# 3# JUne 1977, p. 54*2# Ihia#3, This information I owe to S. Atna Singh#*.3.

4.7. PT»n-P#!►*
*'Vi-J

Ji.
2# 40# 43# S3 and 41#by Atma Singh of Amritsar# Also see Kanv&rj it 

ig# "survival of wall paintings in Amritsar**, 
wOC# Pb.3# TUne 1977# p#

3# iiorlnf-er Singh itoop# # To Slkfoi (P)# p# 53#
9# IC.C, Aryan#10, informed
11. _12# d#C«

P# 21# * 1# p* 34# K#c# Aryan#



T* little i, a*** tho nativ* »uraU~ of
Lahore# which# after Aroxltsar# constituted the next
major centre of mural painting in 19th century Punjab.
Zn the present state of cur knovladge# wo only know of
3uraj Bm as a mural painter of Lahore# and that too2
from an inscription on the at the head of the
tank in the Vaiohnava monastery at Pindori Mahantan# near 
Gu»2aspur# where he had come to execute murals.

Our
places is even

painted murals at 3imratu in the
of the Bairagis at asm Tatwoli were painted by Sfcarf Din#

Bharfu# who belonged
•s© ylkli ISM®

a aslia 
4

to Drear# a

§
who worked at Batata whan he witnessed a 

of xlyasa# the aaaon-# and added to 
design to indicate his draft*

4
Baser Mohamad, it is

xnix>naauon could nave

4.
S5# 64# 68 and 83. Z was able to collect Sh. C.1*

i#of the
is

5.
6*

is anfitting a case him through*. 3h. C.i*. Shasns#^ josehe affaire of the tesple# is 
with information preserved in

his family,
J.

gaveinterview z had with him at
/t 12-^rmachtwi tin awiewrewis^ ’^si^eress
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ISSMJRlJJi—• -r ^nwei^^sir

wcj^ivulv on

* SOfC*^pps^^p

as *!£ao&a caandir* at;

l
Mikol,

a village near 
2

one rt

of Katu, a

rsan&i in district Sangrur, erected
the

and

of SBiri KaXu flatly at
3

murals in it* Hian

district Bhatinda* 

Jivon Khan*

euro-pointer, executed nurals in the Faridfot Fort* Accord* 

ing to an inscription still standing cm a vail of the 

of Singh at Tania in district lioahiarpur* 

had boon engaged in idle const- 

in all probability it was he who 

also painted the isjuftil b ssbol list ling its vails*

riihal Singh, a

of

painters 19th century Punjab are known#

but in the of definite information about their

1. The names are written in Persian 
the walls of the teraple,

2. This information was given by 
interviewed at Chador#

3. Bal Hukand Das,
4* This infomation was given

interviewed at Farldkot*

character on one of 
to a painting*

, pp. 129-30*
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and though without any knowledge of 
the principles which should regulate its use*, is often none happy in h£* 
cocblnationa than the educated workman

nia colour is offaw 
but it is always warn, 

and rich and fearless* Tito native 
artist is also patient* for weeks and 

ho will work at his design#
did most mi mite dataller no tine is considered to© 

long, no labour too intense to secure 
perfection in imitation or delicacy 
in execution* The greatest failing in 
native artists is their ignorance of 
perspective and drawing, and it is 
fortunate that this want is the most 
easy to supply. Jtothing is required 
but.schools of design and Jutllciows 
instruction to effect a great change 
both in the fine arts themselves* and 
in art manufactures in the Panjab#

pas sa gs **» as M, G* 
express what good Victorians seriously thought** even 
if we may "deplore its naive assumption of British

its childish its over-sijp')lo
standards* *

And yet it is true that a decided quantity of work
by wgy of painting in the Punjab was done 

who lived at the Sikh Court* There
many European artists who came to the Punjab# many 

of these highly aoepetent in art even if they were not
but their services were not of course

available to other Who wanted their houses
Hot ary of them was a mural 1 at* and hardly

P« 61*
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anyone Tltoao who vented

itxm inti«*•

♦tobtbafl1 foam
QS3&

then they 
of the features 

which they loinfi ao want-
art* lhe

attitude of the

Itotca written on 
by Kapur Singh of

they did engage then, 
cade for Augustus itoceier 
typical of the suxopean

sense of indulgent anuseoent towards the
artiste* But work continued to be entrusted

of Indian 2to then*
tinny of the 3Venture# Allard 
painted with

officers in the Sikh aery, tana like 4Avitabile# got their residences 
by native painters as we have noticed

It is quite likely that they made pacific
t nainter in turn oust 

hawe tried to nmi^ar «o «. *<*«*•» ««- °| —
exotic elements into Hflpatron fcy trying to 

work* It is in this that we get those large

Mildred archer# Gomany Drawings in&he indlfe
got^t^se drawing made mostly for publi

cation in their books* See J.M. iioni Merger# 
t>* 195. Hie coloured plates in the secondSir Herbert Bawandoe, a Year oi_______ ______were the works of native artists# see 

P* xzx (of preface)* lit. Barr* op. cit., pp* 78-80*J.J* Cotton# •General Avitabile*#.ew. CCXLVI, Oct* 1904# pp. 544-44 
5. Ifce inclusion of arctic elements by native painters < puszle some observers* it.Barr's description of the 'painted chamber * in the residence of General Allard 

and Ventura betray this fact* See ffiUjllfil- pp* 79-80,
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ms
the portrait of

0

of the Sifch royalty* Maharaja
lw nu pni4l>av3HB ipyaXn^I^'# WuS

apparently a generous patron of of the
Itoctural decorations In the 

at isaritsar wore the moult of his cocsnl*
salons to painters n£

Ilariri tor Singh* 43

senfclng Guru
aural is still <x

nany of thora halving
near Xyallpur# and lodged in
Lohorl Gate in /rarltsar,3
•s at length

la getting a mural repre-
, 2>ointed in the Golden SOnula, 

it has lately boon renovated
without the being changed, however,

In addition to work in tl*e Golden Tesple# a large 
number of shrines either got constructed by the Maharaja 
himself or supported by hiia# x/ero embellished with murals,5
Guruduara Angifcha Sahib at Ihadur Sahib in district
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1Marl tsar# qurudwaca Thom Sahib at Kartarpur in district
2JUllundur and Shivala sk Onkar located close to Ki$odu# 

in Karnal# were ail raised at the expense of the Maharaja
Beba Bir

Sil Falkland
were enbellishod with murals3h at llaurangobad and the4 aura# both located in district Amritsar;5barber Sahib at Dera Baba Hanak and Hagfrunath 

within the precincts of the famous Voishnova
nanastery at iindori# both located in district Gurdospur# 
must again have gained from the financial help given by 
the Maharajas all tlioso shrines were ectaellishad with

Maharaja Han jit Singh’s interest in art has sometimes
boon ignored. During his reign several buildings in the

1Lahore Fort were entoellished with murals and one of those8
represented the Maharaja supplicating before Guru noaak#
At Amritsar# tlie Maharaja had a house built and beautifully

9painted for housing certain visiting dignitaries* lie also
got his palace at tfasirabad painted with morals 11lustra—

JOtivc of the religion of the Sikhs#

2# ^ed! y# arv of Tribes and__ I# p# 204#Pter II of *Sxtant ffcsnaina*, district <tarifcsar.
lw£5.^Sfc xiii#

__________ &'• ****

, . -j.storical I totes on the Lahore Fort*#I# Mo. i# 1911#
4k 4.' ___ _ to the information I have been2uml3hcd with by €he Dept# of Archaeology# Govt. of Pa’listen# vide its letter Ito# 22/23/60-Arch# dated li>v* 
9# 1968# frescoes were still extant in the Lahore Fort# 8# See Lt# Barr# ^jgjygggalf pp# 101-102*9* Soe livlly Bden# Ob the Country* II# p# 9.^ ss*#,, „<&&»» p*
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on this an of the Maharaja's keen

interest in miniature 
r>ortraits. is© had a

perhaps, especially
of artists in his employ.

Kehar Singh
praninent were Muhammad Bakhsh,1 Their chief dirty seems to have

to portray visiting dignitaries. The custom of
taking sketches of visitors to the court by the painter

to the court became a tradition, many of these
Irene hung later in the Govt, aecord office at
fore 1363. under the orders of the Huharaj a

an album of pictures to
in 1331, evidently the

to have the visiting
meeting with the

1331, state painters 5
retinue. In the Lahore

his deputies took4
Captain c,M, Hade at / 
purpose of

at
formed a of tire Maharaja *s
Palace, the mural depicting
with Lord william Bcntinck

meeting of the Maharaja
6at ftopar was, in all proba

bility, based on sketches taken earlier by the state 
artists, Emily Eden, the sister of Lord /nckland# who 
accompanied the British Gave mor-Gene ral to wunj ab in 7
18%, noted ftanjit Sinai's artists sketching her brother,

1, akir syed v lalreod-ud-din, 3, Bee boopold Von Qrlidh,3, See aoahan Lai Jtf"*'- “(?), p, 31
3

5. P* 94,6. Lt, Barr, Sfruaanai. p, 100,
7# * XX, p, 200,

, p, 121,X, p, 206,
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G.T. Vigos another visitor who the honour of 

i

was sent by Ranjit SJLn$i* again* to copy a piece of the
2uniform of Baron iaugel* an Austrian, lie also sent his

3
favourite horse belly to he <3ream by vigne. It has
even been that
i Saharaj a on his hunting

the

be
Ms cum person to

he seemingly did not
dislike painters, a I Hindustani painter named Jlvan Bom*

at itopur, was 6
a picture ofallowed to the

by the
7

him* Two

of i. sent to Ranjit Singh for inspection

howitsers presented by lord .Auckland to the
Haharaj a gave him much satisfaction* specially because

3ids profile was engraved on then* nis own picture* set
in to Auckland* evince ills interest

1* Baron Charles iiugel, op* cit** p* 355. 
2. Ibid*, p* 355.
3. G.T. ^ febrSuiflfii & VifitUfl
4. So©
5. See Snily Eden#

_p. 72.
orlos12* p.* pp.zor-a3.6. A print of a portrait drawn by Jivsn Raw appeared on 

the reverse side of the page bearing contents in the 
bookj Marendra Krishna

7. Sohan Lai Suri* op. cit.. ,*»*«
8. -go D.R. Sood* Ranllt Sindh* p. 63
9. doily Eden* oo. cit.. II* p.
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in the art of painting. With tine, his understanding
and appreciation of the pictorial arts apparently grew

1and we find him making subtle observations on paintings# 
sometimes*

It is interesting that for the education of Ms sons*
danjit Singh got the vernacular alphabet illustrated by

2the court artists# very much on the pattern of modern 
bools for children*

iiaharaja nanjit Singh* it appears* was also liberal 
in tr.e matter of raanc rat ions and rewards to painters*
Jivan for instance* was given a sum of rupees one
hundred for the

3
in 1331*

with the Maharaja's 
a Paharl painter*

he drew of the Maharaja at
also of a land 
seal in

grant issued
4A*0* to IliJai,

to this* land worth ro*
r annum was granted to the painter# free of the lrposi-

tion of kar and

All this is indicative of Han jit Singh's
patronage of the art of painting* This must haws natu

rally extended to of wall painting* for it was



much in vogue in his times. It is difficult otherwise
to conceive of him being portrayed without his approval
in the murals of the Lahore Fort# either in the act of

1

292

2

After the might have
happened politically or militarily# art continued to

at KharoJ: Singh and lion
lUhal Singh fell quick preys to the anarchy that ensued.
but at an 
have had some

point of Lou nlhal Singh seems to

his
for painting. His patronage is

which was embellished with

it iS
But out of the successors of the groat Maharaja# 
Singh who emerges to be a serious patron of

r*tainting. In fact his
4 rw'f

1330# at the

and appreciation of paint- 

in the early years of hid life; in 
y 23# he was made the Governor of

Kangra where he is likely to have soon the refined work
of the Paharl pointers. Later, he had several ppportu-

4
titles# not only of seeing European visitors to the Sifch
court making sketches and drawings# but was also# as a

5
striking figure# sketched by them several times# to know

.-r J , 101*102.1. it. Barr#___2. floia.# p. loo.
3* As per Information of the Dept, of

of ^aJcLstan# 19th century murals are still

4. for instance n.G. Osborne and Emily Eden.5. see lithographs in a.G.osboroa# 3&i
3her Singb sat fior p

p. 223# and the dtxmii

Govt.
in

i sMw. jEfetJai
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fro© riaily Helen's sister, Fanny# that in 183® 3hor Singh

1was already *£and of drawing*. Late In 1340 or early
1341# the Austrian painter Schoefft reached Labor© and

2not only increased Sher Singh with his work but got
3

commissions to point large canvases In oils# A document
evidencing grant of a iacir by Maharaja Sher Singh to

4
painter Gokal has also come to li^it# in 1043# we find

«

the oourt painter of 3hcr Sin$i "incessantly ocoiviod"5in sketching those present at the court# .11 fcinese 
references speak of his keen interest in pointing an well 
as of the patronage lie extended to it# 'The re is no direct 
evidence of his having ccxtriisaionod pointers to execute 
murals; all the same it is very likely that he did#

Although slip Singh# the lost of the line# was more6interested in painting than arcane else in his family# and
7

was able to palm; when still a child# he was exiled before
he cone of his age and the Punjab was deprived of a serious

3
patron of art# -Ven in his brief tenure he managed to have

1#

2*
3#
4#
5.
6.

3 • ti# 1 
See F.a. ihaa# 
See B#H#

India Off
2 in tf.S. .Anchor# &
W 173-175.

Library

7#8#
j. ih* Vogel# 
Lady Login# era to -'Jollp 3. 156# 158# 159#

160# 209# 336# 467,



the Of V 1 at Kot 
1Khwaja Sacod in Lahore# embellished with nurals,

Besides the royal houso of Lahore# tha ruler* of 
cis-sutlcj states also patronised painting and Patiala#
the
in fact 

2

group o. was
greatly concerned with the patronage of the

We hare a number of reference® that sooal; of
considerable art activity at Patiala. nr. :iirnnanad

ho*-* TP> -W* to a *l!ar set of >a±nt
:>alntacl at Patiala# similar to the one painted by

at 1% ^ <» * -tmanily of Rajasthani painters was
apparently brought to Patiala by Maharaja Karra S.4

sr paintings belong-
to his ocrtdd are in the collection of Sodhi Kaxbbaj an

S 6deawowell sooaks of the 'State
*# L.7Artist* of Patiala t/hose work was "most oscoHent*-

U*'

Devi Pitta of the branch o 3COUS Gulor fanily
of artists was serving Maharaja nohendru 3ingh (A. b# 1362-

of Patiala- Biba of Guler wa3 another pointer Who
fl Of atiala- as a result# a nunbar

>r information of tiro Dept- of Artfmoo logy# Govt- o; stan# 19th century murals are still extant in this

3. "Har.iir i CVXI# Mo-132# Get* 1915# p- 36,
i.J4'4- Karuoa 5. Ibid-# p- 122-i^hu£sl£s>* * P* 2S2.

7— _____ # *3iKh Painting# Mi Analysis of
Jcries)# >r/# MO-1#

tv• O# i** fS*'ao Asoe

9- Karuna loc. cit«# p- 124*



of edifices at Patiala and its vicinity were
4ZmZ* with the direct patronage

of the State Chiefs•
Patiala was built by Maharaja

of Shiv puru at 1Kam Sin^i and was
, Frescoes in the Diwankhana 

Kodim in idle Mubarak wore executed during the tine
o a :iax»iora the Shiah
Mahal was oobellishod %/iih wall >oJjitings cither 
during his own reign or that of his son* Maharaja 
nahendra Singh.

fxma the other
and Jind also oatroniaot. the

sataadh of Baja3 f*
art of imaral >aina of llabha ami Rani

Mahal# within tlie precincts of f Taai »*"*** 4 4 i? vKtre
dooo rated with murals, evidently under tiie orders of
the ruling Chief, iohgarh at Lina KaSgar
was built by Uaja Wazir Singh of Faridkot and murals 
were tainted in it. Frescoes in the

Port wans painted at
Ttie saiaadfo of Band

behsst of Rajs6
Jind at Bahau

u of i ioahiarpur. and the saraarih of Bhai GuddarJl
and Mai Rajji at ayalpura in district Bhafcinda

1. See Chapter II of iixfcaafc Beraains* district Patiala.
2. Zbh3»3.4. sblci.. district Paricllsot*5. I %/as told tills by e;W!aharnja iiarinder Sin^h o 

Faridlaot in an interview that I had with him.
6. See Chapter II of Extant

iz

7. Kapur Singh Ghuman (od)#
k f 4A i
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were raised by the Jind State with murals painted on
their wails. Use bouse o£ the Kalsia family# with
their capital at Chhadhhrauli* also had some buildings1adorned with murals# the murals in the temple of
Mansa Devi near Manimaj ra were Completed at the2expense of Baja Gooal Singh of Maniiaajra.

dvidonce of the 'trans-Sutlej * state of Kapurthala 
having patronised the art of wall painting is also 
available. Tima, Jalao Khona# a state edifice at 
Kapurthala# had its front embellished with frescoes. 
iXjralc still survive in the aaraaifo of the daughter of 
Mai Miron# a Hani of K*%>urfchala*

there are instances then patronage to painting was 
also extended by royal ladles. a temple at Fategath
churian in district Gurdaspur known as Handir itahorani4chand Kaur was got built by the wife of Maharaja Kharak
Singh. She also ocxitrlbuted to the construction of5Gtirdwara oarbar Sahib at Dora Baba nonak# a shrine 
originally embellished with murals. At L'ehowa in 
district Kurukshatrn a havell with mural work was got 
built by Rani chand Knur of llabha*

1. 3ee Chapter II of Sfcctant Remains# district
2. See plate boo. 35 and 92.3. See Chapter II of Krrtant Remains# district
4. Ibid., district curdaspur.
s* gm^ssLS
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The royal houses apart# it was also to the new

*->ilkh to which artists
patronage* The raerabera of this aristocracy did not
inherit any artistic tradition# hut their interest in
themselves and in surrounding themselves with stylo

1appears to have boon considerable* and it is this that
loci them to commissioning murals* Thus, the General
liari Singh llalwa got his villa at GuJ ram/ala embellished2with frosooesf the Dedis of Uha employed artists to

in the o jfS

sr-LKl of \ttari had
i/rfc- îL tuAs£OXX

walls of their4with paintings? and the
at Raja Sansi

aoornof •.'ith by the
to have been of serious proportions

Stripling proof of this has been &
Dr. Goswccy in his painters at

0=

know of Gokal 
in the

Chhajjtt# the

recently by 6
now

painters, who were 7
of the Sandhaawnlia sandal

The patronage of jw by Sikh Chiefs can in fact

B.B* Goswcmy, *3ilh Anting* An ;Aspects of patronage*# Oriental Art (haw 
# xv# ra.l# Spring 1969# p.2* it* Barr# Journal# p* 137*3. tant 4_.iistrict

4. Trace® of paintings ore still to be seen on a portion of a wall of the fort at Attest*5. See Chap ter II of * actant Itemains*# district
6*7. p-> 11#* p. 34# ft. 8*
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bo traced back to the 18th century. Sene of the
oiisaldars were interested in getting walls oribelllshed 
with paintings. Thus, murals in the tennlo of &inrl
Dev at Cljocion in district Guxdaspur were probably done

1untior the orders of Sardar Jassa Singh ftamgazhia.
0*ii of Tara Singh Ghoba* decorated
With •>, was raised at2by hi* son Jtiancla Singfr.

Rahon* in district JUilurdur*

But perhaps the root Interesting feature of painting 
in 19th century Punjab is its patronage by people with 
loss than royal or noble means* as the century progressed* 
and artists in high ocploy were released* their talents 
appear to have been used by several persons considerably 
lower in the social rank* Whatever the reasons for this 
— genuine intercut* the uso of art as social status* a 
view of mural painting as an inevitable part of architec
ture — the ccvelopraaot is certainly of absorbing interest.

vie got several mom; this period.
Thus* tho soaadh of Lol Singh* a sandar of Kale dhami.our*
near . jnritsar* was raised and ocbcllished with murals by3his son Culrsur Singh. The tcsaylo of tdLshan Chaad Bhanuarl,

1* ivahn Singh HoJbha# Jnc/clooagdia of, the Sikhs* p. 522.2. Punjab Botes acyl Queries. II. !fc>. IS* joc.* 1804*p. 49.3. It is evident ~rwa an insert ^tion surviving on one of
the walls of tho saraadbu
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/

house o£ C3ias*3»asi Chaader Sals# a rtjvonue official

S

*4
»
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i of tho g&a&s. of

at Cbola Sahib was ral tb©

better known /oishnava nonasteries of I’andori and S

the Bairagls

laigth vdDc 
tesple of

also attended in their own w^f
m:

Sh© haireifa and tenplas built by thaa were usually oaboiX* 
ishud with mural*. She havail of 3cth i'anna Lai $t»l

t.4



both liiciafaaril

HsI ai d a
Qftityarwi 

known as

ntings sctocuceo on
f^mih HaL son of lala fSmmml Das* 4

#

late 16th oontujcy raurtilo
with murals at Jagadh-xi

was built by Lala -£gSMBI

eiewrid i?*tsfc nr* £ra$ tshatsaftiS r*i rr*lf* r*f* fchn jftWAifar nra! era*

nobility, had «o«ar» nlnanr to the OOCOlS* It IS
this is also ti*e period of time whan

to which it belonged had

IX of

* # # it



1*

g.t. vigne with Ventura, the
ftanjit Si 
observes*

t

&tH&

of General venture* and the drawing 
of which the ceilings and

wainscots warn entirely covered with painting®* and glass 
talrcors in gilt f ranoa .• ,were no unsuitable theatre for 
tbs porfomance of manjit’s dancing girls,,,** fc>. 35?)

1, vigoo, g.t„ Travels in Kashmir* jaMHTb. asftaaftLlfe(London 104-1), 2 vela,

o£ “the town of waairsbad'* is
h^lnyntitiit feg* late#^iPPFlpr PPPBP gp»PP ppFPprpppp



anfl toe

■* x>ajrtsJty S&rcioosijLc*
la shape,

Of »tyfcw»

The
aiyS wreathe fM

jite. -idm- 4lW_<a^CMEI H* (X# pp.236-37)

, 3 Vble.

in tin 2ssb 2836 to 1836 «irt
deicrlbos aiitAi !«*■w*6p3F 8Rva8Pt|MpifPwHaF4aP^iP' aRR1, at with wtiralei

•To toe eset of w«»^^r %n(y Hi!>^n%\finwiTirfi\ij qgep wm^hp-

€ionttttted bv M« Mrltibilfi m with toe

CZ* p. 414)

4. Allan, as?. I.H.* mm <* * Bagcfo toJXHito Sind tod
A£dhanJjit«i tSMUSOB^ 1S4311

as*. i«s. Allen. Assistant Chaplain on the tost India

Avitabl lo at Peshawar one morning in 2842. Be dSHfvait 
•The bxeafcfast was excel lent, tod laid in a noble

with in length
XUBitosans

toe-



r? ifr

!&• of the

It*Ilf jff*f awvwWfc ft# bmwi1«

I hamir a* jlBlhflt

4jfc fffWHtf*^Lflflp fjpSyjHMpBS
OQBC (Qrc eLoA 21QQhQh

in it «wd tj®jjr aaifooiityj
a few

t» $&ntoPWw’^W'' is coeefder^Xe fog
a

j^mmi

|p#3S)

if* the else of

os the body, aue
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heads# and with

their bodies hoeanared with

■ 4 Wit #Jidhmam WWI

Over

of filth* crlahna's

Tn #toioiI&JLS- wj^pU^jHBH

a zsilheald shannocllita his

ha is

Of which
up ill a 

or

Jfc JDQB* wmmmt

hs ^*Mt

SSO^MriL.^ks'4b Je-sSSiSsik

fio E8BISSI

in a lisp id stress beiotr# sod whose head end hands,

fo*rtMtff<1fhi>M« MB

as hs is dashing

of a «**» with his ptife* aind in » fourth# tearina

Of ft

ferocity. {Saving satisfied our cariosity at these wonderful

># we
gets of the

the archway and ease to the

hot here we ere stepped by a sentry*

Oho 

it is 

ois 

the

with paintings of a

in good taste by

have a

• fep.d9.7i) 

house# (a

is in the

of Lahore) 

o£ the

was the Joint and built by the Generals

is a adioining rtosqtss or



Where the

mJJSPfOm^ tlttftt

wHvwS seme sooths ago ail Bonfcay,

V with about forty ear 

without omcm aowixio out of
Wkrm m m%s3uOO$ &Bfm

hers# « ha
tlie twfeftlHrtwfimt w#

niltt KSWMJWWJtMtitiB ^ Ifeftl
PP snpptmii

we di»*I t^en was a portrait of General AUasS* 

him to hmm boon a ha>toi and benevolent nan#
o* cxuijnEKCt^jr^

at tho thee it was tafawi. a im<#At«>
\%f> to
jM^. SfilBM^ ael^UMA

CUD <WRI©S## 

D£

of our

Cm*

mx1 his family,

* and was decorated with 

'# the other the "Bci^ 
by Kunjeot Singh* Another

by a french artist

whosi he returned ho«M> sene

to us#

a

the design 
is well

pretty faces of his

in the of their mother's country# drew

of us all* Adjoining the dining-room is

of sene dimensions*

i nr>Vfno»nl instt■ *md

to bottom with
i i itwiy^t**^# oust ham aHVFwWwm|P^^pi^^SPPHPfRHOm--W|iP^^v'^^wHy - w mm ^WTfWw e- ^PV

as it
that were brought in with us* with

the
in the 

in
at Aora* 
be t^f""1"*

it is with nictures of



Cyi f5Uo

ob tii© chunaaa walls by
iMfeiA

The perspective of

f*Jf"hrfTfcV4W tanwfl on
and at
Iso *»*»**

0000 to bo ajjcj
of o

led thera this

with those of the native population;
l8 80

Of Moulton

and th*

ally aawft

It cast hai*Uy ho 

as to

* t
*1
* on a rood that

for their exqulalto fruitr

A It# Is

of this* 
retreat is situated,

laid out with any

is built in a h^.if
t^nc

as
V, £*

#
a

crhafc
to

t^hJCOQ& £S6MI
0 rytmf l1} 1



Justice, projected icon th® contre of cot of tfso longer



310

m trtfeh nr*tarn Owr liwnH »ft IHwwIwaiM thli til

it* Interior# and in nmt Mn feet iong by nix foot in 
hoid^M it i* divided into too cGOBkartMutss# tbo loft aide 

telai dnofesd to th# orplodt* of ffari sin#*« oapr# the other 

to thoee of AJixir man# bio antagonist «a. fhe too i$per mo 
toll of tbo advance of OFRlgf iQgiiaent* on either aide* the 

next two. of tbo formidable mar of jiaJaXI* eanM on

by a few

*1m# fHfe #!fMI

fMMI»MBUMI

bio bead, tbo
tbaoe ooo
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Has in occtmisd tw a

witA a am in i—t

of Ms&wm into eternity* the whole tklU of the «ctist

■tei»y <jjf »foe

of an i*rte womded

the »nrt irt»h no
an to to o matter^^a^l^TPPP

ia exhibited maog the cavalry in one of the upper rows, where

ajSNttrih^ t#i#it #%ywt at^TTilim a# f*4j* MiflriilLa^ fesem oo*«*gtit4 in lariiBBw wmolff^ Wit tart WPBPP BWiMPiPPiBf BPS* iiiaW WtSMftMiebWmlo# ®B*IP BPPwW<Jeipul -to ePWMWBfW
into tun equal portions* which, etrange to apr> in apite of 

the ^1 wwwii*it'fitHftfifri aw> oapftio of ytafet^g tho f$>fi(jbtiMNHi
o£ their nw«*»t<wt« Jwri unofhttr. n# the sane nation, hes* tow a 

clean mmop of hi* sabre, cut of the head of as Affghan# which 

i, twiiMi ntuaed with ‘fiae velocity of a ballet info the *«e«B^PPBBi* WpmpBBPBPBI^^m WB^^BBP BPI^^^BP®PBeBBBBi^®^^^^^^*, WWP^snB* ^pppPe^Bf ^SB^Bk Bt^Bt^ BPBBBBB^P*B!^e<mop ^ppiR^r ^^^Br

parted with by their ownere

disregard of their

at^k aB f BriP^^h' AiOb^ClwwlB^ ^SjriJpfcjHBwBw ^gfcKnHp

in the

other in deadly conflict.

BKglJSCt tl0 Of aMwoM*? net OCMllXMM

on sjjBftjUUur

behaviour, as depicted
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lasntftialltyy inasmuch as, thmsgh It is a notorious fast 

that the Slight in the end wore defeated, it is not to wall 

known that ail fch* wounded and slain were on tbs side of 

the victor# • Such, however, «* found it to fee to tikis 

ptsseuM^ and it seed not he added, that w» derived zanch

many glaaeoe of others are cracked, ns ashed mar
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*3irfcorl
lTsCO@f 9X1ES

mmm 0

nfrtgfti J&

VXXX.

eEhBEEFm «Sral^KPPP^ ^PwdK 9

paintings of all
was »<V*f%
i, X •hoald *ay# &

Of |&, |s
brought uo oat of the tow
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IX< of Ranjit Singh, Gujrat

'Me walked in the evening to a building a abort distance 
our camp# and which# though unf inlshed, la evidently

a shooting base, as tha majority of ths pictures 
with which It la embellished ass representations of sporting 

such a cocl&-£ighting, hunting, wrestling, etc./ wad
ass the only auiiaML|XI SQQB 1%aa MkSsJkusvt fit not
with in ths Punjab. • (p. X4?)
yv hats# 4* >%V*4 Vs* wsTinni t nri ryiffri fibriir fi» «*► wtaMJi 4M!? • BUM) IPalffll 4Ft 111! MIW Midi

a

*# mansion la raised to *h* height of tbs** 
thus <*><vi«nai^ i ng th** city Aiyt overlooking

neighbouring ground....An avenue of young tseC$ streches
gateway, where tha Governor has also 
la an unfinished state# but# like ths

rif&rmfai*#**! iw“i#rl,lfc rvssiyvi-i r*«it in TtJkt*'Ivr*le JUwd wsnea MsmJRBP eSC3eW4fc vt3

(pp. 151-152)

Bason Charles Kugel was an Aastrlai who visited Punjab 
a few years before ths death of Maharaja Ranjit Singh* H»

wnrala qq tfrlSBO btCLldlXtgS in PUnjabl
1* country house of Ranjit Singh# Wassirabad

'These Cat Wazlrabad) the Maha Raja has built a palace
in the midst of a lovely which is a singular

both In its exterior form and its Internal
It has and in the centre is

d^. maJBL& OOSTC Q& which divides the wings# while the outside
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vith fresco paintings illustrative of the religion o2 the 
Sin** Anong tbora ass portraits of Qasm £ wo nanafe the

*

<p*2SO)

huilt hy hlnolf
ff/'

splendour of the East with
of the >m11. tha

of oany «h« ny \ sWs*3rcWj

*m General Aliases garden# hafi^ by hliasolf# is a 

pretty little building. The eagle and rietpolaon’s flag am 
displayed on every wall* and here and them am figure*
representing the soldiers who served under hiau 2b the 
Upper story are a fear roooe# attorned with mirrors# and set 
apart for the female of tils family.* ^«3U)

IMB*



breakfast

j ateatcbBd
wmmBb ^S0SmSmBff0 TO6 WHI 1> IJi Q£ t5iTI© flBWti* mtiiBKk JUS WBJKSBt ^Hl «MW>

MBWft owwwtftetr^ %f££h witiMMi nalrrf-lwnil rrf Mimefradt gtwl »K*

tOMOv y*li«*w» wjt^

frfw q£

al iQ)
*Mo»t of the honscs in Aaritftar as* painted all ops* 

with figures of wen* mmm, boost© and biaia. oaong vfcfeft 

tbs cocred peacodc pre'Vff**'* flows of the figures ass

v&jnr nUnrrnrm n * Id* 107)
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*fit (Avitabile) toid tielff at onee that ha would show 

hlc Ms guardian angcia wad took hi» t»>to hia bedroom, tha 

***11* of which weca oowesed with plctuma of daosliifiK&si******

*

R»n tha

cowextju wl tli «iptlc
£>•330)

egtra^Ifr fey
Ufe. It vw

yho yni ia of tha

II.
(p.140)

r irwinftnr, mtdb vaxiajsalssd
by the i&raiae# la to the

Cp.145)



3.18

•top his departure. Ha held in his M a long staff 
<bhala), explained to be a meek of dignity# «s*3 over his 
head tbs heads of tano snakes raet* one being called masA 
the bhala. * &,34)

am jit Singjh at
QflyH Jb%M0r

in the ess

In ed|£ iosS
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nawm

t?lth

♦ (p.ata)

at Sati^bodi** 
X# %.a& last 1904*

w4pBHE(B|

in iaoe anS won

on sank panel* o£ di^faicont

jflflAl^^a^i. TP ^pk4to|gHUpMgA|

«t**tt commbpp#



wy*» of their

My a
nwif^Miiiiww of M&S&ffar Myq** pioifll yhfflypwiw^ ^aw jmy
iad4 tea ruin nn ifiint the plaeee wftidh the noble vieited
on Mf tmMHMw. whether they isall? dim a faithful o lettuce

Je jmkaJI-K etePteMle MMfeMt ofe-PMfe m Te .jj9e^^A*|©k^Jfl^.^M<^w9 ,oeueiwftMfe*epp. J^'©iU0H oay vejcy wu s© couptoai ©pan tn© 
Ka'bah will be sought la vain* But with their stately White

eti&BfiMstdMI by

is&nown in the *—>«* of
# -£

.AJpg^hft

mm mm m ©tatfufe

o£ Hi|flf%. which
£ojt>jUbi the

•still oora to the weetem eye era the

foliage whidh fill

%©Ht domaJit
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on fehaig

fe«3W

<1*J 
X# 4 t

♦

from floor to ocJUlnrj v/ith love*

of Hindu (p»5?0)

*119(3 he (Allard) paid a visit to Avifcabiie be would 

bane been struck by his gallery of easy coloured frescoes,

Here was mmjeet Singh in all bis

glory? these 

lady# Whose
3 a oacieleaa European

Over Av>w«w 

trfth fraad>^'• eps *p*p» ma- wpspscrolls in fclieir 

mat La
other was as ovidlan distich which

to tbs career of the—

in a
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#♦ * fctl* Jahangir
to A&ar*9 favotsrite wife. AjiaclalL hart been

a toy the

qgrymy-T* of tblP tm& f*Hlt Mirwrirlf a
Ob ^ *»^ > ^w of

between a odblss range of a ill art* vm painted the reception 

of tbe two generals at tin* court of habom* introducing 

oorc than a thousand figure.* fc>.576)

III. "aintlnge on the coiling of Allard's bungalow# Lahore 

•the Frances® Oocpo marched to arms uncter the Gallic
eawlft raart tho

pnpr os in buttle... lit. of his bungalow nap

and

whitewash. Tbs painting of the celling* was probably
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of the rooms wo

•Wo

Of Khit0
lit me
the PttHf tw of <*•«

appearance la not

unoraceful. bat lt» mtti origin la clearly Indicated by
u^oUs o£ iif*jLt<& m&jc&lfi 

of fiu|f^^ t^cellJUl

mufcakka) In the

of the

somP^ua 4P^#tjglJJiiyTltlsa vra* jg#jaiiw^s#aai'fl*l» iSMbte iwmll* «Um fpPNa

Lahore Sort; and contrast atxongly with the exude tack

found in the adlefnioo Shah Burl* m the central panel

rora Me blue complexion and

the l loll festival

with his frolicsome playmates, the mercy acwhord-cml&ins 

of Draj* Some are making susic and some besprinkle each

other with
^e a^.- star ilk. aiMk

*^MQt ntW\%.:m^Mm JUSh

in the act of

tank* while

(ptchkara) in a 

riband behind*

a pavilion

cm tha banks of the <7asna which ia gay with crowded boats.

tho right hand panel displays another sportive scene* 

This is occupied by a huge whirligig — such aa still nay
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be seen in Hindu false — with swing boxes in ft#

To
standing on a swing attached to

the branch of haioe *aa»K» tree,
With

a
•kin In

•niHK JB^^S MHMk mmS
rifffiE. fan OtluQZS■^WP^^S WBPP^r^S^^^WVsBBr

Joined* A town# a howl of
on a <* ^«-

The
kWJU t ?i Krishna again with a file of amis^ SPBMSvwsBee

•The a
iCOfcS* *
hall of noble

a
of tbo wall and
of laid in

^u^jAjror

wiiiie the upper 
g are decorated with 

which has given the
of Hirrors*

•it ms& be noticed that this decoration belongs tie

aspect of gild m^uc undoubtedly part of the 
• Xt iS

f,jfW» q|
vtU^arir

of •wfyinWhttft chine
a testimony to a childish teste* Xt is tj

.4 .4

when a few a
is
of

found to be

X may note that#

-u£ it 
back only to

on



*

mmX'i&s mxxm <3ecorataa in the mmm fashion*• fcp»S2"Sl)

* • * *
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SI

%

3.
4* a

IX
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♦

13.

19»

39*

Kaahi. Hula# ^ruritsar.

£& at Choiia in the ¥iisb

its the

in the

27.

20.
mvm

QU
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46. Tho atupiae of Baba Buddha Ji at Teja# a village in

the Batala sivdlvlslaau



47# Tbs ahlvala of Lala Dual Chand at dspai* a villago

49# The toranle o£ Radha KrU^aia «t Bharibarl# a village
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use (now la

To. fbs ttxa ie known as Mamliaa da riant! ir at Baei 

K&laiw a village laaiied fw ellei south-east of

built is V*S. ( »1031 A.D. } et

IV* DX3Tt?

73. the
74.

eSI#

at nur

o£ Bibi

at aahon# near
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a vUlaaa Is the atlllwr idultoiiiak

on tbo

a village on the

Sri Q2TV& a *5HIT



n

♦

city.

ioi*
at FexDJSDyiijr

104* © village located

106 a village am the

in the
at Bu&taxv a

106* ‘Ii» |
la Deca Kashi masi. at

Antnli # s*-**► on
sincfr at



2.24* TM&sm at
'*

DISTRICT



3J4
Sa*b Dyal* Oo->«1
ft vuju&Qft Jud tti

UB» the Thateurtftiara at Bagagian# a village on the



Ik
L 

SL
 

3̂
,

f P 
P

3J5

of naja

147.
a

152. A a village in the

of the
village in

1S4. The of Lola m« Japuha

is&
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160. She tesplo of Hal iMbe at cabala city.
161. She ttist>2e of Shcl Gauri taste at <7;

Krishan



3J7

J». gjtgyjlii Bk onkar near st^ida, a vlUaQo oo Hie

CLf\* m

Ills
103. The

304* Sal at Baa# a

In

in the I



'Z

?r'i
i Mi* union tbsbxsosar or

CHAHOXGAOt
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2
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<1—>WH Si*

.Iff**! 4*

%><

Baja i^ac^aiblr nin^i

ki ***

n 'SMw——»i» naUMMSKMi

1037-1064

1004-1007

I—«MM

1733-1001

*

r

1301-1036

1336-1052

mHH)

1370-1077

1077-1049

r>.iil a Vji

•- JK

•4*—i
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Vbl* 1903*

Bsn3ea»P0M®ll* B*H**
&J£e,gyft

r, lit

-to^H»^PPPiBPP wew*^|P

reShSm&SSSSQSEb
& CO**

• 2* A deseitlptivo 
ial Act)* lalcuttai

C?iin6| *•?#£»
& sons

v&m

rt work in tlwygfc* Vol*KV, no,
o£ jadia 1961* Vbl* XXXI* Punjab^ garfc»/xx4B

m
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H.H.,__by order ooffice of

J&g.,
line Arts# 1

cotton, Julian Janes,

# Bel (Punjabi),
■e

tondon*

Mandi

Sir# ass gonial?# fterth-MBgt------Carabridge tBilverslty Press#

j# oi
x: Pon &

and People of mdlii*

(2 Vols,), london* Richard
:x

, Major Herbert, aiteJIfMbdl2 <2
on the

d by its
Doeson, ltd* John, # 1971.

J, ed* P 
1 cuota



Foster.

C*J*I tl5® years 1033-39 with 
mn*hl& Ttoe sari of

ot «m
... t?
& mk

of

V»*»» J*4»w <2*SHt^vlof the Sight Governor General of author by j. Elston#

» pub.and Broadcasting#

Chandigarh# Qovt,

sMLs3mx Balers

J.S• #

£
3 verlag

by (Ty Sav^bJ'J.

Print!; g, Punjab,

at the Baptist I taaseuau»«»J!aW5»n MHrson

lari Singh (a painter of Mari tsar), AJatary (unjkiblistiea) *
; endley# Thoms Holbein# "Decorative Art in Rajptttana", Ihe Journal of Zhdlan Art# no* 21# Jan* 133&#

and Kas'*m££mam3SEBu
uses of a- ‘ .Tr io Tartary#and Co



H.H. Risley and 8,A. Gait, CWis of Sadia, 1901, VOl, I, 
Part-I (Report), Calcutta* office of the sqpdt, of 
Govt, Printing, India, 1903,

Jchn Martin, IMrty Flyo Years in tfro :ast, 
n, Bailliere, 219, Regentt*, 1852*

iRigel, Baron Charles, XravelalgKaahiajrand thopuniab.

ZUbotexm* £.c„ jggjprt^ ^ the egg^s of,,the t#Hpn
on 17th of robruary, 1881 (3 Vols*), Calcutta* Sxipat, 
of Govt, Printing, 1303, (7ol,II and ill printed at
Lahore by 51 .« of the Central Gaol Pness, 1393),

clarendon Press,

tr, by

iCipling, J.L,, "Indian \rchitec£»re of Today*, The Journal 
of Indian Art, m, 3,

yet industries of Punjab** (3
iso, ID# fpril

g , cr« z% 4C Khan, Lahore*#1 ffie
of Indian Art, Do, 19, July 1807,

J,L,,*The Industries of Ifoe Punjab",
tfe, 23, July, 1838,

kaafl-«£ -foy*- Mvars y «w*,Z of the 
neport, 1921-22),

GOVt,

Central
1881,



34 r*

r* Helen (Hrs* Colin),

B*D**
s# Part-I,

Ci jfGfi
tan OETi the POD

2.
ols.),

BoOh# a*h,# Progress of in India* owi Ca
Govt* Printing# India# 1893.

Newell, H* A*-# Lt* 
(A

Peshawar by
with 

press*
itssncs3 by

, His ! illness the 
rinteatent* 
States.), Lahorei

oia in Indian inciting
the Punjab (2 Vols*), Londons Louisan# and Longmans # 1345*

\9 Hon*ble w*G*#
Henry coiburn.

* .WIX A* 1904*
&ml&> District gazetteemi
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