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Hagrars gaes #F (Hail | My Master Iy 30

©—Gnigrg (The Spriit Fount)
w—uraHarH (The Immanent One;
£—glra (The Supreme Person)
R-7'2% Hed (Beauty-Personified)
g—adt au (The Great Cleaner)
F-gg3' UaH (The Creator)

y—ugt Hygr(The Holy of Holies)
"dl-ﬁ_laéa (The Great Master)
w—wet & Wsa (The Master Within)
s—fsnraEna (Gnosis-Personified)
g-fg3 99 (The Heart Weaner)
-85 2915 (Beauty Refulgent)
A-aaies (The Life of Life)
y-g&3ama (The Primal Vibration)
g—-zid] @& (The All-Knower)
2-g3 TiwsTe (The All Healer)
5—&Tad (The Over Lord)

3-33 afg3 (The Fearless One)
g-g8%5 (The All Beloved)
s-rar-grat (The Evil Vanguisher)
3-395 395 (The Raft of Salvation)

u-fgg nfgg (The Pole-Star)
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©-2Y4 975 (The Bliss Restorer) €3

u-uaatyd (The Magnet Supreme) cy
s=f5garg (The Formless One) -
u-yf33 yres (The All-Purifier) o
g—gsurat (The Karma Cycle) €3
g-41% fgafmr (The Logos Musician) €8
-3 eg;- (The Devotee’s Beloved) €9
‘H—-'HHfB yers (The Great Saviour) éﬁ
T-~T"9 }.ﬁg (The All-Friend) q OQ
3—grH guglwr (The All-Pervader) Qo8
%-5155 (My Beloved !) - qog
e—arg Trg fempretmr (The Miraculous One) q ot
;-3_.'513_(T he Death Personified) CELY
1. gqarg (All-in-One) qq_a'i

2. gagra @t d Raga™ (His Infinite Names) qqu
3. §&aa M ws-a'H (The NAME!)  qqo
4

. ey e E99d ?4'1 ug wre ! (Thou Art
Come ! O Dear !) qqt



PROLOGUE
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‘THE ALPHABET. ALMIGHTY! GURMUKH { 1.
i ALL IN A NUT SHELL !! grayut I!

!

! Alphabets as-Rafts-golden toInfinity !

O Alphabet-almighty, the mightiest Word of God,
Like the Manna-thou dost come to soulsparched !

A lilt, a rthythum, an urge that is divine,
Petvades thy each letter, their every golden line !

O Gurmukhi, thou art sweetest abstracr of sounds.all
Thatroar and pour out the ambrosial: Water, fall !

O sacred-Seript, O God erienred GURMUKHI,
Thrqugh Thee, we see the Hidden Holy-Deity !

Each letter of thine is a golden Visjon, a Peep,
Piercing the forms, taking us into the Infinite Deep !
This is the test, yea acid test, sure and sublime:-
“Does this or that script pierce Veil of Time 2

Each letter, each word, is an hieroglyph of old,
Hiding Reality, which it must also unfold !

The thinner this veil, the higher ihe glow,
Which irradiates light from the depths below-

The darker the.veil, the further is the word,
From the Primeval LOGOS or Symphony-unheard !
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O Radiant ONKAR Ewith thy ever-open golden LY,
Thou dost indicate Life-Eternal, that is over so hid !

From Thee, flow the éraded sounds: five and thirty
Which descend in Sound-Terraces, & tones so plenty ! -

Simplest, sweetest' subtlest of all alphabets Thou,
With measored cups, thou dost feed us O Heavenly Cow,

As we descend from A to Z, from top to bottom,
We feel as if we glide into hell and are in a chasm !

Thus overwhelmed, we return to thee' O ONKAR,

The Creator of sounds, and of all worlds, near and far.

We come back to heights, with liquid vowel sounds,
There to rest and to enjoy Eternal Merry-go-rounds !

Thus step by step, do we rise to thee, in joy,
Until pne fine day we do transcend Time's Toy !

Then, all is well, when we see the AKAL face to face!
O Heavenly Gurmukhi thou dost win in this Race !

Thy thirty five letters, dipped in Molten Gold,
Come Minerva-like, from blessed Nanak of old !

Like a clusters of fire flies; the Pleiades of Heaven,
They come to us as Golden Baskets, in number Seven

O Alphabet-almighty, thou art veriiy the Master-key,
Unlocking unto us SACHKHAND and Eternal Glee-

All hail, all hail unto Thee, to Heavenly Gurmukhi!
The holiest, highest' sweetest Script of Infinity !!
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Jo niyd fﬂEFﬂ afgag # ® wm
A@ FlH J5—nu auré 3 wu feuid am
(Half «Concel and half-roveéal) ﬁﬁ ‘G R
HESS fea feg “ygn-nide’ g =faag
2 W wioHE 8 Ho 9 3 Az aing
2 E%wus 53 W i wine Am
U5 42 He-dlzs A fem ‘adt oy’
émrar H ofoag ;ﬂ 2 Ged? T wn@
iy ua@_t G A ) dfze 9 oH
m@a‘s—am ‘He gaw’ 31 fen ‘nae gaw’
SRR ‘anazs’ ) fiplazs  widt - g ¢
Aas g fekimg =R w3 fon-dgi § @ uaer
53 nfeg s’ 3!

da fex wiug g =fogg @ @ 3
I I Ta J, 46w o S g
fom 53 a3 UA vifda % fum 3 Mg 39
‘s’ € uds rmaw:ﬂ AR 05 | fem 3gi- Y
Hiig & v 'l €3 JoSteeg =9 wae di,
A Tgdnd w3 Sfogg e use i waieing
a5, B0 uaH 33 s, 1 O TR HES
818314123‘0“!’3 &dt' Sneing, @ we eRdini s,
€u'u35 05 | fea folt & endl Tl o3
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3 3l anisx de ), faC'fa nz feulni fea
=12 gox gvl fau 3wl R 95795 U3e 0a,9
38’ w8 fed Jl son g2 @ U3 UaR |

. ‘W w teietl-gon’ fer BUa3 gon-g3
& 73 3, 3 5 fga Sxini 3 faulni fer 2 s
fds 2% e® 951 7 <) 965 Mg I58) mie A3
o 3¢) 5w feviar ), Gn § wdl' e
‘goH-ax’ @ ‘AfsTe-aa’ wige o | fer o1
a fafo ‘Hl-ag-de’ A 35, 7 fads wig
Waig I5; OR A8 d35WIE @ 33 ‘U niugl’
D8 % (B9) Fme IR (38 = 3
w3n 9@ J 1 UF wedl @ I3 fea wA

1-Cf, Prof. Gilbert Murray. Five stages of
Greek Religion page 166. Thinker's Libraty No. 52.

2-If all human language is, as most of these
Thinkers believed, a divine institution, a cup filled
to-the brim with divine meaning, so that by reflec-
ting deeply upon a word 4 pious philosopher can
reach the secret it holds, then the Gods who made
all these languages equally could use them all, and
wind them intricately in and out, for the building
up of their divine regime is one. A bye product
‘of the same activity is the mystic treatment of
lﬂnﬁulits; ‘ -
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Ug'3% 3918 wisHe ‘et € <3 as fel 3

(2 )uah@a o 7 =18 ? 55 63,

() uisl-A =t 3 €5,

(3) vorr-11 foge 3 @6

(8 )auaT-Ha 33 63

fern 23 mzRE ‘ua’ Ga widies Tl Q)
fag = =gss WAl Qug ‘gt oW’ ‘H'ae
gon’ @ HTT B Evigt 3R ai | fen ‘a‘“éi
g mnataf*en €3 onial J5 fagg B3 Vs
% J 3 HEJ 2 @ Buat we? o fsTn Bus
fra =® 91 ug fea g® awd 3 &' 7 e
g wHt fmsans 3wl HuH 9 a=d
(Subtlest Sound) 3, fag fer & He W3 fzsa%
3 ﬁsan& na'ia RS A8 =8 J Rae <,
s fx Isi Uoi =% | B fams A ud' fenm
B J5' e G392 us, s fa T fes ==
gus == Aie T5 |
| Ut wiwci € & €3 3wt i@ si
8ai fes .53 (G n &) AW nivg EICLE
W 'a) B Fedd @ wed faud a5 =m 9,
933 € wed g3l @ n@ wied J, =
€ ey 3% 3 @631 J1 fer 3 mag nivm
énumaa@aa:szsa&nalaual g
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sfz fuw 3 f55% 3 T =% iz ?J 5391 3,
fon 33 ‘ua” o1 = feaxel 9 nied "Hfam
famn 9, ua fgo 3 2, faGfx SEELL H?S-
famis (Current Psycholory) 3 HURE -a fa EU'I
%95 3 985 @ gad fetra 3' It W
nicer 3,5 fx I8 Qua =% | fem fee el
e adt fa ys nus @ wem few wee
f?% 35, ud y=e 3i fAge y=a 3 3 WA
Ha fes fema 2 USH WEHAS A IIe 5 3
@?51 (Muscles) pffmi & fdg 3ic 5 Ay
feg g1 &l Rdl (Larynx) zgd wedl 3 1313
fos fgs waw & 35 n13'1 ys 9 &3
ffsi fx maA Aal difem 31 o= fea 3f
HYH it @ W HIZ HBUKP W &3 T/F' 8IAF
'zs:ﬁ a1 dl ey, & g& 3, A ‘erH. e’
5 Fﬂa’ H3 J8H @' 335 Sge O G U
i fIn A 831 He @ 9 3'eo uzse fes
(Heart) mu=R A&, feg < fea 38 o), A2 Wa
o1 g x'ed wslfewen (Brain) g A @ua fagg
A3 83 35 1 fer 3 mume 4, fa ye
=g <3 fan feg ‘ua &t T& @aéi e
ad 3, fex windl s fewwd 3, faar fa
nige, s gan fygd @ fege fage wag s
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zed & fz fysdl Hom 2 feae fame
fea fea wes' Wiz 3@ 3, fan =& Auge
=&, zmva Bug ? I5i =® ‘ual 816'1’ ‘aH &
?515‘1 2w B3R TS A HE, 39 31 uar oA
a fan g ‘@rd ewd’ AE fiHg D Hl 319
5198 mfos fes ‘aw @ nres faud 8t &9
g3 T U5 WREE &d egrfent fann
d,feRR 8%T TAH Eni3 € T95T 73 9 | aE

“ard gmfs yaie Sfe wifen |

30 nizge Aee =Afc us 9

rAor AfaR AWE 37
fer =93 I nREs, @ JE-TXT TS
famiz mesr w8 4 38 Yy fea HaA ®
938 § UIY & g ugH $ ®3= J 1 feg
uala*i TSEE D 3 alaHFB fer ® safume
3 (A8 ‘Soge’ @ @ S’ xR mfenn
Bedl feni @ 3= ‘emn En-nfa’ 3, & fa fus,
sl ey enifa fxg 3 ¢ fea 3l &=l
YR A9 @ & &3 fer @ wRas R ==
J, J8 & dJiwa wi, 35, ax wife T
d5, 3ErH enfag Guadl frug (Pole) & i

A ’ '
d, fea i s, fee wizva 3n = ua fewar
=% fagg Q| Spiritis above towords heud !
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€ rag-aH | =33 € ZH-nEH !
3 faai fas wfemn For =%93g ? #e §
wized' 3 Awlfes s, 3 aasr =g ofanres
dniedl 3! 38 omrawi 3 wde i afosi
zardini &, 3T 995 355 2 s I 2 S UBAIR
3 feawie 3 | =g ol I, sU SU, mE wie
fes 391 =18 fagz, 3 il wiee) feag 3 sl =

6?5114 aaﬂ IEd3 A 331 zeds ! €
¥5 43 3 31 Aoz | 1 6sms 3 fa3 f‘?sat&szs !
€ daft 3 #3 wigval | € Gwiwa, ds s g
fsdza | € %33, § g3z, © hCER | 6fe3 3 GB
Hd HE & Ha ! 6 ﬂam’t'é'?s, 3 facdles ! 6 )
2918, 35 = daig ! € eaﬂ aiesars, 3 Rk
wei uf3wz$ ! € 43 w3, 33 ==l U’é’ 3]31€
wi13H-aH,8 wal-famm | ! & Hicw 7 HEd 3 He HE
@1 Hea! g 353=19,34 fengese 3* wesfoaa |

& met wfa, femi @ Wfaaw ! 6 arfag
digta, =3 31 HEIH | § maa, 33 W fas
gmg | feo 39 UA wudd éa'i slg3-mud,
33 fea foa nivg feg 3 wiu @fant 3 sfann !
€ myai muai feg =3 =3 & ‘g3’ s afgnn
BHEY, H 3 3 Suai®, B vs dale !

A fiw srHla
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- dt (Alphabet) It feg Seax 2
€a 4 Ve RSES few ewfama—mu%ﬂ 2 fan fes
wigg wug fee wt eﬁ‘tjma s e’ |
tygrz’ 1! ‘fzsg fapHig’ m

feo US|l mfzgg aar 22 3wy
get, 3 wiu AR* 3t 3t fen few a9 few
vwiig wfHE—aar 3 goR-3%" I | B "BIBHI'ﬁ’
fa&* “enauur” o Enss"l D ?

" fen 793 3 fon @ o9 fea wug @fuag
Mgy fAgr Sua (God-Oriented) H 3121'1’§
23 (F9+ 1) < 2 29 ‘“vgs-ugy” € AEt wiu
fodl 3 m-s) (ue’i) 3 | fer waid fo3s few
3 sHa feg fer 913 SoR § 8ms @ fex
Fesm A35 D |

- vasygudz I ? ofowg 3! wit €m
<l et 22 Ui, 33 =foggH @ WEUH au
asmsaaa’t | §n wfoarg 2 a3 o8 U9
zszﬁ yg eg & @zsr e gy B3 fagr § | feqa
a‘la& fen o fer Se a ST Tm 20 wa

%34 fen Qua o' &y ‘mfua f2e 3 €4 HI®
w'ed 2t ‘wet a3 aeg =i feg
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Wil =3 uadd xTal O | WA gl e AR
w1 3T 3, sifen 3l 2 fug =3-usw
niuu3zr Sfenn Iian) wida Wius fes a9
ga ® 3 9t & 3 wigt | wg 93z dfewn Ha
wed SR 16 Bws,§ See,E Haw | S
73 3 € Afzam Hft =faag”, 33’1 aa 2 feo-

fern 3n<le fes yas-uagd & UH nikd
foumie @ w3s Az famn 9, I feg B
fg dAlzs ndld * << 05, 31&5 a@t U
WA @ P33 32 U5 | HY I fAwg 3= (8
WERT) T TR I | & fes aves Ad fes
(@uaus) @ fserdl sl =8 fTrfks
mgenAze) @ fsen % | B& 3 wia 8
(easee) @ fsae 9, | dal w w13t feg
nig U (aaeua) o m3aHE 33 T |
ve 3 Guad fon <o fes (uz a3z H) nidl
€ = 33 9 1 wflad foR I58 eeﬁul fes
241 3% (W3 & 2 §) € mflas nix J |

fep =92 @ feg swead' A feg wdg
68 =<l Gxg T® 5, @i fer &1 @ aHs B8
s, adt e feg "J, 7 Qudt o1 Qua wiF

HuH 3 [5HS d, 3 fa8 = Jsnied 3,












Q<

f38" 2 nEs 3 rwet 3 et 9 dlas mis
na"ia Gus wt awma 3 Toi vl g ﬁmr
3 | dlas wdl At ¥G =Az=fem fomr g,
Has I ugHugy “Bdaa” < few J-Bre

fd5 2 mal 2wt 5,2 oM ws i fom
feg Joraslt @@l am fea d, A a=t fow
A3 Yyo%3 wud I I3-23 At frese 9%,
w §=03,83 € 4, Ae9-63H g T

fea ‘g’ = faans tadatg e Uamt Enieng
Agu 3 | fendl ai Az =Rl e Wi g @

gm.a ]'.'ﬁ'-lfa (Electric Power House) fgami
wg 31 for e’ 3 WE AAG 9est O3us
del 3 | fer g W due @ aiefead, A
g5 fa3 J adl 3, #las W3 SR € SHg
fanidl fs3 €a o @ 1 fem v 3 &Ww-
faws @ uad sl d feg fiava A-Jg =i <t
oK udl Yoz 3, ud wiee frg = fom w3
Hdtg fes Hae % Wt 9, Flze dAfea 23
T 9 WS AR yu3 € 9 Y iz aw
I & w fon foem @ fed wofums
Ao 3 | mg forl wal fem am s $
fuza S aw, fen =w3 o= ouR s, Hae



%5

Al Wiy fang gagf & AwE Ja o
e GCE ar—?szﬁ ya3i feg §0 3 wielwi
Uz @ 33 d'g= Tudni I8 @ fagip

JAe 31 fen s AR | A A &
Turft 381 vxE! @ fos 9B

Enizig @ =35 fen 798 Ag I Jom
3, Eniarg Aag-aH & uie Y (Loges Font) |

— wdl @ wras fer =E3
| M= - fa@fx Alas maini wiwi .
9% A3 Syetnf a5, Jxe ‘arad g’
8 _ud 23a1g 2 €3Rs Uos ufas 9 05 |
fer aaa feg . WIZH-TH, &g ?—.ﬂ
wig 9, 3 Gilarg @ gAr uaHuH § |
Al mui fex &I @ Ts, ua =u-
dni fexz@ gs, Sl o ‘nnaw’ 3
g’ IT S Wiz 2 AR Ix-fem nem!
wp (Self) 3 mar CqniEini-and’ (Self), yg
23 o fusd fea fex WISH-TH 8T nré

a5 | fem wizn-aw feai aniEa 3 & =1fg3
eﬁ 7U §0 gl I, Alas mid & & w3
&1 FIIS A3 Eﬁ Ag gat 31 feg 3
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an -t D1 fea o’ ® faq 35 famns fam s
as; fiie feg mH = YA Uog ufos Jar
3, ud Fear i ?:s d%T W3 ﬁqHaa 3
‘g1 Sifyn & 33 91 fea wiaa <hon

TaH 9 |
(Immanent) = {Immaneul)m‘{‘m}

o = #lae Hg @ B 3] IH
o 3, fze @ gt i

" e ‘Sigg-Agy’ WA BBeE 3 2hen 5“
fea ﬁra-ﬂwsstﬂls Majesty) 35 G W Y43
Y3 @ &6 3 ‘eind’ | feg Guiag = ufge:
yfsfes ).prgmr mlapﬂ fes 3, feo faurena

@War 9 |
§mefszsnamaa 35, fezsla g J3
A8 w3 FFig) 3 gH A 77 95 | fessi

fosi wivdl 3 Wig ‘até—aau’ & ufost 23
43 aifRicoy f's'ésr & 55 aiE A f35-udt-
23 faq w1 Aaw 3 | TA3: fou fasae fea
3% QuA a9t adt'ifen aaa fea fxdama <
e fzsaa 3 guH €3 3, Far fx I
egrifenn 3
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? & ] 3
23ard  Gnigrg  WISH-I™H g
‘=’ Immanent God
Spirit One Fi o

oF 1rst’ge£&on
Logos . R ( \ )
o I+ {7 &) (1)

Q2 3 g u

=g () fem ufod' Az i, fag ‘am,
< ual (2) €3, feg Eniarg (3) gu sfemr’
fea ﬂennsuéamfea <fgnn (8 3 EL
aH wgafenn, fea #e 3@ R
yfzast 3 f@s J famn 3t ugH-UIE (L) nd-
afenn | yfggdt’ = yaH ysd T e miu fes
ugg 9, GaeEl ninust 37-6n, Wi <A #A

fed 31 fagHa-fadamd’aga 9 1 QI3
WIr mi2afy o) feo fgn 3@ @ €
3% o3 I8, U3 23 & maudi € ma T&—

ARl AR ¥ “yws-zsra o TN J, 3
T Jot @i ‘Jary = Jomt 8w 9 | wiFl =€



fern aga w, 9 Eﬁﬂsﬁas At 8530 3

3 THIBIHe wW anddle & 5 |
fegt fed (m) mg R-ugy wfogg + & we
fegion 33 (0) Saz @ ufow fas 3 |
fed feg < wini 98H muH 3 'dd aaau
feg 3 | wimi (®) T2 ATy Hed aHE W
@ gy fas 9, 3 oo s od’ =
IF I QU 7 Sua fem fuzw 3 o
feamer 9 1

feg € gu ofogg # 2 mzsuﬁaa%
HeH IS | fsrasr 3 @ua Gmala 3 gaag
it ugH fusa wisftel I | ARG gusi feg
) 3 (9 g T3 oA @ ¥ wed Uss
a5 | (Coty-ledons) 3T fead wig3de IS |
Ae feg € fuze 95 I a=dq, veg
wife gg& fea niee o5 |

ATddl fen Sudl o1t ® &% 2 AArg
=t He®l 998 ¥ W &5 WAES 3 T@En
goes € & w fodl, o Quad w3 =
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wife @ ua d 3 feo swazgs  (First
Cause) ¢zgzia” 1 818" 9 |

o8 wdl a3 3B wyi Y3 He §) uay
fewiar 3,3 w1 M u-USH R TIRG VoS
m1§ TomiEn 3 | Ug fea wa-gu'ere T
3= 9 7 few ‘ma@% é 2o afogg @
“grayrife’ gu 3, § pm¥za fes agdt gl
5 1 upp wizkaW § o @oRiE O | ud
a0z migHgH ? 80 A mole gl wR fes
= fomnws 3! A Jazr R 03 fes g% W
fun % 3 = uzcsa sBiee a | fea
wai @ HSR = 3 7 feo mdl Hnm w
(Conscience) g, fer < wiem far 28 & yrel
E’t QL (ﬂ»chO) J | . fen s=ga @ wigdl@
nY3 (8) fewis @ zex 9, A U I& S
fifwe A 31 feg f'émxes-r%a GiE CIEGIE] d1

- g2gg) v9 fes @ = 3, fAg ‘fes-

d9 TR T | 8 aFt e"a JfaE AT ‘8’
gdie’ A§ 29 o BiRE 9, 3 WM§ WuE
eral f5aH 3 avs setel 3 | fer € 50 51
RS F®R 3 aws Jia aeé; feo w3 foan®
3 @ nHEs O | feE R RIgw I8 S
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feg wiza J | il ‘e tes’ & Af3 2 fei
gi fog @ fosR ' =@@ w9 male & &g

g3 ga 39 Fdel I-feo %'lfaala R e
g 3HE g 3 feg 37 & 381 suel 3
gre Halo 9@83 sgEl d 1 = 73 @
@U faans Hau u, 7 ‘ga3ag (Vibration) =
W& Fied@ d |

~ fen ¥53913 &% gL BT niEr
@sﬂﬁﬁ 3 zelni TaEinil 31 fen §IETge
@ Yge u ‘FE§ 49, va Grer g
élas @ vss 3

Tadge eer EGECIA o] oEigE
U B J | fomis feu fagns fsmrs
a ug e feo gdl & & sa S-feg nEge

" EH €gn famires 3, feR /35 fem @
h'é’B 93’ T3 I |

<<9dl zega 3 un 3 pEI @R =faaig
# =¥ TeT ma Uer 9, 3 ¥a-<<l va e
waig Aat 3 f‘uam +aﬁ| 33 ofew Lod
fen 2t 38 &= § dew ‘oo e aiwaTe’
T THX I | yg 2T C® Wa el txce 9D



2¢
fea “orag” § A 58 W @ yId 9 feg
A3 Rdla aw.ﬂ 39 @ 8% quT T EY 3|
for F wd 99 <O feazrgdt 3 f‘a@fa
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FOREWORD TO ‘PARAM AKHARY
(Alphabet Almighty)

(From a literary, pl‘lilosophic, and mysitic

point of view)

By—
Bhai Sahib Trilochan Singh ji,
M. A. (Hons); D. Litt; F. R. A. S.

(Maymyo), Burma.

Words ! words ! words ! what are these
mysterious pen pictures which Sing us into life
and enliven us with their hidden powers ? What
possibaly is their life and blood 7 ... ... .
invisible and yet unbelievably real, fantastic
yet too {rue.

We feel and remember each other by
words; we perceive the unknown and the unseen_
by words; we console our loneliness, our
despairs and miseries by words; we leave our
experiences and our histories in immortal
paintings of words; every minute, every second
we steer our boat of life to aimless shores
loaded with words. Every day we seek some
words which may inflame the barren dissatis-
faction of our oppressed souls. In the arid
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skies of our restless hearts when a glory of
raining clouds appear we beguile it by the
rainbow illusions ©f ‘'words. ‘A tingling touch
sometimes rises from within to our eyes and
trickles down unconsciously in tear drops of
words. The very next moment our restless
mind slays the silent unknown passions with
an arrowy shower of words making a couch
for more unease and unrest. |

But alas ! what are these lifeless creatures
immortalising life art and histoty, and whence
their birth and growth which varies in charac-
ter and sentiment as much as human heart and
destiny ? The question is fascinating and yet
terrible, baffling . yet intersting. Bhai Sahib
Sher Singh ji has not only answered it by way
of an individual opinion, but has wonderfully
revealed its intuitional truths.

The rtlation between alphabets and langu-
age is the same as between the appearance of
our body and its inner constitution. Yetr one
comes to us unconsciously from our mothers
and the other is drilled into us by our teachers.
Both the language and the alphabets are as
inevitable to us as our kidneys, as essential and
natural to our use as our breath. Behind the -
simplicity- of their natural origin there is a
world  of music, mystery and life. Bhai Sahib

SE—
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Sher Singh ji has not dissected the dead bodies
of the language as a linguist might have done;
nor has he analysed the pathalogical symptoms
of the alphabets like the ethical schoeols of
grammar and philology, but he has given us
the bio-psychology of the soul realjties of the
alphabets, each of which rises in supreme
individuality as a fount-script of life and inspira-
tion. He sings what he feels, he pours out what
is overflowing. '

Every mortal on this earth carries some
vague or clear, abused or used feclings of
God's Presence within. These feelings not only
express themselves in languages but also in the
eyes of animals and human beings. The voice
of these inner feelings can never be concealed.
A maid, a lover, a brute, or acriminal may hide
his real intentions behind words but the language
of the eyes will always betray him. If we brivhten
our inner self with the purest aspirations we
can make our whole body SW
be visible in naked purit Cvery
emotion could then be reaci from our very
hearts, and every desire distinctly seen in outr
movements. But we mortals by our bi:th,
education and cuture are so materialised and
blind that we cannot see even our physical body
unless a mirror is placed in front of us.
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We cadnot have any idea of each other's
sentiments and thoughts unless they are reflected
in some concrete form through, the medium of
speech, the master-keys to which are the
alphabets. Amongst human achlevements when
we look deep into the miraculous powers of
the alphabets te representany idea, sketch the
tenderest feelings and preserve life and history
in eternal colours, we are tempted to believe
that it ,is certainly the greatest wonder of the
world.

- But even the depth of concrete mathe-
matics of life and knowledge tends to be lost
in mystic infinity. Inspite of our limitaions to
grasp ot feel we must believe that a point has
no dimensions, all straight hnes are circles,
parallel stralght.lmes must meet at infinity, and
time is tbe__fhgll_rﬂl,_iﬂw_sggfe. With
a similar insight into the alphabets Bhai Sahib
Sher Sinzh ji hss by the gift of his poetic genius
and intensity of spirit seen and felt the points

at which the ébhihﬁfs\mﬁih‘m?s of
Mer) touch and mingle with the infinite.
These alphabets like otheer branches of know-

ledge, have differed from time to time accor-
ding to human preceptions, and have developed
along with their increasing powers of expressions.
Their making has been a creative and evolu-
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tionary struggle from the - clumsy outside..to the
subli ithin. But theé inquisitive inquirer is
tempted to ask, “Are there no instances of. the
revelations and flows of knowledge from within
towards the outside " There certainly are.
The making of Gurmukhi is one instance about
which | am not only sure but cock-sure.

' Inspired by Gurbani, the Mother-Fount
of Life, tht story of the alphabets has come to
Bhai Sher Singh ji as came Music and Song to
the dusty bard Mardana. His mind has caught
the mystic vibrations which nourish - and
illumine our alphabets and clothed them in
poetic symbolism of the cosmic feelin s that
are hiding behind them. He sings it and
wonders at it. He lets the sttings of his
heart fall into tune with the whispering strains
coming from the uuknown. He feels Him in
the exuberance of mystic joys but-he cannot
clearly see the inspirer of the melody.

In Anugita which forms a part of the
Ashvamedha Parvan of Mahabharta and which
is considered by Maxmuller as a continuation
of the Bhagvadgita, there is a conversation
between s Brahmin and his wife on the origin
of specch and its occult properties. The wife
asks how ‘speech” came iato existence and
which was prior to the other: the speech or
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. the mind Y The Brahman tells her in the form
of a mythical story that the Apana (Inspira-
tional breath) changes the Prana (psychic breath).
which does not understand speech into an
Apana and thus opens the mind. The conclusion '
 allegorically reached is that that thé mind is distingu- -
ished by reason of its bemg immovable and the
goddess speech by reason of her be bemg , movable.
“But according to Bhai Sahib Sher Singh ji the
magnetic potency of speech (Sabad) has its
roots in the very life Spirit of creation ... ...
NAM, .or LOgos
f L6goshas been used with sllghtly different
conceptions in Greek and medieval philosophy,
Christianiry, and Theosophy. It is the intellec-
tual conception of . all major entities of - life.
They do not differ much in regard to the defini-
tions of Logos, but they do- differ in the belief
and explinations of the three entities. The
explanation of Spinoza is more rational than
that of Plato, and Tore ethical than that of the
‘Bible; the explanation duf___ﬁ_-_rs Blavatsky is
more scientific and divine” and ' that of Bhai
Sahib Sher Singh ji more spiritual and poetic
than any of the previous ones. Nam on the
ether hand is not merely an intellectual concep-
tionbut it is the integral of the Power,quality and
character of God capable of being absorbed by




the conscience. The moment Nam is strung to
our spirit by some Master-mind its - tepetition
becomes automatic. Each repetition uncovers A
~ veil of our ignorance Mm us.
It transmutes our whole be belm divine
life which is in, perfect harmony with all the
dormant and active, manifested and unmani-
fested life of God. It awakens us into splen-
dorous joy-bliss-wondérments of the Glories
and visions which inspired the «first coiner of
the Name. ‘
Strange revelations throb the heart with
Light, oy and Beauty as the desciple repeats
Vah-Guru, Vah-Guru, Vah-Guru......“Wonder
of Wonders art Thou 0" True Enlightener of
Soul". +s this sweeping and transmuting
melody vibrates in a thrill after thrill a veil
of darkness and death slips off our eyes, the
heaviness and painful bondage of our animal
passions melts into new i s tar-
laved realizations. The crude beliefs of our
false minds retreat in the light of self revea-
ling truths. Our 'souls draw nearer and nearer
the Cosmic Mind till God reveals Himself in
His Absolute form. God's Persons'ity is not
any ethical blankness or void but is self.exis.’
tent, splendorous, and joy-lit Light shimmering
in every space and playing a trago-comedy mf
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a myriad ways with His creation.

As the author of this book believes there
is an ogcult power behind all letters and
words, ‘but we are very rarely 4ble to grasp it,

"as mogt of our words dre only crude represen-
tations of our passing mental scenes. The mind

of "humanity is' so inhuman _and blunt that it
can never dive deepérInto the Spirit. We
commit ourselves to activities of life so thought-
lessly that we htve gotinto the habit of being
satisfied with our foolishness. This is the
reason why the present age of civilization and
frustration of morals is completely out of touch
with spiritual life and its final values.
“ I am deeply impressed by the intensely
- symbolic mind of the author. Who cares what
the blue colour signifies with which, the skies
- and seas are painted as long as to the heart of
@ lover they are pleasant reminders of the blue
eyes of his sweet-heart, Thereis no reason why
every one shculd not be able to find the infini-
tely great in the infinitely small. The charms of
an atom teveal the glories of the whole material
Universe. It is in this spirit imbued with exclu-
sive love that the author says," every alphabet
is a raft of the suprcme soul. He has personifted
the transparency of evety alphabet:




8= 3131 8= §6
‘ H = H<H | _
These - explanations thoug}_i‘ purely poetic
are ‘very sweet‘and inspiring for :-

“The poet has the child's sight in his breast
And sees all anew. What oftenest he has viewed
He views with the first glory.” ~ L

(Elizbeth Browning)
Bhai Sahib Sher Singh ji’s symbolism
moves in moonlit clouds like visions suspended
in the' air that are slowly diffusing into and
~absorbing the passions of Eternity; Heavenly

Music that he hears falls from the vortice of the

spheres.  Rationally or philosophically they

_fpight seem untrue, but every word of it is some-
how touched with a rare.charm, and every
thought of his breathes immorral youth.

- The author plays the poet with nasal
sounds. I wonder if his philological puns have
any mystic value behind them. He wanders
amongst the ins and outs of - the alphabets like
an ancient minstrel who has lost his Iyre and
music somewhere in the dark shades of words.
Some whispering voices are b oning him. In
tesponse to it he flies and stumbles, he laughs
and cries, he smiles and weeps as he leans against
the rainbow pillars of these forgotten monuments



( the alphabets ). He stands mute with joy try-
ing to find himself while he is actually floating
on the life waves of its music. The Painti.
( Gurmukhi Alphabet) is nothmg but the musi-
cal expression of the Primal melody perpetually
expeessing itself in Song and rhymes of our,
~speeches and writings.

Bhai Sahib Sher Singh ji has tried to re-
present the primal sound sources and verbo-
mental origins of the alphabets in various ways,
His suggestions though quite poetic and requiring
elaboration are sweet and mystical. An ordinary
or an occidental mind may feel a certain obscur-
ity in understanding them to elucidate which I
have represented the whole idea in the table
_ below. It must be noted that these_homologies
have been represented thus just, to give a mystic
insight into the origin of the alphhbets :-

‘ (P. T. Q)
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It appears from the above table that the
sum total of human sounds has been visualised
in seven supreme streams of colour-beams, each
further embodied into @ pentagon, every angle
of ,which has - been labelled according to the
strain ~ of music etnenating ftom
it. The Bawan Akhari of Siri Gum
Arjan Dev ji aml Bhagat Kabir ji show that no .
more than thirty-five symphonies can be produo»
ed even fromo letters It is the Painti
fesung in new love-songs. Each melody is a
painful voice of g soul who has found God in
the alphabets Almlghty and the Alphabets

in God.
There is unparalleled ease and.comfort in

the Punjabi Langhage now. lﬁxs changc to
natural trend of speech has been given only by
Gurmukh1 to Northern Indxa languages. The
flexibility and the luc1dness of Gurmukhi alpha-
- bets has further ‘endowed. the most unmusical
and complicated words with unbelievable musical
powers. In other languages the words which
contain the sounds of - 5 % § 3, ], @ fax our
-mmds very heavily when we have to pronounce
them or remember them, and our pens suffer
N P
st1l_l_mwwhep we have to write them.
~ But as soon as those words are strung into Gur-
mukhi alphabets they begin to glow with a

~ —
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yga:l_t_bful bloom.

Gurmukhi affords the greatest trends of
adaptability. It will I am sure one day boast of
the richest vocabolary, and when it becomes the
sole medium of education, there willy be no such
thing as illitracy ih Punjab. Such a develop-
ment was possible even now, but the study of
Nﬂwphy, and literature is so
much ignored, and neglected that Punjabi parents
and childeren know no other place of prosperity
than in common proffessions like the medical,
engineering or law in the education of which
thousands upon thousands of them come out of
the Universities every year labelled Iike laborat-
ary rats. They waste ail their life squeaking in
the markets about the nobility of their proffess-
ions and the generosity and chariatable bounties
of tHeir Sahibs. Art, Music, and philosophy to
these ruinous pests of out country is only an
idle humbug of those poor creatures who can-
not afford to live a vile life like them; and who
being unapplauded in social whirlwinds have
no other work left to them except thinking and
scribbling. “What will mere thinking, praying
and writing pay ? What comfort is there in
these sports of the idle and the miserable
people 7t they ask. Ofcourse there is none of
those mean and malicious pleasures which the
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starched mentality, and the virulent asperity of
these haughty and coward Baboos and inflated
Sardars crave for and live for.

.. * These monarch slaves and swindlers &f
moral ideals who, pride themselves in senseless-
fness are but the mushrooms of a summers ‘day.
At present in the grandeaur of their aristocracies
they are simply ammahsmg, stupifying and
brutalising their spirits and perpetually lacerating
themselves with their own teeth. Truth is mock-
ing their pride and preparing thcir fall,

In the suppressed feelings of our free spirits
we men of arts, letters, and philosophies see our
mottal hopes apparently shattered, but our pain-
full experiences at the hands of ignorance still
give us magic hues of quenchless dreams, because
thee brightest roses of Living Artshave always
bloomed on the scaffold and foot-boards of
martyrdom. Genius and Life will someday rise
as a golden cloud over the deserts of misery.
Eternal Beauty will draw us into the folded
depths of her fragratnt bosom. She will snatch
us out of the graves of materialism and despair,
and embrace us in her soft and milky arms never
to let us slip into death and destruction again.
The delicate impulses of pure souls will soon glow
in every region in place of the hell-torches of
vile capitalism. We wiil then never betray our-
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selves with the false and hollow smiles of painted
‘men and women. We will never be hurt by the
haughty sneers and the self-loved ignorances of
those poisonous toads of our society who amuse
their void hearts at preSent by capricious, wilful,
and clever betrayals and lame invectives. We
-will cease to believe that a partitular generation
of mankind ought to consign itself to hopeless
inheritance of ignorance, misery and paid foolish-
nesses.. :

/The resemblance of Gurmukhi letters to-
other world alphabets is quité natural and not a
sign of imitation, just as the noses, the ears of
‘the Sikhs resemble more or. less with the rest of
the humanity. To think that Gurmukhi is an
imitation of other alphabets is as silly as to con-
clude that the Sikhs are copied editions of some
primitive bearded races. '-

Bhai Sahib Sher Singh ji writes with loveli-
ness and feeling, His expositions are trustworthy
and touching. His style is fluent and stimulating.
His sweet flow has made the reading of such
absorbing interest that the attention of the
readers is held from the beginning to the end,
and one cannot help believing that the story of
the alphabets could have been so interestingly
told. His blood ever beats in mystic sympathy
of their being. He sets his pen to poetise any-
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thing which inspires the voice of his love, and
murmurs in the shades of his unclosing eyes.
When he unfurls his prismy wings he flies
amongst the clouds mingling in mazy motions of
sthe flaming stars. Says he, (It is the fruit ‘and
concomitant of intense application of Simrin com-
bined with the assimilation of Gurbani......res-
ponsive assimilation......as it throws the chords
of our hearts in sympathetic vibration." ‘In our
present scorching whether of the fatal horrors
of civilization this is what we need most.

Today we all see and feel that something
has gone wrong with our life and we tryto find
in our hearts the key to solve the burning ques-
tion. A Painful prayer slips from the lips of
every learned and simple man, charmingly penned
in the followjng anonymous lines. Who is that
man, woman, or child who does not ask himself
in his soliloquies:— :

Why......do I pack my soul with words ¢
How can I remain content composing such
an empty glitter of songs?
When......O" when shall I Ieave this atti-
tude of an actor and invoke thee
with silent offerings full from my
heart laying aside my pedlar's pack

of words ?



When shall my speech bow humbly . down
at the touch of thy Silence like the
bright hood of the Serpent tamed
by the music of thé charmer ?

When Shall there surge in the heavens of
my consciousness the vibrant cry 'of
the incoming tides ?

When shall be stilled this vain tumult of
words ! words !! words !!!

C. Road 1
Maymyo, Burma, }v
10th Nov. 1941. }

Now at :-
Vill. Mansoorpur,
P. O. Barapind,
Distt Jullunder. }
24th June, 1942. }

Trilochan Singh.
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THE ALPHABET-ALMIGHTY
(Gur-Mukhi 1. e. God-oriented Alphabet)

FOREWORD By Dr. Siddheshwar Varma,
: M. A., D. Litt. (Eng)

“The business of ph1losophy it is said, “is 1
to nﬁg@gﬂ%@ge" Real thinkers of all
ages, ancient as well as modern, have eloguently
testified to the marvels of human speech Perhaps
the grandéest miracle in man is the consummation
of the outline of his language before he is three
years old. Who teaches himto produce With 50
amazing correctness the delicate shades of his
mother tongue,—shades which torture the brains
of foreign investigators for years without sutcess? -
Hence all great religions have rightly spoken of
_ language as Divine—as coming from ‘“‘the Grand
Unknown''—as Tagore put it. L
That some significance is inherent in sound
* is indicated by its universal use for expression
- among dll living beings,—brutes as well as men.
No other. sense—smell, taste or sight—can pro-
. duce even a tithe of thesignificance whichis given °
by sound. The difference between the sounds of
brutes and sounds of men lies in the fact that the
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former are confined to the expression of feelings,

while the latter convey a far wider range—fecl-
ings and « cognitions.

The writer of the present *treatise has ably

pointed out the e magid and healing power of

l words used by men mm climes. There

may be a percentage of superstition, fraud, and

quackery in the use of many a magical formula,

. but that there does exist a genuine element in the

. \Xhealing power of language, cannot be dogmati-
\{% cal disproved.

. ‘The above facts, coupled with the laudable
efforts of the learned author, will, it is hoped,
considerably raise the value of language in the

¢ eyes of his readers. “Philosphy is a revaluation of

‘ values'', as Vossler has said, and this revaluation

of languages will, it is expected, be an edification.
“Tor our readets.

Authorities on Linguistics have pointed
out the vital difference between the “‘outer form"
and the “inner form" of a language. The outer-
form is grammar and pronunciation, the inner

form is the untranslatable genius of the language.
‘Fnclaiivs emphatta on the-outer form is Mkely &~
be very disastrous, substituting instruments for
\'\cnds. “Man is disappearing, and machinery is

taking his place'’, said a recent writer. Only a
synthesis of the outer and the innet can bring out

b
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the desired consummation. Hence the commend-
able warning given by the learned authofof the
dangers of absession with - hyper-grammatical
sibrefties alone. RS S

Linguistic development has many forms.
Gesture language is no doubt cohsiderable
used by the deaf and dumb, but many
races even at present employ it  moSt
copiously e.g. the Red Indians of North
America, and the Neapolitans, who have evolved
amazingly rich forms of gesture. Nevertheless the
crudity and inadquacy of gestures for the ex-
pression of finer -aspects of life is evident. Even
such a sentence “as ‘“‘honesty is the best policy*'
could hardly expressed by gesture.

THE STRIKING BEAUTY OF THE PRE-
SENT TREATISE IS ITS , SPIRITUALIZATION
OF ALL ASPECTS OF LANGUAGE——OF
SOUNDS AS WELL AS THE ALPHABET.
IN THIS SPIRITUALIZATION ONE CAN SEE
THE ULTIMATE IDENTIFICATION OF
SCIENCE, MYSTICISM, LINGUISTICS AND
EPIGRAPHY. AND THIS IS TRUTH, FOR
TRUTH IS_SYNTHESIS.

{Sd) SIDDHESHWAR VARMA,
M. A., D. Litt. (Eng), Jammu.
22.3-41,
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LINGUISTIC DEPARTMENT,

Prince Of Wales Gollege, Jammu and Kashmir
Jammu.
22—3—41

My dear Bhai Sher Singh Ji,

I return herewith your treatise on the
ALPHABET—ALMIGHTY——GURMUKHI—
with my “Forewordf . I am afraid I was not in a
position to write an “Introduction” thereon, for
that would require mastery of at least two more
subjects, viz, Epigraphy and Mysticism—subjects
which are entirely beyond my scope, though I am
sincerely interested in them. For writing an
“Introduction” on your work three experts
are required, one on Liguistics, one on Mysticism,
and third on Epigraphy. I am sorry 1 have not
& minute more to spare Oh, I am so busy. “It is
amazing how you are alive" said an Enghshman

about me.

Yours sincerely
(Sd.) Siddheshwar Varma,
M. A., D. Litt. {Eng.)
President
All-India Linguistic Society,
Jammu.



P. 0. SOPORE, 28-3-41.
My dear Dr. Varma Ji,

1 have just received your ﬂlummatmg
letter enclosing therewith the learned “Foreword"
which is a study in itself in that it sheds entirely

new light on this ever-old and éver-new problem
ie the SYNTHETIGC WORD, which is the meet-
ing point, as you say, of Linguistics, Mysncnsm
and, shall I add, all philosophy. When I referred
again and again to this WORD, I was merely
trying to show how behind the panorama of the
alphabetical letters there is a Super-Alphabet or
ONE WORD behind, wherein all these letters
are knit, even as seven rays of light are knit in
the noonday—glory of the sun. Your words, ‘and
this is Truth, for Truth is Synthesxs" w:ll become
classical, for they, crystallise the fundamental
Truth. I draw attention to this, as also something
higher and more transcendent, for that is not

only Synthesis, or the result, but the SYN-
THESISING-WORD behmd reachmg Wthh
all these syntheses automatically follow, even as
our shadow follows our sun-lit body.

The Alphabet—Almlghty therefore gives us
a peep beyond the panorama of the letters to
that Grand-Unknown beyond. As you know
there are alphabets and alphabets; each is an
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attempt to penetrate the outer shell and to take
us to the underlying Reality which is beyond the
reach of words. And naturally that alphabet is
diviner ,which achieves this dbjective with the
minimum of effort and the greatest ease. It is,
therefore, that Gurmukhi is*Gur-mukhi, for it is
God-oriented .giving us a direct peep into the
Grand-Unknown, and for the same reasion
Dev-Nagri is also dev-like or divine. You would
have also found a similar attempt in the Arabic
language where the word ALLAH (God) is coined
out of letters whose significance-value, as I tried
to show, approximates to the rhythm of a recurt-
ing decimal—in other words, which tries to get
out of the limitations of space, giving us a peep
beyond i. e. into the Infinite. In this sense, many
words have a significance which is truly divine and
mystical. s ity therefore, strange when 1 say that
in the Gur-Mukhi (or Dev-nagri) not oply words,
but each letter, as also the Alphabet as a whole,
are so designed as to make the Supreme Sound-
Person ! I have tried to bring out these HOMO-
LOGIES, for so should they be called, in the
Gurmukhi section of this treatise. But the fact
remains that it can be no mere coincidence, there
is an organic inner law as much behind this as in
the inter-relation of chemical elements and the
PERIODIC TABLE OF ELEMENTS to which I
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referred. | wonder if you know of those organic
chemical homologies, but being a chemist, my-
self, I know, they ate there and are real. So also
behind the arrangement of the Gurmukhi or Dev-
nagri alphabet, there is a deeper law of Homo-
lagies which corresponds not only with the vocali-
zation of sounds, but which is of deeper signifi*

cance i. e. the FORMATION AND DEVOLU-
TION OF PARKIRTI ot the material world. For,

is it not true that the universe is decended from
this PARENT—WORD or the OMKAR
WORD which is beyond the pale of wotds, and
to which each letter, or language as such, tries to
refer back, even as a deaf or. dumb one tries to
refer to a certain phenomenon by mute gestures.
Even as those gestures in the world of senses, so
also are the bans words little more than gestures,

albeit on a higher plane, to penetrate to the
GREAT SYNTHETIC WORD BEYOND. Simi-

larly, and for the same reason, all cosmogonies
and cosmologies also look back to the selfsame
Parent-WORD from which the devolution pro-
ceeded. In other words, the DIVINE ALPHABET
IS A KEY TO THE MASTER-WORD BEHIND.
It gives in our hands the weird formula “sesame
open" and lo, the dark unfathomed depths of
the Grand Unknown are unbaredto us, and we
see Reality face to face and become seers or



8

rishies for that is the basic meaning of the word
concerned.

All learned men are called men of letters,
for they learn to look in from words to the com-
_posing letters. But, the Alphabet'almlghty goes a
step further and makes us' see deeper not to 35
letters (pamn) but to the PARENT thereof call it
the Logos or the un-named-Nam ! Let one be not
only a man of letters but a man of the unnamed-
Name, beyond which there is naught !

If you look.round you will see the whole
moderx} sg:lentiflc research has become similarly
a dive rom the molecules to intra-atomic world,
so also all Linguistic Research is in time bound to

ome,a seaxch for the Grand-Unknown within.
Let us look deep. enough into the depths within
this Alphabet—Dlvme.

" One word more, and I have done You did
not refer ¢ to the mellowing of words and gurbani
in"the hallowed land i. e. the Land of the Five
Rivers. O wonderful is this rounding and grind-
ing process which the grinding-pot of civilizations
the "Punjab is bringing about—here all angulari-
ties are bemg lost and words from the East and
the West todaj mix up as symmetrically and
fnendly as in the time of the Aryans they did
from the North and the South. The Wardha
School people have called this the Hindustani,
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the sweet indigenous mother-tongue of the
Indians, and that is literally true—only it needs
pointing that the FOCUS and the BIBLE of this
language is the Guru Granth, the Sikh BIBLE,
wherein this process isnot only found in its mmal
stages but at itg very apex. For, that is the proto-
type and the Divine Model towards which we
must approximate more and,more if we are to
evolve an organic nationality which is the lasting
desideratum af India and which ideal the modern
nationalists no doubt visualise but little realise
Why 7 Because, they have no organic Bible which
shows them the way, unless they turn back to the
Common Bible of India i. e. the Guru Granth
wherein all saints from Ravdass upwards, and
including the sweet-tongued Kabir and sweet-
scented Farid, find as natural an habitat as the
God-sent Gurus.

You are President of the All—India
Linguistic Society and to refer to you is to refer
to whole India, at least so do I feel.

Lam here to steal some of your hard-carned
and well-cornered Honey, in order that it may be
available to the Honey-hungry public at large.

Yours very sincerely

Sher Singh.



THE ALPHABET-ALMIGHTY

GIChL|

O Alphabet ! Art thou the Crysta,ll@zatton
of A, B,C and other letters, the Crystallization
of Sound ? Thou art this, and much more! It
was a great miracle, the fi7st miracle, when an

anthropoid ancestor, a monkey, could utter a
sensible sound—I call it sensible as the monkeys

do talk insensibly to us, though to themselves
their talk of few sounds must be intelligible en-
ough, as the twittering and singing of birds to
themselves and to me. The te¢tar (Partridge--Portr-
ayed) says what it says, but when the human im-
agination, or shall I say, the penetrative reason
intervenes, it splits up the sound into Sabhan
Teri-Kudrat, “how beautiful this Nature." ? So
also twitter the Cuck-Koo, and the Papiya, but
the sense of truth comes in, dawns on us, as it
were, and we see that it is a prolonged re-iter-

ation of the Piya-Priya (The beloved, The Belov-

ed !) Thus the birds have their own joy words as
the flowers have their colour alphabet, each cater-
ing to a different sense, to a different need and to
a different creed! The angry lion's growl is
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different from the pig’s gobble .and grunt and
likewise, there is the Alphabet of satisfaction
and joy, whether it be expressed by the wagging
of tails or licking the palms of hands, or by
conquettish flirtation or by a syllable of sound
understood or ununderstood. Each' country has
its own alphabet, whether written from right to
left or vice versa, or from top tobottom. Is it a
condensation of pictures such as are found in the
papyrus af Egypt or the sunbaked, clay bricks of
MesopotamialBe it as it may, yet there is no doubt
that Alphabst is one of the greatest wonders of
the world, for it is on this that our cultural
heritage rests. Alphabet is the marble out of
which the Taj Mahal of civilization is built—
take away this marble and what remains of this
Palace ? Naught, but airy nothingness! Alph-
abet comes to us when ‘our intellect comes as that
is the scissors with which we cut and labelise
different sounds. Soon after Alphabet was dis-
covered, men knew how to read and write and to
communicate ideas that lie behind words.
Even as our cash has no meaning until it can be
exchanged with readystuff that we require for
our needs, so also words have no meaning
until the same have their counterpart in ideas,
The word and idea are one, as is the old theory
of Shabada of which Max Maller and many
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other philologists tell us. That words like mother,
Pater etc are common to many languages also
points to our common origin; it is immaterial
where, for the point to be stressed it that this did
happen sometime when we were together once
whether in the Uplands of Central Asia or of
anqther Asia-Europe which is now no longer
found due to the cataclysms through which our
globe passesdue to different Polar-Ages, which in
turn are caused by the wobbling of the axis of
the earth—a movement different both from ro-
tation and revolution of earth.

This much is, therefore, a common ground
that mankind is one at its origin and in most of
its expressions, as in weeping and laughing. Our
language is a crystallization of these moods of
mind and the richer a language, the more the
words expressive of different shades of tastes
and temperament. Thus, thel anguage of a savage
tribe will be rich in words expressive of the diff-
erent tastes of flesh and fish which they devour.
On the other hand, a more civilized tribe will
have ever so many words of the para-phernalia
which it particularly possesses. Thus, besides the
ordinary dictionary “of current common words,
there is a seperate special lexicon for science in
general, for Wireless, for Radio, for Cinema,
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for Cars, and so onfor each department of
science and life.

in this way, language is a mirror of the
mind of a nation. The richer +its contents, the
richer and more civilized, is the nation concerned.
But it'is not merely the quantity and bulk of the.
dictionary that goes to show the level of culture-
itis depth and inwardness of words which
connote height and depth of culture. In this
respect, it is an Alphabet which is the ultimate
substratum of and the current coin of thought;
some Alphabets require as many letters as are the
objects to be symbolised as the picture languages
of Egypt and China, or they depend on 52 letters,
or35 as inthe case of Gurmukhi. Other things
being equal i, e, completeness of expression—the
fewer the letters the better, as these conduce to-
wards conservation of the elements ‘and conse-
quently its better utilization and manoeuvring. The
Alphabet which is encyclopediac tends to become
bulky and is, therefore, ljkely to be left behind
in the struggle of culture, which is uphill, as is
the case with all other struggles. For the same
reason, the smaller the words used to express
higher ideas this bettcr, as they stick in our
memory like darts af molten gold.

Is that the reason why the old gpelish



14

appeals more to poets than the Johnsonian Eng-
lish which has many sonorous«and foamy words,
but which despite alltheir.roar and thunder can
not evoke responsive echo in our hearts?

The man of few words is very often more
eloguent than a man with a tremendous voca-
bulary, provided his words are replete with
meaning. This is why the JAPJI and the VEDAS
are treasured by usin our memories and these
we learn when we are yetin our teens, while the
sonorous part of our literature is left till we are
old enough and bearded enough to retain the
big morsels of language-food.

All language is divine,and as is well known,
it came as a divine revelation to mankind,
when mah had left the garden of Eden i. e. when
he could Ieave the forest life for cluster-inhabi-
tations. Of all the senses, the sense of hearing is
most sublime and most heavenly—we can afford
to be without sight, but not witout sound; hence
we know of blind-sages, but not of deaf-sages !
Why is it that sound is the most valuable of all
our equipments, as is proved by the modern dis-
coveries of science too, such as the wireiess and
the radio ?
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Is it not because,the Supreme One Himself
is primarily the Sound Supreme or the Shabada
as some call him, whence the Shabada-Brahm
(The Logos or'the Word, as is the word used in
the west) ? That this is trues; of all revelations
dawns to us] as we grow richer and more experi-
enced in unseen world, where “Sound'' comes to
us from the fairy-realm of the Spirit and we prick
up our ears and ask ‘“Who is it 7' Ka Pursha ?
“who is the person 2" as the Vedas say, singing
there beyond |—beyond the Veil of Time ! Some
times we call Him not by a singular but by plural
and call the ‘singers' as Gandharvas—the singers
unseen, the Celestial Bards, whom no one but
trained ears migh3 hear and enjoy; or we do
use the feminine name and call the sound-makers
has Apsaras,—singers on the wavelets of ‘water
primal, whom eyes can not see and yet sound is
heard; or we do not use this phraseology but use
the neuter one and call the sound mere]y as
Shabada-Vac, or more often, as in the Vedas
Gayatri which is Music-personified ! Is not Ganga,
in its rootsense, a moving, singing-sound ? Use any
word you like for that WORD which is unread,
unsaid but which in our heart of heart we do
hear and hearing which we say: O lord Thou art!
Thou art! Thou art ! this SOUND—Supreme—
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(?m.[) | All names of God, whether adjectival or

substantive, end in the great NAME which is the
first objectification or crystallization of that Idea-
Supreme which is beyond all words.

In this' Patnti ('ﬁg"]), [ have trigd to take

each letter at its face valug, i. e. at its best and
to denote what if realy connotes i.e its first and
foremost root idea. The very first letter is §

which is generally associated with q (One ) when
it is kept open G (and not § ) 5 35 then it is ex-

pressive of the One Supreme Activity which is
ever-flowing,—from the top, and is never closed;
look at this lettet carefully, it looks to me as if it
is like the human  head ‘and when its skull-cap
is not closed: ﬁ; it is then that it is pouring out

to us the efflux of NAM,' whence this is the Sup-
reme symbol of the Lord, when it is called Omkar,
in the Vedas as much as in Sti Guru Granth.
This is not the first Entity, but it is rather the
second, for the first is the Nirankor, the form-
less one, who has no expression, but it is stall
denoted by the numeral-one (which by the way is
not apart of Alphabet, but a seperate number)

From & the Omkar developes ™ which is eh



17
supreme symbol of yigyg or the immanent Spi-

rit within us, an image of the transcendent
Omkar, Their synthesis is consummated in the
followirtg letter g which stands for Ishwar
(ETH;: a) who is the First Person, or God, as "He
is called in Western phraseology. But God is the
Obstrusine Form of the intrusive subtle Spirit
which works from behind, even as at the
back of all our words is the mind,
and behind the mind-waves the supreme Spirit
which is without waves. These are all the
Vowels in this PAINTI, and here the tri-une

Supreme Embodiment ends.

Then follow the consonants: hard rattling
or sibilant sounds, which are comparable to the
rattling world «of which they sre true screen-sym-
bols. Of these gy and g are the first, and is it a

wonder that they are used for two of our most
. [1]
expressive of our secret formulae ? These are g

(Sohan) meaning 1 am He”! andgmr (Hansa) “He
am 1'* ! Truths truer than these were never re-

vealed or said. I have tried to show that whole of
this {3} wydt (The Alphabet) is, in reality the

LygH miygl? i e a Personification of the Sup-
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reme Person. Was it Plato who said, words
half-conéeal and half-reveal what is behind them
and that the wise ones use them as ‘rafts’ to get
back to the world where words fail and’the
ideas alone rule ? In that sense, atd for that
matter, this Alphabet is a raft of the Supreme
Soul. I' have tried to show how each of these 35
letters is, a raft and that they make us
peep into the Infinite Beyond. The first PATTI
was written by the Master Himself, then by the
third Guru and by the fifth who incorporated
52 letters. This is an humble step to sit at the
Feet of the Master and to peep beyond letters
to the great Nirankar Beyond.

Each word, or its particle, a letter, is a
great revelation, if only we see deep down thro-
ugh it to the entity it embodies, Some letters
are more transparent than others, as their veil
is finer than that of others. It also depends
on different tastes as to what letter or word
or idel appeals, to one more than another. Perso-
nally, I must confess that in numbers, for ins-
tance, when reading the decimals, I was always
vitillated when I came to the recurring decimal
for I then had a first gleam into the Infinite. (In
mathematics they rather call it the Infinity than
the Infinite). For instance, take the fraction ;
which is equal to 0.3333 unending. But this is
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one Ordinary decimal in which 3 is repeated and
the imagination is not very much stirred up.
Take now the fraction | which is equal to
0.142857, 142837, 142857 ....repeated to infinity !
“Itis a further revelation in mathematics, to
- learn, that not only ! behaves in this way, but'so
do 3, 3,3 35,5 and they are produced c‘yclically

vaken at different places thus:— 1
5 W o 2
8

Why this cycle superimposed on infinity ?
as is the essence of a recurring decimal, which
even as it stands alone, is marvellous enough, as
it tells us of something which mathematics can
not imprison or contain; it always overflows
our copy books! Yes, why this rhythm within
an eternal onward flow ? This, mathematics
itself can not explain, but does this not point
to a primal and subtle Symphony at the back
of mathematics, at the back of all alphabets, at
the back of this ygy n‘fu‘a“]’ as [ call it. Yea,

ietters are more veils than revealers. They
are, so if only you could sce deep
down, or far enough, or do believe those who
know. Were it not so, few would write Painii-
Akhri, Bawan-Akhayt, Stharfi or other strin’
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ged expressions. This is an attempt to get behind
all Stharfis to the Eternal Word Symphony
beyond—beyond, as well as within, to the

seed-world in which we are all submerged !
» _

. We produce this old Sanatan Word
(FI?S‘B’?S vifua). when we reach the hey-day of
civilization, why ? Because then we are at our
best and we are no longer monkeys. We
reproduce like a gramophone the great Record of
the Spirit which made us, and which is, as I said,
“the first record filled by the supreme One Him-
self. Then we sing, we speak, .we utter words,
because we are impelled by this great Urge, the
great Elan, tbga1§?’_the poetic Impulse, as our

Master tells us :
stzn uAg  Efx ‘e’ y
fan 3 Jes sfaafow !

Beyond, this world, nay lacs of worlds,
there is the great Kkwao; the eternal Urge,
behind—and it is this, dear reader, which makes
us talk, speak, warble out sweet notes, which are
circles‘of which all poetry is made and of which
(.142857) circle is but one faint reminder !

If you read, ‘'Isis Unveiled", (Blavatsky)
you will find she tries to prove how and why
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the word Allah is a ‘magic' word, because
as is well known, Urdu letters have their value-
equivalents and each Urdu letter has its own
dccepted numerical-value (by which sometimes
date of birth or death of kings is written in
expressive words as at tombs of Akbar and Aura-
ngzeb, for Instance)—and it so happens that the
word Allah also reproduces faintly or rightly
the rhythm of 142857 said before ! This should
not detain us any longer but those who have the
eyes to see do see that words are magic-pictures;
they weave to us som?= ideas and then they un-
weave _themselves and dissolve in the Great
NAM, of which they are only faint images !
Looked at in this light, light Eternal, each word,
each letter, each Pa.mtt is a poetry and ir be-
comes verily a ‘Sukhmani' something to eage
our souls and to solace our hearts !

Why is it that a wise man is
called only a man of letters 1 It
is because the letlers have stood up before
him, taken off their thin veil (words have
thicker veils than letters) and revealed to him the
underlying Harmony, of which they were only
condensed Dew-dtops ! Yea, it is these letters of
the Alphabet which have to me infatuation
more than the works of Shakespeare or even of
Homer or Kali Dass. The letters are l4ving enti-
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ties, if only we recognise them, if only we know
their secret cipher—code. Take them at their
best, none will belie thee, nor encumber thee, as
they are so little—and yet they are so big ! Is
it a wondep that the Aryans thrill and spill
with joy when they utter the holy syllable Om ?
It is big enough in English; in Sanskrit, it is the
crescent-crested-§ or, as we express .it more ex-

pressively, @ that is, with its Amirit-Skull-Cap
uplifted | This little letter the Alpha of the Gur-
mukhi, yet how different from other alphas
and omegas ? It is inclusive of all -as it emits
all other letters when it is opened and it *shuts
them in! Is it a wonder, therefore, why we
like certain letters more than others, why we
venerate the root-word or root-letter more than
the stem or fruit-equivglent ? It is the rootlet
which comes out first, then the plumule,
the flower, and last of all the fruit. The Golden
Egg or Seed is at the back of them ali, but that
is the unuttered-Word—It is Sound-pure:
Dhavani, as some call it! Now, what is Dhavani?
It is the uncut unscissored-Sound, the Shabad-
Brahm which is the first Evolute from the Form-
less—Nirankar, and which is, therefore, the
most sacred of all our possessions ! Have we
its replica in our human body ? Yes, it is our
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uncut, sacred Kesh~s, corresponding to the
sacred Dhawani, the Supreme Kwao ! Similarly,
other letters have their equivalents in our body
frame-work (as shown in the Gurmukhi Intro-
‘duction) but it is their corresponding Spirit-Skele-
ton value which revals us when we understand
them and thérewith the whole universe which
is verily the extroverted-Aumkar. Ah! if only
we could read the letters | we could then under-
stand the warbling of the birds, the chirp of the
sparrows and the love-lorn tale of Nightingale,
the eternal thirst of the Papia and the Kotl, and
the sweet T'andwa-dance of Swan on the Man-
Sarowar and of holy Shiva on the white snow of
Mount Everest ( which is ever atrest)! Ah! if
we could look within more than without, then
each letter has a ‘flamboyant tale like * the trai-
ling tail of a nebula in hevens and of the para-
dise-bird on earth, as its struts before its mate !
Ah ! if we could use X-rays to see what is now
hidden to our eyes and ears—(but the X-Rays
see the phy sical emanation), it is the spiritual
trail that carries us to the hinter lord hidden,
in the rear ! Ah ! if we could see the little letters
weird dance, in chorus, on the primeval-

Waters (Salal (m) as this Water vibrant with
New Life iscalled) ? If we could, we would join the
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chorus of Apasras and dance therewith, the
thythm that chants its Music incessantly and
uproariously as there is joy-exuberant at the
heart of creation, from where showers of scintiil-
ations are béing thrown out with volcanic press-
ure, which constitute numerous, unnumbered
galactic Systems of which our world is perhaps
the youngest! *‘Ah ! if we could take off
the veil and see the Drama of Life as it is enacted
behind the curtain | Ah !if we could look back
into the face of the Cave of Plato which keeps
us tied 10 the prison hole and enables us only to
see the ‘shadow" before eyes and not the Kaleidos'
copic Film of Woild, which casts these
shadows from Behind !...... Yed, ah ! ahlcocone
would then be Ha ! Ha | indeed !!

O readers, remember the old old chant of
which our Bullaly, the Bulbul of Punjab: (Night-
ingale of Punjab) sang: fg§ wmg 33 Tgad !
‘Only your-Alpha need I, and no more’! Yea,
the Alpha is good enough, big enough, compre-
hensive enough, if only we could imbibe its im-
port ! But as this is incomplete, let to it be added
the outpouring, ever swelling ever effervescent.

Omkar:- ﬂ

1 € of which the Painti is an amplified
expression and its function ! Let the whole liter-
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atute be condensed in the words, a dictiouary,
and let the dictionary resolve itself into its
Alphabet and Ict the alphaber swing-back to its

propelling-momentum i ¢, the Logos A

(q @) and then
all is understood, all is read, all is djgested, all
isour own ! Yea, the WORD, which no word
can spell | Yea, the Sound (Shabda), which no
mouth-uttered sound can imitate or repeat !
Yea, the Uhunt primeval which is the Fount of
ali fountains, the wisdoni-Head from where all
holy Vedas and Holy Guru Granths emunate
for ever and ever | Those readers who are inter-
ested should read Professor Muirs' Book (Think-
ers’ Library) “Five Stagesin Greek Religion", the
least two chapters of which tell us how this secret
has been treasured by all the philosophers of old;
{I have quoted in the Punjabi Introduction some
extracts from this little book). When the
Rock Bottom of la nguages is reached, there
wells up an eternal-Fount, which is as much com-
mon to the picture-language of Egyptian pyramids,
as to the vocal language of the sweet Vedas!
I have tried to bring this out exhaustively in

another book which is called “ﬁ-rf’&snﬁ G S
38 € dgim”’ ie. Heart to heart Talk with the

seers and sages, in which Egyptian mummy scrolls
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are as much unscrolled as the Vedas and other
wholy scriptures of the East and the West. But,
_dear reader, does not our Master tell us : “ﬁg‘[

Ufﬁhl" §313fan|1 )’ the more we tead, the

more it is a bcther of head ! Is it not enough
that a few should work at the science of
comparative religion and philology!—for theré is
not much in this shallow pursuit of establishing
homo-logies and analogies—it is much more essen-
tial to dip in and dive into the great ocean of
the Spirit of which these languages are so many
limpid streams ! The Nectar-Fount is at the back;
it is beyond the shadow world of words,
word-pictures or myths, which they embody and
encrystal; we do not want congeald jellies or
crystals but the gaseous aroma of the Nam of
which they are products or bye-products. ,

There is another reason why written

language can not be considered to be original
because it is the eye-equivalent of sound which

is primarily a concern of ears. Is it not,
therefore, an attempt to send a telegram by post
in doing which it loses all its charm and its
potency. But when we have the books read more
particularly when the bymns which are soul-
thythms are sung to us (Kirtan, then we are
taken back, winged back to the original realm of
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Sound from which they'came as winged messeng-
ers of light, which wings they lost on reaching
the eayth i e.on becoming dead letters ! Oh, ve,
little letters, I see ye in pristine glory of old, ye
are fluttering butterflies when ye swam in the
 Ocean of bliss . Ye letters, are droplets of gold; a
Midas is required to touch ye ,and turn ye
back into Gold of first water! Ye letters are
pearl drops found not in the bottom of Khara-
ocean (saltish), but on khira Ocean, the sweet
ocean of Spirit ! O ye letters, ye sparkle out light
even as yonder sun does from behind the
veil of clouds producing in me, in the sky
of my heart, the rainbow of Spirit! O ye
drops of ambrosia, were it not for these magic-
effects, I would not call ye, “Gurmukhi" i. e.
God-oriented flowers ! Even as the sunflower
ever faces toward the sun, so ye' the letters of
Guru-kissed-Painty face the Wahiguru ! Ye, 6
letters are wavelets in the ocean of joy—
to know ye is to dance to your rhythm and to
vour Music-unstruck.

O, ye letters, 1 love ye, as my eyes, nay, as
the Eye of the eyes ! Ye, are the first images of
my Grand-Mother, the Bani, in the mirror of
my heart, in the heart of culture. What after all
is gesticulation and gesture language ? It is the
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language of the deaf and dumb, more than that
of others—and, as | have said before, it is the
sense of hearing that is upper-most in man, which
we cannot lose except at the risk of sinking to
the level of brutes again, which would bg a fall
worse than the fall of Adam ! No, we can no
longer afford to revert to'the gesture language
of savages, we must remain on the track, on
which our feet, are firmly set, by the impulse of
evolution—only we must spiritualize the words,
see through them even as a chemist sees water in
H o, and benene in [ -formulae thus made,

2 2
O, ye letters, ye, are verily the code-words

of the Almighty, and the brittler the code-word,
the more likely it is to grate on our palate of
mind; the vowels are sweetest and easiést, the
liquid letters like I, m, ¢ (E‘H) are also sweet, and
least of all are hard consonants as k, x etc.
This is why the words gy and gghy (Ram
and Rahim) have an infatuation all their own,
and so does the most expressive .of all esclama-
tions i e, Wah! Wah ! Wah! (Ha—Wah !
Compare also, the first few formulae §J and g

(Soham and Hansa) as stated before, made of

sweet sibilants.
Those who are homeopaths, know the
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subtle efficacy of minute doses of medicine,
the diluter the medicine, the more its pote-
ncy and efficacy. The same is true of inter-atomic
world, which has charges dls‘préportlonate with
mgss, i e, the subtler the kind of emanation used
i e. whether it is a alpha rays, the gross-rays, or
B rays or Gamma rays, which are subtlest. The
same is true of the armoury of words, the small-
er and the finer the better—and among the
letters, the same, on a higher scale still. It is

G which has the greatest potency of all being the
first foremost and the subtlest better.

Last but not least, why is that our Painii
is crystallised into 5 letters as § gaa-[ g 234

etc ! Each wave of sound condenses mto five
wavelets and not more than five, very much like
our fingers ! This Five seems to be a first step
up (after the rhythm of 2 and 3, as in Trigunas).

Is this not one of the reasons, why our
spiritual world has five Khands beginning with
Dharm Khand on Gian Khand, Saram Khand
to Karam Khand. The last is Sach Khand, the
first and subtlest, from which others evolved or
rather devolved ! This rhythm is natural in our
sound which we cannot ignore-—Ir is common to
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Dev Nagri and the Hindi and Gurmukhi that is
why it is called Dev Bant for it reproduces fairy-
like the thythm of the Bani; the primal Har-
mony ! This is the first horizontal classification,
that is, it is classification of the first level or stra-
tum of sound. Then following orie another come
no less th an six other,rhythms which are wverti-
cal stratification of same Strenm of sound, in its
descent to grosser world of matter and earth. Why
are there seven strata ? much as we have seven
days in a week ? I ar..not an occultist but this
much I know that “seven' is a symbol-supreme
of Time and it is, thersfore, that seven planets
were recognised of the sun at first (though more
are known now). Seven is, therefore, the first ele-
ment of time which linked on with five as stated
above, produces 7X5 = 35 letters, the scientifically
complete elements of any Scientific Alphabet
which any human mind can devise and crystallise,
provided it is on the Divine Pattern (Dev Akhar).
The horizontal and vertical distributions, as given
above, are the warp and woof of the Alphabet.
If you read the Periodic Classification of the
chemical elements, you will find similar horizon-
tal and vertical thythm and the two together work
concomitantly on the loom of Time. In that case
the rthythm which is paramount horizontally is not
Five as in Gurmukhi Alphabet—it is that of eight
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i.e 543 =8 showing that another cycle began
uniting the pentad of Bant, with the triad of
three Gunas. This rhythm of chemical elements
is, therefore, not primal, it is subsequent to that
of the Bani or Sound. The smaller the thythm,
the more primal it is, hence we can labellise
different steps of world devolution: eight (chemi-
cal elements), back to five (of Bani ), three of
Gunas, 2 (Maya and Ishwara) 1 (Nirankar) ! Or

reversely it will read thus: n

Beginning with one- @ § the open & being like

open womb of the Bant, expressive of all deve-
lution on the plane of the earth.

Those who have read of the
ancient Hindu or other mystic lore
kow of the magic of Mantras, the occult power
behind letters or syllables or cipher words. Is that
true ? Verily, it is so, if only we could peep thro-
ugh  them and are not tied to,
them even as a parrotis tied to words taught,
which he reproduces mechanicaly without the
desired magic effect. Readers who are interested
in this will find in the above booklet of Profess.
or Muir,a mention about this very magic-Mantra
which the Egyptian heirophants possessed and re.
vealed......by baring open their breast...a secret
which descended from the Guru to the disciple in



32

the PYramid of the heart; of those detailed des-
cription and talk is reproduced in the book men-
tioned above (M'Lllwn na’l mel tedo ao Gallan—

fufenil 275 W 3@ 3 g, section on Egypt)
But, the fact remains that there is a power behind
mantras and holy Gurmantras, if only they arc
understood—otherwise, they are no better than
hocus-pocus which exists only in the imagination
of those who believe in it and not others.

How is it and ‘why is it that practically every
language or Alphabet has two strands of letters,
one ordinary mouth letters, other nasal letters
(like N) ? I am not a philologist to delve into
these secrets but this much I know that to keep
the mouth open is not a natural pose—it is
Occassional, not a permanent one. This
much will be agreed, but what of that 7 If this is
agreed, then it follows that there gre required
certain valves for emission of sound without open-
ing the mouth—and these are naszl latters or
rather their sound elements or equivalents ! The
use of these letters gives us short cuts of expre-
ssion—they are safety values of stored sound
They are, therefore, as if were, outpourers of our
pent-up feelings. Indeed they are a potent stream
for giving flow, enfluiding our thoughts and help-
ing us to actualise what is at the back of our
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heart, Is it therefore that “ing" in English is not
only a sign of verb (like en) buta symbol of the
present tense—as it encurdles the solid element
in us and makes it flow down. Is it not fgqr this
reason’ that the greatest name of God is sound
equivalent of NAM which we can utter mouth
shut as it comprises two nasals. Some anci-
ent Sanskrit literature is sosenamoured of these
endings that practically every Shlok ends with
this as in ﬁﬁ, G'g (Sohangz, Ometc). Too much

should not be read in these stray elements of
which the language bricks are composed, as the
refrain of this talk is rather to emphasise the
common Element; the Vak behind, than to stress
the elements themselves. But, these rhythms,

nasal elements and other song-harmonies show,
that behind the resonirce and music of ,words
is the Mastar—Melody,, and to reach the
Alphabet acts like unto the Jacob's-Ladder ! For
the selfsame reason, some poets use alliteration
to keep the sound pitched to the same level, as it
were, of the Idea dcnoted by the words But
whether it is alliteration or variant metre and rhy-
me, they tozether try to poetise the frigid mind
i. e they try to melt its crust first, then its bottom
and finally to evaporate and embalm the same, It
rings true to the pitch of Primal Melody even as
cup full of water responds to themelody in a
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Jaltrang or empty vessel does so easily when
struck and beaten like the drum. Where the
poet leaves us there the musician takes us up
and lifts us a step still further. But there are
levels and kinds of music as of all other things;
the lowest pampers to our flesh (as in cinemas),
the highest elevates our soul more than any
other spiritual oécupation—indeed music, is the
food of soul, p1r ewxcellence, as is administered
to us in our Gurdwaras. | have not been able to
understand why it is divorced in mosques (per-
haps because it is misused in bad hands when
even nectar becomes poison), but it isa great relief
to me that the Sufis are one with the Sikhs and
they follow in the footsteps of our Great Masters
and love music.
Ha ! the symphony divine of Asa-di-
Var chanted in the early hours of dawn. when
it is really Heaven on earth! I can hear
music all the twenty four hours of the day and
never feel weary. It is this secret which the radio
artists appear to have conquered, but if music is
given to us of the quality as it is administered i.e
trash of Hir and Laily then another
Aurangzeb will soon be incarnated who will wipe
out these houses of ill-fame as did Hitler the
Jews !
Music is-the heavenliest food and to tie it
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to earthen chariot is to burn the gilt-edged secur
ities to produce hearth fire ! Is it not a wonder to
us that our Pattt is désiened on the pattern_of
a music scale—-each letter of scale ending nasally
and begining at the back of the ton.gue. If all
Paintiis a circle, rather circles within circle, then
how cah we lose sight of the Primal Melody
at the heart of creation which is perpetually expre-
ssed in world and its rhythms.

[ have often wondered why the orbit of
the earth is not a complete circle i e. why is it an
ellipse ? This is because the earth, has two for-
cescentri petal and centri-fugal and the combi-
nation of these is the ellipse. For a similar reason,
the earth is not itself a spherebut an oblate sphere
—this, it must be to show that itis not in comp-
lete equilibrium to itself the sun 48 a circle as it is
the parent of its own system and true, therefore,
to its Archetyte i e, the supreme rhythm; perhaps
its pater-sun will be more circular still and true to
the Idea it connotes. 1 have discussed this subject
at length in a seperate booklet (Nur Bur) (§3 }_33)

(which see). but it is enough to state that the
circular siellar spheres are congealed first Children
of the Primal-Rhythm, and their equivalent in our
language-world is poetry not prose.

Why the whole of the Guru Granth is in
poetry and not in prose will be evideat to those
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who are rich in mystic equipment, Poetry uplifts

us, elevates us, melts us, wheels us, waltz us round

and round in the beloved company of the Supr-

me Self 1,0, if oaly we could catch those Strains

apd dance to its Music ! O, if oaly we could love

the goddess of Music of whom there are as many

children as thythms conzzivable (3‘5’[ 35 Y3

ydtnn FEE anes nigng i) § e od infindtum

Music comes to us like Orpheus of old and it
gives us new life, even old ashes and dead bones
spring back tolife !

But this is not an essay on Music or Poetry,
it is on the Paintr. That is true, but we will
have ill-understood the Painti, if we consider it
like all other A to Z Alphabets; no it is music of
7 x5, of Time versus Ideation, of Verti a'ity and
horizontality,,a veritable weird Witches' Dance
which the faery-Feet of the Bint alone can bring
into being.

It will be asked whyl am stressing to much
the music element. This is so, because to ignore
it is to turn all gold-in- us into dross, to turn the
Milton-in-us into our Shakespeare! A commercial
world may like blank verse but I like the roun-
ded verse, the God-chanted rhythm which is as
round as the earth, as the sun itself ! But not all
thymedverse is gold, even as all that sparkles
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¥ not gold. Gold is gold, and dross is dross.
Blank verse is good enouzh, expressive
enough, golden enough, but it is only the thymed-
verse which can be strung to and sung in accomp-
animent with musxc and it is that which is the
first and foremost desideratum pf poetry. We
can afford to redd sermons and discourses which
are‘the A, B, C of Religion in ordinary prosg,
even in Johnsonian prose—but when the goal is
near, we must danze in tune with the Rhythm
Or else we are out of the Chorus—else we may be
spectators bat not choristers | Professor Muir
tells us in his above quoted book of the “Decline

of Greece' and Sprenglar tells in the “Decline of
Europe' of a similar catastrophe that overtakes
every culture at one stage. Does it not come to
this that at that stage all springs of poetry, the
ambrosia of heart are frozen and there remains
the cold, ice cold current of prose—as from
Homer down to Aristotle (Plato being a golden
bridge in this transition) and similarly from Ved-
Viyas down to say Shankar-charya ?)

The Gurus sang, the Guru chanted music'
the Guru’s heart out-poured Nectar in music and
in naught else—Music that was first wedded to
the pa<ific-Rabab of Mardana, but then rung in
tune with the battle drum; the RBan, it Na jarr
ofSti Guru Gobind Singh. It was Moliere,l think,
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who said, “Give me martial ditties and cong-
uest will follow (to reproduce the essence of his
‘talk, Fortunately we haye these refrains in Chind?
Ki War and other literature of Guru Gobind
Singh—itis a veritable translation of Sanjaya and
Dhritrashtra froin the plat form of spectacle to
that of the battle-field where Arjan and the
mighty Bhima arein the thick of war, where
trumpets resound and the guns roar and thunder
and blood stir in purple stream of joy—
yea, it is translation from the Gian-Khand to
Karam Khand of Sri Japjee. It is wrong to
think that Gyan begins and ends in forest
life—it is worked out in the battle-field of life,
in the arena of life, where baynets clatter on the
breast, on the one hand,and swezt souled Brother
Kanahiya moistens the paréhed lips with nectar,
on the other. Does it ever strike us that our
hardest letter is the last letter of the alphabet z

(331) ! It is as hard as admantice ro.k. but
how few know that this letter more than any
other letter is used to swesten the other inverte-
brate letters; it starches them up, gives them life,
lustre and consciousness, all its own Compare,

for example, the word fymgig] and ﬁlﬂf’aﬂ;

AR5 and HIFGSY, IH changed into =, I
= J -_—

changed into gpgmv—further, all vowels @, w
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and g (the softest Vowels) are enstar-

chened with this hardest and last consonant
to read @51, ﬁg( and W=} l+—an agglomeration
of the 'softest with the hardest, of gold ‘an'd
platinum on our ‘Parker‘-pgns !l stress this here,
especially, as some soft-collared souls appear toth-
ink that Ahimsa— (Non-voilence)is the be- alle
andend all of ljfe, thisis true to a considerable
exteat but this is not the lesson which Biology
forinstance teaches us, which portraysto us life
as a constant struggle, as a constant mobile equili-
brium, between warring elements: Kata-bolism.
and Anabolism, synthesised into Meta--bolism.
Even little grass does much voilence when its
waves in the air and nods its head and eyen
seeds, tiny seeds, speed up and burst doing voil.
ence both to the shell and yielding earth which
then gives it the required ground- This is why af.
ter Gyan Khand (yes after se-Called enlightment
as considered to bethe end of old) there comes
the Karam Khand of the Jap ji,, and of which
the best word picture is the Geeta, but as this
is more a word picture than anything else it is the
life drama of Sri Guru Gobind Singh Ji (and of
Jesus Christ on the altar and the prophet
Mohammed out of his home) that appeals to
~me most, for Garu Gobind Singh calls this body
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(the body of his blessed father) as Zlgg (153

ed TBIA f'ﬂa)‘“«potsherd broken at the head

of the Emperor of Delai ! The same és true of
His own blessed Self, of His children and of
those' whom He constituted in his Jmage; “the
Khalsa", I, therefore, attach the greatest
importance to this mixing up of the 131 (omeya)

to the first § (Om or Alpha) in us—thus alone

can true Metabolism of Life: i, e the Karam-khand
can be evolved.
Alphabets of the Almighty must be
differentiated from the Alphabet Almighty
'(UHH ?Htléﬂ) for the former can be eastaged and

expressed by-any known Alphabet—but the
Alphabet Almighty goes a step further and stirs
in us, dire:tly and substantively the' rich remi-
.iniscences of our Heavenly Origin | How does it
‘do so ! It does so by the Harmony that is innate
in it, thatis immanent to it as | have shown by
the Greit Complex, the Warp an 1 Woof--suparnal
of 5 7, which the Periodic Table imitates in
its own way. We may call it / ev “agri, if we
like, as the two are practically one—the Painti
of Gurmukhi being a perfect codification, where
as the Dev Nagri overflows into cognate shades
of sound— but to all intents and purposes the
two are one— I like the way in which
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(6 MEH U) the first Pentad are fitted on to
the balance and thus seven Pentads =35 are
made an indivisible and integral whole, which
Dev-nagri neither attempts to do, nor does.
However, that is a minor difference apd the
fact remains that this *35 lettered alphabet is
verily a Dev-nagri i e an alphabet of the angels !

I have tried to show that in this alphaber,
there are significant resemblances (are they a
chance or there is something hidden below
them ?7) between the location of letters and our
body centres. Of these letters, En € have
been referred to already above, then the letter H
corresponds to HS'H (in breathing) on which
our life depends; 9 with our E‘la the next cen-

ter of our in take i.c. the mouth; & corresponds
wirh 5 (throat-plexas 1 ); I with our farel or
9I9€S; B with our fez which is sometimes

pictured as stationed in ® or a3t ( breast )—
this homology is developed further in extens-
in the Gurmukhi portion of the Introduction.
Wo need not attach much importance to this
stray chain of coincidences but if we string them
up together, we get an image of the Supreme
Person with these letters as His Organ Centres !
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But let us be very clear about the above syobm-
lism lest instead of its being useful it may act
as another veil whichy it is the object of this
Preface to remove. What is that ? It is this,
these letters like al] other symbolisnt ( including
idol worship) are like the Dark Caves of which

Plato’'speaks-—we must' look through them to
the Light that trickles from behind them—and
there is not one but two caves in which we are
enveloped. The darkest dunglon is the ddibhu-
tak cave, that is the cave of the dark elements,
of which the black ink is a best symbol; this
cave must be broken through and then we peep
into the other cave : - adidaevic ie the cave of
animating agencies, which is not so pitch dark
as the last, but is still dark and vaporous enough
to suffocate oursoul—and last of all comes the,
open expanse of the akdi-atmic Light which is
the end-all and be-all of the Painti, and all other
creation. All Painties are at first enveloped in
smoke, the dark clouds of the morning, then
comes the red, sun-kissed Usha, but even this is
a mixture of light and darkness, and last of all
comes the Sun of Spirit, where the vac, the Old

Friend comes enthorned on the chariot of gold,
as is the sun !

These letters are as a matter of fact like
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the Serais of old wherein people used to sit- and
pass their nights, but early in the morning they
had to stir up and buackle up their girdles, for a
serai is not our home; it is a temporary halting
stage., These are thu$ no less the 35 halting
stages of the Ved Vak or Gurbani—it is better
to have fewer halting stages than too* many; for
this reason a Painti (35) appeals to me more
than a Bawan Akhri. But, it will be said why
on the same line Si-harfi (Urdu) or 26 lettered
alphabet (as English) should not be better
as they are smaller still. From business point
of view condensation may be desirable but the
alphabet will then lose its charm, its thythm and
essential inward completencss, not to mention
the maze of points which distresses us as we
pass through such point lettered Alghabets—are
they not like thorns with which roses are
studded ? Is this not one of the reasons why a
stenographer rarely dots even his Vowels and
why so few fast writers dot their ! and cross
their t | Pointification is necessary sometimes,
but it is more often a break than an Ornament.
Be that as it may an alphabet has in it a flow of
its own, and hence the fewer the dots the better,
as they are like pauses in corresponding feat of
speech and when we are delivering an oration or
a speech we do not pause even to take a breath,
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which comes to us automatically through the
nose. So far as [ know, not one of the punjabi
letters is tailed up with a ‘point'—it is true that
some letters are being dotted now in imitation
of Urdu to express shades of sound correspond-

Ingto K K etc, I do notobject to this as
this will be necessary for transliteration. Indeed
This will be always necessary f{or busi-
ness use and for transliteration and has been
adopted not only in Punjab! but even in (Dev
Nagri, Hindi) which has no sounds of asin G

though otherwise complete and Panjabi has ado-
pted therefore the same.

Nor am [ enamoured: of this, as pointed
letters become brittle and twang bitterly at times
in our ears whereas a Dev-Nagri has to be
limpid like the Panj-Tarni that flows at the foor
of the Amar Nath Cave ! For our commercial
and business life, we may require these dots and
dashes (and these have been adopted) but are
they not like “erratics” which come glacier-like
from fields and beds that are foreign to a Per-
fect Alphabet, if that is the object in view! Ag
a flower developes it casts off its bud-leaves so
when a perfect language develops it casts off
all tails and appendages such as points.

I am sometimes amused to be told that this
Painti was not evolved by the First but by
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the  Second Guru. Is that true ?
I am emphatically of the opinion that this
Is not so; for if you read the Paitti written by
the first Master in Sri Guru Granth,you will find
all these letters—this cannot be possible until
He had evolved the medium of wwriting- If it
were possible to get the original pothis auto-
written by the Mastets, I dare say, that the lotus
Writing of our First Master will be there in Gur.
mukhi. But even if such historical material is
not available, who can deny the internal evidence
of Sri Guru Granth Sahib itself. How can this
be otherwise 2 Can Minerva emerge from an
head other than of Jupiter ! The Master mind
who wrote the Japji used but one point
(Tippi). (Binde is not so much a point as a
stroke which has been used—and even that for
nasal sound and not otherwise.) I think it is a
sign of a Master-Mind to be able to avoid points

and other appendages (as ® and @ in  double
consonants. [ think it was the master mind of
Faizi who could write the whole of his Magaum
Opus without a single point ! That is then
another proof of the Master-Mind thar was
working on the Japji. This is not to say that
the Secod Guru could not do this, but when
the First Master had done so there waslittle need
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forit. The Bani of the Second Guru is, it will
be seen is microscopic compared with that of the
First Guru. ,There is one more reason wich
shows to me who is the Author of* this Alpha-
bet. The letters of Gurmukhi are not all like
Senskrit, as it is sometimes stated, some are more
like Sarda characters of Kashmir—these resemb-
lance will be evident from the comparative
Table appended to thebook of Bawa Budh Singh
Ji (Hans Chog) which will show how there is
attempt to get the best of the then current Alph-
abets with suitable innovations where necessary.
The First Master had travelled far and wide—
in the East and the West, the North and the
South and hence He was in a better position to
give a homogeneous and perfect Painty to
Mother India as He was true Patriot-Pro-
phet. Is notthe Masters' language also a Perfect
Blend—before the Great Moghal attempted this
i. e. of Hindi and Persian—‘Urdu’ before Urdu
and Hindustani—before the authors of the
Wardha Scheme attempted this ! It was indeed
a fiat of the imagination of the Great Master
and His Successors, who brought about- the
great Cultural Synthesis which brings on the
same platform the sweat bulbul of deserts i e
Farid, with the Cobbler-Saint of East and the
arch Weaner of Benares, with trads-Vindhyan
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banr of Nam Dev, and others. Guru Nanak
himself speaks more languages than one: the
mitht Multani and sweat-scented Sindhi (as
for ihstance in Dakhn as); He speaks the crystal
«clear language of the Bar of which He was
Keh-i-Noor crystallised; the marble like manjha
strains of melody, and finally hoth Sanskrit
and Prakrit ( as in Sanskriti Shloks) and Punjabi
is engrafted on to Persian (as in Rag Tilang )—But
{and this is most important) these are variations
which only vary the current and the majestic
flow of His mind is undoubtedly Hindus-
tani i e. All-India Language ! AParm Akhri (Per-
fect Language) must be a languagesnch as to suitall
minds, all levels of thought and this He attem-
pted five hundred years -ago, in which he
succeeded also. _

It is sometime said that the Fifth Guru
brought about this synthesis when he brought
together all the Banis in one cover. This is
true if it relates actually te consolidation, but
if it is understood to mean that the process
began with the fifth Guru then it is obviously
wrong—for if you read the Shloks of Farid
and of Kabir you will find therein interspersed
those of Gurus previous to theFifth Guru, where-
in they are giving their own View-points i. e,
where they differed as Sati, deserting family
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etc. This could not be possible unless th ore-p
cess of assimilation began with the First Guru
himself who set an example in this direction
and the successors followed in the footsteps of
the Master ! A questlon is sometimes asked
whether Urdu can or'can not supplant the
Punjabi (Gurmukhi). I will answer this in
an indirect way. I have a copy of Dasam Granth
which is in Urdu and although [ have tried my
very best, yet I have never been able to read it
fluently as at every step I find that the Zers and
Zabars defeat me; y may be long or short and
we never know which and there are several oth-
er impediments like this in short it can never
supplant Punjabi. We must read the master
minds in their own Alphabets if we are after
getting the unadulterated Nectar of Spiritand so
to understand the Master-Minds whgse Word is
enshrined in Guru Granth Sahib (and these are
quite a host, over twenty) we must learn Guru-
mukhi—if for no other reason, as emphasised
above i. e. its perfect and ideal rhythms, absence
of points and other complications. It is the
simplest and the easiest of all Alphabets which
can be read in a day or two. Even as Roman
transcription cannot enable us to read the Vedas
or Tulsi Ramayna, so Urdu fails us to
read the Bant. The rhythm is lost, the charm is
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logt, and the spell is broken in the maze of points
and .zers and zabars and yehs. Let Urdu
be with us inour Courts as even Maharaja
Ranjit Singh used it as the current coin ! But
{ and hete is a big But?) as soon as you betake
yourself to Urdu, you are willy-nilly diverted to
the literature which starting with Igbal or Hali.
ends somewhere with Hafiz tnd Roomi. | have
followed both of these tracks, their common plat-
form is Urdu and that is their intersecting point
as well bifurcation.Now what struck me most was-
this ! In all Indian literature from the Vedas
down to the Siri Guru Granth, the Supreme Per-
son is He the Pirmatmn, all other souls are . His~
brides in the making—but- read it at the other
end, i. e. in literature of trans--India,and there all
this is reversed,the supreme-Masculine has become
supreme-Female -Adam has become an Eve, a%.
it were ! This is not the Mosaic tradition,
nor even the European line of thought,but it is.a
characteristic of the Sufi literature, By this Ret-
roversion, [ have been very much - perplexed
and I do not know how to express it; a
left-handed unage of . a  right-handed
man is” good enough because, = after. all,
man i symmetrical and he sees himself, in his
{mage; in a mirror, but above change is like
the negative of a positive-print, in which a black-
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sbearded man looks hoary-white and vico.versa.
Yet, some of the finest poetry that we read in
Urdu is & reflex of this Sufi proto of type. But in
sensibly, it has led us from the high pedestal of
thé Spirit and love-spiritual tq love-mundane of
which Hir-Ranjha, Sasi-Funu, Sokni-Mahin-
wal, and a host 6f other love-allegories, are a pro-
duct. These were not permitted (0 infilter into the
Guru Granth, although these stories were then
current as willbe evident from their reference, in
Bhai Gurdas—a contemporary. Why ? Because,
the Bastern ideal is wholly different—we can

never brook the idea of femalising our Maker !
We have Devis (Lakshmis and Parbatis etc) but
these are always secondary and auxiliary - to
Supteme God Who over towers them all. At
the back of allis the old Idea--never really old--
that we can find the Supreme One in exactly the
same way as a bride finds the bridegroom i. e. by
Fear and Love (8 and g@)—by ‘fear' i e.if bride
is impure in thought, word or deed as she will be
cast out by the'Husband_a'n_d by ‘love' which is
to follow, not to precede purification, or ra-
therly their sweet combination ! Is this possible !
with Sufi attitude of mind ? Possibly not, as we
never fear females of which the reverse is quite

erue ! This, however is not all. The gieatest dan-
ger,as | conceive, is the "drift from spiritual
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to the mundane i. e. on this Inclined Plane of
Flesh ! How many of our college poets know
the implications of the Sufi literature 7—and
yet, all speak of their *lady-love',even as a Romeo
talks of Juliet—but thisis not Religion !—this is
sensualism unadulterated, of which Cinemas
and Talkies are so full I—It is, there, where the
danger lies ! The supreme value of a perfe-
ct script becomes a matter of secondary impor-
tance, when a court language is under discussion:
not when the spirit. Nor can Ibrook that matters
which are of the greatest moment to us, in this
brief span of three score years and ten, should
remain engulfed in ‘myths’ as is the case in the
above literature.

The Myth method is the old Indian method,;
Itis also old European method.  Compare
the myth of Hercules whose labours are well
known to the ‘Miracles’ “of ‘Sri Krishna whose
whole life from the cradle to the grave is a galaxy
of Incandescent Incidents—from the stealing of
butter to the whirling round of Sudershan Ch-
akar, when Dropadi was in danger. not to men-
tion the Raslila which is explained in more
ways than one by ardeat devotees of Sri
Krishna. Tulsi Das went a step further when he
supplanted above by the Life story of Sri Ram
who is an ideal husband, whose bride: Sita is an
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ideal wife, whose brother: Lakshman is an ideal
‘brothers,—but even here, when we reach the
stories of Sugriva Eagle, and Jamawant bear
ourimagination revolts arfd our intellect hesitates
before we can accept these and Hanuman
at face value-not tospeak of Kak-Bhusand’(crow-
incarnate)who defies all dissolution ! All may not
be so detained but at least the scientific readers
-are ! This is why attempt is made now to substi-
sute' Bandar (monkey)by ‘Banar'(Dravidian race?)!
although change in this one word may be possible
by stretch of imagination, but what about others !
the ten-headed Ravana, Garud, Bali etc | No; we
must face facts boldly: there is Symbolism
in every ‘myth’ and so there is also even in
Ram Chritra. Is this not true also of the Bible
‘miracles’ ! It is; and of this a detailed mention is

made in “ffgni 51% HE 3 € € Jimi”? (which

see) in section relating to the Bible. This Miracle-
language is as old as the Drama itself; it is as
much in Sankuntla of Kalidas as it is in some of
the . Passion-plays of Medieval -Europe! How
many know or care to delve deep into the
internal.-meaning of these myths ?Yet,Plato regar-
' ds them a :mecessity fearing -lest whole literature
be destroyed . by some cataclysm—but now'the
Press has solved ‘that danger,: and even if
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original manuscripts are somehow destroyed yet
‘copies by millions exist of all holy Bibles. Hence
there is no longer much necessity to revert to the
Myth-method of imparting old Lore. It is
for this very reason that the bani' of Miran
Bai was not brought on to the pure Bir of the
Fifth Gurd, although its adulterated copy (Khari
Copy) has one hymn. Why ! Because all bani of
Miran Bai is couched in the phraseology of Sri
Krishna. The method of our Master was
Nirarkari-one i. c. not of putting veils, of
myths, which all myths wear and interwear,
but the Direct method of Bhakti and First-Hand
communion uncluthed. As far as I can see Sri
Guru Nanak first made the attempt to impart
Holy Wisdom without the thick curtain of
myths,though some ‘myths,as of Dhru are current
coins. Side ‘by side with this, He knew and
emphasised the paramount need for imparting
all instruction—at least religiousone—through the
Mother Tongue for without the mother tongue
wisdom remains shallow-rooted as humble
grass standing by the majestic deodars !

O mother Tongue, thou art my Gurdevi—my
mother and my mother-in.law! Come and down-
pour thyself into my breast even as silvery
flakes of snow clothe, in wintes the murrer pines
as I travel on with holy necklaces descended
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from the Father of hills: the mighty Shiva—the
Spirtit in Peace eternal and in Himalayan majesty !
O my Mother Tongue, far too long thou hast
been estrahged from me—1I had been a devotee
of Shakespeare and of Sad1 but how little did
I know that soul remains a pigmy and must remain
so for ever, so long as it is tied to the chariot
wheels of these foreign Caesars; I clit myself
adrift, I loosened my bonds—I returned to Thee,
O my Mother, and [ sipped the Ambrosia that lie
in Thee! yea, in Thee, O Param-Akhri, for
Thou, of all, crystalisest the Spirit, as these snow
crystals do. droplets of dewmist ! O my
Mother Tongue, | was like a Prodigal-Son,
the days [ spent away from Thy warm motherly
Embrace—but 1 do see my Way back !
O my Mother, the same dilemma is now betore
many another youth, who like the writer, want
to go ata tangent to Thy blessed: Orbit—O
Mother, let them not go astray for they know
not the suicide they are comitting ! O my
Mother thou hast suckled me in my old age, in
vphill Himalayan tasks—Oh ! how could
[ scale these heights were Thou not with me 7 O.
Mother ! O Mother,I feel the debt | oweto Thee
albeit late in life—come let me carry Thee in
my Behangi, like the Sarwan of old, and then O
Mother thou wilt be in front of me!(but O English
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I will not desert thee, let thou be in the back
scale of this Behangi) ! O Mother tl"lou hast
revealed unto me Vistas which no mortal eyes can
sce, ‘the V:stas ‘which gifted, well equipped
Seers see when they look ‘down on
earth, from an aLrOplane of the Spirit.
Thou  hast given me the parachute
O i-Mother Tongue, and I now I go where 1
list; I see what I list; [ say what I list ! Go ye
away from me O Dictionaries and Lexicous of
foreign languages, O Mother, come let me lisp thy
sweet Lullaby which Guru,Nanak sang to me—the
tongue which sister Nanaki spake, which father
Kalu used when he beslappad Nanak doing
Khara-saudx ! O Sweet Panjabi, of thee
bulbul-tongued Bullah warbles, of the Warris-
Shah, the giant genius*of Punjab sings; of
thee my own mother sings when she wants to
sing my Ghori, or her Sohag ! My mother
Tongue, O come to me in sparklets of Gold, for
that thou art | O Vac-Mother pardon me I went
into the whirl pool of foreign languages, I was
well nigh drowned—thou camest to my help and
I getourt! O foreign tongues, ye are, to me
now like Kailteyis determined to dethrone me,
for ever and ever more !—How few know this
until alas ! rhey beflounder in the moor
of Thy Miasma ! O mother tongue,
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come to me,come to all of my countty-men and let
them have a new lease of Life, which thou alone
canst give ! In India (fortunately or unfortunately)
there is not one language but a melee of
them, and oné is beawﬂdered often which to use
and which not to use,even as toy gellers sell many .
things at an anna each and we know not which
to have and which tb leave | And the trouble is
that we get the Japan-brand of lanpguages
cheaper than the Mother Tongue it self | O, the
Mother-of-mothers:  Gurbing, mayest thou
never desert me in my predicaments, as thou
never dost—for (and this is most important) thou
are the medium through which Grace.! ivine
infilters into us { Thisis not to say that we
should not study more languages and more lite-
ratures than one—I have done 50, with great
profit and [ have a friend who is as rich in
languages,as [ am r1ch inrecollections of what Iread
here and there and every where—but now I know
that the Vehicle of Grace is the Mother Tongue
and no other ! Is it not for this reason I call thee
as Param-Akhnri (Perfect Alphabet) ? for that
thou veritably art. Even as the Philosphers’
Stone turns all it touches into gold so dost thou
O Mother, whatsoever thou touchest ! The
lori (lullaby) that my mother sang to me is the
[ori that I want to be sung when I am on my
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death bed, even as, Thackirays' Hero in New
Com s, rtepeats the '‘adsum' (lam present)
when he was at death-bed—i. e. what he had
learnt as a school boy, My first schooling was
.not in a Maktab or even a school, but a gurdwara
which was opposite to my house (fot the ideal is
to have a gurdwara in each lane, if not in each
house) ! There [ read this Gurmukhi, in less
than a month and who will believe me if 1 say
thac | had finished one Path (reading) of the
Granth before I was five ! But I was soon weaned
from the gurdwara, [ passed on to a pandha,and
then to an English school where I altogether for-
got Gurmukhi, nay I shunned Punjabi as a bull
does the red rag——mm
if I said any thing in mother-tongue 1 would
be considered a Pendu (a village-man), so 1
feared—and all that was then said was dangled
in high-flowa English from an upraised platform,
as if speaker was made of a different metal
than those who heard him ! But this is a phase
through which each one of us passes, at some
time in life, that is when the hard-collar over-
takes us and we want to remain starched and
upraised on stilts, O Mother, wilt thou not pull
down these leaning Tower Pisa, as are all
Baboos and inflated-Sardars who gst-mit
Enghsh’when they can easily make themselves
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heard in their own mother tongue. DBut wili
it not be said, why all thig in Eng't h, why ro%
in Punjabj ? O-dear reader, I do so lest you
m‘ight miss this Confession, fot so indeed it is—
I fear, lest my wailing and, bemoaning micht
fall on deaf ears, and this cloak of high-flown
lang1age ma'es ‘it an ac:eprable coin in your
coppers, or else,you would not look at it,as some
purchasers would not have cash in anything but
silver or nickle—never, in dull Copper! but it
Gurmukhi (or for that matter Punjabi) Copper !
No, quite the reverse, it is Gold, more, it is
Philospher's Stone to me—and sv is, I am sure,
Bengali to a Tagore, or Ahmedabadi to a
Gandhi—but we know this too late in life !
Alas | then, we are too much foss Lised
to be able to do anything useful, then tne
poison of a foreign language has so mach acted
upon us that we can not live without this alco-
holic drink of a foreign tongue: even
ihen in our sober mood we feel the thrill, the
joy, the enthusiasm, when H 7 is recited to us,
and we feel as if we are not behatted-Anglo-
Indian but Ranjhas, each one of us, who lived
and loved the mother-language in which he sang
his lyrics and wooed his sweet heart ! O Mother
Tongue, thou art verily like Drops of Nectar—I
may be without food and raiment, but never, no
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longer, without thee! O thou the ,breath of my
nostrils and Soul of my soul ! O Gurmukhi !
v

There is yet one more reason why I am

after this Petfg__Lgbabet and lanauage) which

'Guru Nank introduced = Read it { Itis without
& flourish of high blown trumpets and arrogaht
b words—it is verilly a reflex of the crystal-clear,
chaste and meek Master mind i.e. Nanak's !

it 1s that mould in which the Master wants to

mould all his disciples. Is that not one of the

reasons, why hard brittle, point-plussed-letters

‘are verity a taboo in thi§ literature. Even as
the shamlas (projections) of our turbans are

very often significant of starched mentality, so

also the starched letters have points which our

Master avoided, and that scrupulously. This |, is

one way by which stiff-necked language was

ennobled and meekened. There were other

devices too which are used to sub-serve the same

purpose which reveal themselves to you, at

every step. Read the Sanskrit word & or(fﬁﬁ);
when you read it in Punjabi you find it as
fs93@, why I The first word ® is unnatural
and leaves our mcuth agape at a great distance
the intonating lips; change it into 8 and
there is a great relief—much the:same, ‘as, when

7(
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we feel when an angular com nodity in our pocket
is rounded up and re-introduced. This is why
all medical instruments have rounded Cuives and
no sharp angles. In the olden days when purity
of words was copsndere.i to be a greater desider-
atum, then the original intonations may have
been considered necessary, to call old word in
the old old-grating way—grating to the eye and
grating to the ear ! It is much the same when
you go #p the bed of a stream there the rounded
pebbles so charecteristics of the Duns and Terais
i. e. roothills are succeeded by big angular
boulders ! The reverse is the case when we come
down the stream of time; hence the Sanskrit

words such as ﬁu:g (swambhu) are rounded up

and evened out into ng or A3 for this process
leaves a much smaller labial dmt')nce than other-
wise ! This melting and mellowing of foreign

hard words is a process that is still going on in
the sweet Punjabi (Compare Bhasha = Bhakha

R = T, bt = bt (beloved) pEms =
THS, HEWE  becoming |ry; fg@ becoming
efsea) in which ‘hard-coins' melt and become

golden and _mo al.  Those who are
philologists might rue this:-tendency by, which

words lose their original ‘shapes :and might call
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it anti-acceptible ‘clipping’, but they mizht as
well stand up and ask the Ganges to preserve
the angularities of the boulders which it merci-
lessly evens out. This is not only true of the
Sanskrit words assimilated in Punjabi but of
Persian  (for instance a5t becomes Ui

HY becomes RY,7g and wrEgg = AU 9'eR'Y
FFEP=F3, WRW=-[NTY, FAI=Fe,
WHI'ENS = wAElS, efonst = evN3. W =

WS) Thisis not a tendency towards devolu-
tions (or deterioration) as it is sometimes
wrongly called,it is the Golden Path of conglome-
ration and agglutination—see the conglomirate
rocks, they have rounded constituents, .and
never angular ones ! And it is on synthesis, such
as this that common Culture Iaggc/:se of India
can be built, a process which is already well on
its way in the great all-India Bible which Nanak
and his suceessors brought into existence !

Here a question arises: were the original
hymns of Nam-Dev and Kabir and Rama-Nand,

for instance, just as they are today in Sri Guru -

Granth ?—possibly yes, but very probably the
Great Mastermind Sri-Guru Atjan Dev chiselled
and evened out a large number of foreign words
before “admitting them into the Bible of the
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“India. What is the Froef of this 7 Read Kabir
Ji's Bani in the Granth of Kabir Panthis and its
equivalant form in the Gpru Granth—he who
funs may read that the moulding and harmonis.

ing process is at work throughout, parricularly
must it be true of the Banj of ]

ai Dev, but see
how mastgr-

full is the deft process of artistic
moulding in the hands of great Guru Arjan

The fact remains that in this Guru Granth
there is a gieat cultural Synthesis—even the
I'unjabi is polished and sweetned; the Hindi or
tbe Brij-Bhasha element is similarly dished up,
the Persian is in particular robbed of its (nukta)
point-ornament, which makes the trans-frontiet
Pushto so hard, so inelastic, so gobble-and-grunt
form of speech. This melting and moulding,
this rounding and this e\'rening, is the first essen-
tial of Culwge-—and when a Paindu (villager’s)
language becomes the - literature-language, it
docs do what any goldsmith must do when he
is making out of two or more ornaments one
common bangle which the newly wedded wife
has ro wear. Yea, clattering and rattling words
may be suited for the battle-field, as they ure
required in a Var which the bards sing on a
battle-field, but in soul stirring hymn, all hard
coins must be replaced by pearline Dewdrops of
the Spirit | Examples need niot b multiplied,
. S
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but these can be quoted separately to show that

the language used in the Guru Gra is neither
PW_Hindi not Urdu, nor Persian, but &
m@m
Mind can use, assimilate and evolve. Is this not

a Perfect Language fitted to be the future langu-
age of India and the G

. vyxmukhjw:; %/\
S{Cl‘.lpt 'l leave it to the serious students of f
philology to seriously consider, for if philologists
are keen in this direction, half of the ground i
already covered. Did not the researches of
Orientalists such as Max-Muller prepare the way

for the acceptance of Swasiike for the Pan-
Aryan-movement ! Even so let the philologist

ponder  owver thisSynth:iiSing—Ienditc_xﬂli

pronounce their dictum !
Why is it that in Puajab more than in any
other country or in any province of India* this

blending anﬁm@g@g process has been at 3’,‘/\

e

work ! This is so, becaiise like the Balkans, in
Europe (and on a much grander scale than
that), Punjab has been the first door-mat of
India, then its battle field and lastly its great
Meiting Pot, a process which has been at work
ever since the Aryans came to this land ot Five
Rivers,succeeded by as many streams of invasion,
military or cultural, as there were towering
personalities—Budha, Asoks, and their military
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compeers of which the Indian history tells us,
Ever since Punjab was, and is, a grear common
Filter down which many a culture has poured its
equipment. The Punjab is, therefore, pre-
«eminently fitted, by it$ past history,as it is by its
martial qualities, to be in the forefrout of this
Synthesis which Inflia so much needs. Indeed
by thjs desideratum the fewer the elements of
the Alphabet, and the greater the elasticity of
the diction as is evidenced by rounding-up.
process, the more competent it is to become the
Perfect Language not only of India, but which
is the requisite of an International Language.
You find the same process of rounding at work
even in English_language where the Greek an.d
Roman words are assimilated after harmonius
amputation and weathering of the foreign
elements: we can notice,further, similar tendency
at work in America where all unnecessary and:
unuttered letters are dropped,as in psalm = (sam).

Lest we might be deceived and take
brass for gold,the proccss of Cultural Assimilation
is quite the reverse of telegraphic-clipping which
is at work, for instance, in the course of time—
the latter is unconseious rounding up of elements

of language, the former process is conscious
alteration of foreign words, and it is this which
the preat Guru adumbrated and consummated.
The self-same ‘ceonscious-uig is needed to day,!
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Even as the pruning of frees produces prolific
hetd of branches, so has it done in Punjabi,
compare, for instance the following crop- of
words frdm one and the samg pruned-word
ugh becoming wurg, udET, uHl, U9, fga, dis
etc. all of which are different wprds-shades of
different meaning, fot being, sted-fastly poised
in one's own place.  Similarly take the word
;ﬂr—g’.which becomes ;ﬂ@_, #Al. AAdHIES, ’ﬂé‘é";
a1, dige. #hwr, wifewn again take the word
#a15, which becomes fagmws, #TE, AEITE,
faser, WE, A6, fast; Similarly we have ggH
which becomes FgaM, I, T, FIH-AIB
¥as-a7a<, fafewr, qaH, 93, =fder, F@33,
FGE], aTIE, A1aH, AIaB (effort) ete.

The same cannot be said of inelastic and
starched words, which are so angular as to. be
hardly amenable to any process of moulding or
angrafting. Let us compare this process to
‘what we see around us in winter, when snow-
icicles, melt, or coal2sce or congeal, all. into one
homogeneous whole, but take the frigid icicles,
and stalacmites of ice, they neither mix up, nor
coalesce, rather they sunder, shear and pierce,
Even so, the [anguages, which developed in their
sweet isolation, were star-fish like i. e. icicural
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like the needles of conifers, each self-contained
and self-centred, whereas the palm-leaf fibre is
an agglomeration of all these elements into an
harmonious whole,

The assimilation ‘rocess is a natural
process, asjt is inconsonance with the down-
word precess of gravity whereby, as in a river bed
boulders are succeeded by pebbles, and finally
by sand—the dew drops of mono-syllabic words,
“which we find in the milken Punjabi, as we do
in old English, which is reverse of the tendency,
we find in Sanskrit, or even in Germany today,
where sometimes one word fills up a whole line.

Even as in snow—covered trees or moun-
tains, you find one side (the Southern) devoid
of snow, so also the sunny.sides.of the Punjabi
words are*particularly devoid of malformations
or foutgrowths. Take for instance the word
\ 9R of this the first or shady side has still the

a‘;:pendage of R (g) added toy ( = y) but the
sunny side @ is charactristically free (of m);
compare also yrgwgy with Sanskrit yggsy,
et with paRdl; afe-geram with gre-
qe, IHIE = THEE, sEN = 1§, faw =
faw, 3igay = giw (Tanhya of Pali). This is a
process which paves the way for synthesis, a
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step in the direction of Cultural Symbiosism i. e.
foreign words coalesced. -
pY -
Of late, a tendency has beeti upper-most.
in the minds of the Sikh Intelligentsia to ‘codify
the laws, which uaderlie the flexions of words
in the Guru Granth, and thus has “grown up
its Grammar. So far so good, this is ' a-process
very simillar to Panani codifying the grammar of
Sanskrit, much after it was born, sung and
struck to music i. e. in the hoary past, But
while this is good, over emphasis on grammar is
a process which is sub-versive of the main trend
of the Guru Granth, which is above all in
simplicity and easy comprehensibility. A similar
process was it werk in theyears which followed
Vedic research when all reccurrent words were
assorted and reassotted, as ‘they are sorted in
post offices, and this was done in the hope that
by so doing intricate shades of ‘meanings might
be divulged by juxtaposition, of bringing together
of similar Verses. The same process is still at
work, in " the direction of Vedic literature, at
Lahore, and the pracess might tepeat itself 'at
Amritsar. This is, in my opinion, an overdoing
of reseacch—it iinplies 'scholarship and labour
and nothing more than that. Those who want
to catch the "Ataman' by this linguistic m3thod
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are like those who want to catch water in a sieve
—the Spirit is, elusive and it does not le
enmeshed in this or that word, in this or that
flexion, in this or that idiom. While therefore,
the grammar may be helpful in certain respects,
it cannot goall thesway and do away with the
method which the -hymns incuyleate i. e. Stmran
ard. Bhakti. Too much emphasm on words has
been rather the curse of even Sanskrit scholar-
ship which is responsible for different schools
of interpretation of the Vedas, dopendmg on
connotation of words; it may lead us into simi-
lar whirlpools here. Fortunately the bulk of the
readers content themselves with meanings whiech
sheir own experience of  the mother tongue sugg-
ests to them.  Commentaries are usesul aids, but
some commentators. are traitors and have to be
dreaded or kept at arm’s d:stance Thc same can
not be. said of the grammar school which is do-
ing very useful and. valuable work-——but (and it
is this :which is important), grammar is but
a hand-maid, not the bride of religion, and it
should always be regarded in that hght lest ouf
attention be diverted from the rnajmr .1tem

to minor philological issues.
] have seen stringed together ( as in the

mdéx of the Granth ) all verses which’ deal with
the . Darshan (TSan&) Vision- Beautific, this
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may be helpful to connected reading but they
do not take us very near to the goal, even as
chanting of word ‘sugar! does not take us near
sugar itself. Asin other studies, we must begin
first with general understanding, and then to
leave gnueh .of the rest fo intuition to step in and
fill in the interstices which our intellect has left
vn-filled, nor can prevision help us, for to anti-
cipate results is like mesmetic .pass or hypnotic
suggesion to get- what one desires. On the other
hand, the little will has to be anchored to the
Supreme-Will, which process is fecundated and
fostered by the elusive- Name,to capture Which
is the burden of Guru Granth: Yez, to conguer
This otherwise unconquerable bstacle—called as

»Ha AIST, WWI WIS, MAATEST, and by
similar other phraseology | O Nam, how can I
describe Thee ? Thou art like untothe Dew-drop
that falls from the Heaven at night, which melts
and evaporates in the first flush of the morning
dawn ! Thou art like unto the Manna which fed
those who were hungry and thirsty, in the desert
of soul ! thou art like the flakes of snow that
fall down when the upper stratum is fully
saturated—with what 7 With our intensely acute
yearning ('3iy) - which produccs within us the
Vaporous Clouds of the Spirit, to burst into the
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Necétar-shower for which we thirsted ! O Nam,
Thou art an emanation of mind, as also a
Crown of the same; thy place is not in what is
learnt by rote snd repeated, But in what is assi-
miligted, accumulated as a result of yearning,
and then discovered, not without, but within !'
O, Nam World which lies buried in us like the
Atlanta of old ! slowly dost Thou lift Thy head,
even as is stated, the Himalayas did from the
Lake that submerged them until they reared their
head higher than other mountains ! O the Almi-
ghty elusive Spirit, how can [ describe Thee, who
can describe Thee ? O Ineffable Nam !
Yes, Thy instrument is not perccption‘but apper-
ception ! Thy Weapon is not budhs as sidhi, not
reason but intuition (i. e. intuition) under-
standing from Within. Thou Thyself dost clear
the jungle from Thine way, even as a fire clears
its own path ! Thow art like the Auroral Sound
which is found and heard only when we reach
the poles of Dhyan and Gyan, and not any-
where near the equator of, inflated egotism !
O Nam, Thou Thyself Thy own measure ! Lest,
we forget, Thou art not the seven-coloured
spectrum which we sce in the rains, Thou art
the composite, white synthesised Light which is
an indivisible Entity, until it is splitup by the
Prism of the Maya which has three Gunas as its



71

three sides, Hence,Thine place is not in gramars,
much less in diffused intellect—rather, it isin
concentrated and enlightened mind, objective
brought about by “Stmren'’ dore in a gquiet
places as in the ambrosial hour of the day dawn!
Thou comest like a Pin Point which slowly
widens out, until all time and space and all the
world, made and yet to be made, are enveloped
and ' introverted within Thee! Ha, the great
Torch of Wisdom which comes to babes in Spirit
but which, is bidden from scholars and giants of
intellect, as they are lop-sided and ill-equipoised,
perhaps. But Thou dost come, when Grace
ordains, when slowly Thou comest and actest
like -into a2 Ferment, slowly enleavening and
enlivening and quickening the whole body, mind
and soul'when lo ! an earthly is ttansfluured ang
becomest asone New-born—born in Spirit.

Let us be wvery clear. It dawns as @
New Horizon of thought, as we rise up the
Himalayas of obstructions and clogging impedi-
ments, as are the distractions of the senses, in
the way of the Spirit—Remove these, or gradually
rise up above these, when a New light dawns on
us and takes us by storm as it were! Lasr but
not least, it has certitude all its own, and it is
a possession which once got can never be got
rid off or lost or ignored,as it is Unending-Whole
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which runs through all Beads of Time even as
the silken string does through neeklace beads.
It is said of the sages of old, that a novice
came to 2 seer and asked him “Master tell
meswhat is Atman" ? The master kept silent and
henee the novice repeated his Guery ! The Master
was again silent, when the query was pushed
home again, when the Master said, “Verily 1
‘tell you but you do not understand ! The Master,
was trying to teach him rthat Atman is Grea
Silence ! that is true—but not quite true; as [
conceive Nam is not quieseant, silent possession,
when It comes It comes like a Herculiean Urge,
kwao, as it is called,the Poetic Impulse-impera-
tive,and then It spills out io all directions in Bani,
in word uttered or sung or written ! it is any
thing but quiescent, It is effervescant, lt is ebu-
llient, It is saffused, simmering supernal Light
which flows and over-flows and irradiates all
that It touches ! Ha !the glory of Its iridescent
Hues ! Ha ! the lustrous sheen which comes out
of It like radium-Phosphoreseence unendingly
uneffortly, for it is the highest-most, uppermost
Level,where all is rest, all is in Eternal Equipoise,
the Sahaj, as it is called. This Sahaj is as poles
asunder from quiescence or Sun (HE) or MAUN

(A&) which tbose who are novices in Spirit piac-
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t'se. The Revelation, for so it is, is the fruit and
concomitant of intense appucation, of Stmr:n
combind with assimilation of the Gurbani—res-
ponsive assimilation, as it is that which throws
the cords of out heart in sympathetic vibration.
Hence the need,the greatest need,for feading the
Bani of the Master who lived vand lived perma-
nently at that' Stratum of the Spirit. [ have read
many a scripturc, practically all, but it is my own
Bible,ahe Guru Granth which opened the Casket—
because it was my mother-tongue the master
key of the Spirit. I have some time imagined to
myself the chaos that would have supervened
had not Nanak done for Punjabi, what Kabir
did for the United, Provinces. We could not go
back to Sanskirt, that was like Ganges or [amna
going back to Mansarovar, But' as Stevenson
tells us: “‘'There is no going in theimpetuous Stre-
am of life.”—Yea, there is no going back. And,
if we come forword,we could not find that Amb-
rosia in English either—hence, Punjab would
+have become another desert of thesoul, a catas-
trophe which imagination reels to picture or to
canjure i. e. if Nanak were not born.

Nanak did what was the pressing need of
the time—of all times. He welded the East and
West, the Persian and Prakirt, in one exquisite
Harmonius Whole i. e. His Param-Akhri. 1
might briefly repeat what [ consider the outstan-
ding characteristics of this ‘Perfect Language". It
can not be a Virgin because whatever may be
said of Virgin ladies, this is not true of language,
which must be fecundated and must flower forth
and fruiten—in other words,cultural contact and
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assimilation is its first essential. Secondly it must
be simple,- sweet, a and -shorticut i. ‘e. mote
mono syllabic "then OtherW1se. TJhirdly,
it.. must ’ ) Phomous fbuntfun “had
of ‘music gmd mdvement Whlch its ~elasticity
and flex1b111ty f ac111tate Lastly, it mlistbe austere-
nly Puntan ‘chaste i in expréssfon, or°else it is'no-
suited to. the super-task’ to’ which it' is 'tidc,
which it ¢an sub-serve only in' the" medsure "t
whlch it approches the = Bani- pnmal in ‘all, irs
pnstme, ‘peatly ‘glory—df which®its . Alphabet is
a good index, These gualifications thou- pdssesset
)re-em,mently,OGurmukh: Thou art richest treasure
of Nat . But like” Putan Bflagat thou hast been
¢ast into 'the well by a step mother ! O; the lov-
liest- af all lovely’ lingudges, T love thee, because
thou art sﬂvery,sweet atid sun-kisséd 1 1 Jove thee
~ because’ thou art ' 1ke the mormng ever freshed,
_ever gay, ever youwg- NO tire can age thee, as
thou art the very embogiment’ of Life:fivaciots,
spacious, tenacious, because of the Spirit that
indwells in Thee ! Thou a.t ‘the supreme junction
~“of" the East and West, indéed, of all cultures that
have been'and are in India, thou art their Flower
" and Fruit: T:give thee to thee, alone the Crest;
which Mother India wears-on ther head. Maybc
-that thou art ignored, but-all the more rcasons
. that the prodigal sons should returnto thee, like
me. - O thou, the choicest, sweetest, simplest most
Tspiritual of' all languages and letters,I bow ‘to
thee——thou art verily: 'the -Alphabet of-the
Godly Ones (of Gurmukhs)’, for thar -is Gur-
mnkhi, Adieu O Mother, adieu ! ! 1I!
Sher Sinch
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